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Szanowni Panstwo,

w przekazywanym numerze czasopisma ,Wiadomosci
Konserwatorskie — Journal of Heritage Conservation”
pragne zwrécié uwage na specjalne wydarzenia, ktdre
miaty miejsce 19, 20 i 21 pazdziernika w Toruniu. Byty
to XX Jubileuszowy Walny Sprawozdawczo-Wyborczy
Zjazd Delegatéw Stowarzyszenia Konserwatordéw Za-
bytkdéw, ktéry wybral Wiadze Naczelne SKZ oraz wy-
tyczyl kierunki dzialan na czteroletnia kadencjg, a takze
Ogodlnopolska Konferencja Naukowa ,Wyjatkowe ba-
dania, odkrycia i realizacje konserwatorskie ostatnich
lat” obradujaca pod patronatem Generalnego Konser-
watora Zabytkéw 1 Marszatka Wojewddztwa Kujaw-
sko-Pomorskiego

Z tych wydarzen zostaly zaprezentowane obszerne
materialy i bogaty serwis fotograficzny. Jednocze$nie
w imieniu redakgji 1 wlasnym gratuluj¢ nowemu Pre-
zesowl Zarzadu Gloéwnego SKZ, Panu mgr. JACKOWI
RULEWICZOWI, oraz wszystkim czlonkom nowo
powotanego Zarzadu Gléwnego.

W dalszej czgSci wydania PT. Czytelnicy znajda
wiele interesujacych opracowan naukowych, wsrod
ktérych uwagg zwracaja spostrzezenia zawarte w arty-
kule profesora Bogustawa Szmygina dotyczace umiesz-
czania polskich zabytkéw na Liscie Swiatowego Dzie-
dzictwa UNESCO jako formy ich skutecznej ochrony.

W zwiazku z niedawna modyfikacja ,Instrukeji
dla Autoréw” zwracamy si¢ do PT. Autoréw z prosba
o uwzglednienie naszych zalecefi umieszczonych na
stronie http://www.wiadomoscikonserwatorskie.pl/.

Artykuly opublikowane przez ,Wiadomosci Kon-
serwatorskie — Journal of Heritage Conservation”
mozna znalezé na stronie internetowej czasopisma:
http://www.wiadomoscikonserwatorskie.pl/.

Zapraszamy naszych PT. Czytelnikéw do lektury
biezacego numeru ,Wiadomosci Konserwatorskich”,
a takze do nadsytania artykuléw naukowych i sprawoz-
dan z prac konserwatorskich do publikacji w kolejnych
numerach periodyku.

Redaktor naczelna
Editor in chief
Maria Jolanta Zychowska
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Ladies and Gentlemen,

In this issue of “Wiadomosci Konserwatorskie — Journal
of Heritage Conservation,” I would like to draw Your
attention to special events that took place on October
19, 20 and 21 in Torun. These were: the Twentieth An-
niversary General Reporting and Election Congress of
Delegates of the Association of Monuments Conserva-
tors, which elected the Main Board of the SKZ and set
the course of action for its upcoming four-year term,
as well as the National Academic Conference entitled
Exceptional studies, discoveries and conservation projects of re-
cent years, which deliberated under the patronage of the
General Conservator of Monuments and the Marshal
of the Kuyavian-Pomeranian Voivodeship.

Extensive materials and a wealth of photographs
from these events have been presented. On behalf of
the Editorial Team and myself, I would like to also
congratulate the new SKZ President of the Board,
Mr Jacek Rulewicz, M.Sc., and to all the members of
the new Main Board.

Further into the issue, our esteemed Readers will
find a range of interesting academic papers, with no-
table observations featured in the article by Professor
Bogustaw Szmygin on the inclusion of Polish monu-
ments on the UNESCO World Heritage List as a form
of their effective conservation.

Due to the recent modification of our “Instructions
for Authors,” we would like to ask prospective Au-
thors to adhere to the guidelines posted to http:/www.
wiadomoscikonserwatorskie.pl/.

Articles published in “Wiadomosci Konserwator-
skie — Journal of Heritage Conservation” can be found
online on the Journal’s website: http:/www.wiado-
moscikonserwatorskie.pl/.

We invite our esteemed Readers to peruse the cur-
rent issue of “Wiadomosci Konserwatorskie — Journal
of Heritage Conservation” and to submit academic pa-
pers and reports on conservation works for publication
in the periodical’s upcoming issues.

Przewodniczacy Rady Naukowej
Chairman of the Scientific Board
Jerzy Jasienko

Wiadomosci Konserwatorskie ¢ Journal of Heritage Conservation « 72/2022
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Bogustaw Szmygin*
orcid.org/0000-0003-0629-4495

Whpisanie na Liste Swiatowego Dziedzictwa UNESCO
jako proponowana forma ochrony w polskim systemie

ochrony zabytkow

Inclusion on the UNESCO World Heritage List as
a Proposed Form of Protection in the Polish Monument

Protection System

Stowa kluczowe: Lista Swiatowego Dziedzictwa
UNESCO, polski system ochrony zabytkow, formy
ochrony zabytkéw

Keywords: UNESCO World Heritage List, Polish
monument protection system, monument protection
forms

Wprowadzenie

W roku 2022 przypada 50. rocznica uchwalenia Kon-
wencji w sprawie ochrony $wiatowego dziedzictwa
kulturalnego i naturalnego. Konwencja zostala uchwa-
lona 16 listopada 1972 podczas 17 sesji Zgromadzenia
Generalnego UNESCO w Paryzu. Dokument ten
stal si¢ podstawa najwigkszego 1 najbardziej udanego
przedsigwzigcia stuzacego ochronie dziedzictwa w ska-
li globalnej. Dlatego warto przypomnieé¢ migdzynaro-
dowy dorobek ruchu Swiatowego Dziedzictwa, stawia-
jac przy tym pytanie o mozliwosci jego wykorzystania
w krajowych systemach ochrony dziedzictwa!. Zatem
w Polsce kluczowe pytanie wynikajace z oceny dorobku
Swiatowego Dziedzictwa dotyczy mozliwosci jego wy-
korzystania w krajowym systemie ochrony zabytkéw.
Odpowiadajac na to pytanie, mozna postawic tezg, ze
w pelni uzasadnione jest wprowadzenie wpisu na Li-
ste Swiatowego Dziedzictwa UNESCO do polskiego
systemu ochrony zabytkéw jako kolejnej, ustawowej
formy ochrony.

Introduction

The year 2022 marks the fiftieth anniversary of the
Convention for the Protection of the World Cultural
and Natural Heritage. The Convention was adopted on
November 16, 1972, at the seventeenth session of the
UNESCO General Assembly in Paris. This document
has become the basis for the largest and most success-
tul undertaking for the heritage protection on a global
scale. Therefore, it is worth recalling the international
achievements of the World Heritage movement, while
asking the question on whether its use is possible in
national heritage protection systems.! Thus, in Poland,
the key question that arises from the evaluation of the
World Heritage achievements concerns the possibility
of its use in the national monument protection sys-
tem. Answering this question, it is possible to put for-
ward the thesis that it is fully justified to introduce the
UNESCO World Heritage List entry into the Polish
monument protection system as another statutory
form of protection.

* prof. dr hab. inz., Wydzial Budownictwa i Architektury Po-
litechniki Lubelskiej

* Prof D.Sc. Ph.D. Eng., Faculty of Civil Engineering and Archi-
tecture, Lublin University of Technology

Cytowanie / Citation: Szmygin B. Inclusion on the UNESCO World Heritage List as a Proposed Form of Protection in the Polish Monument Protection System.

Wiadomosci Konserwatorskie — Journal of Heritage Conservation 2022, 72:7-19

Otrzymano / Received: 6.07.2022 « Zaakceptowano / Accepted: 28.08.2022

doi: 10.48234/WK72UNESCO

Praca dopuszczona do druku po recenzjach
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Dorobek systemu Swiatowego Dziedzictwa
UNESCO

Punktem wyjscia dla propozycji wprowadzenia wpisu
dobra na Liste Swiatowego Dziedzictwa UNESCO
jako formy ochrony zabytkéw powinno by¢ przed-
stawienie argumentdéw pokazujacych, ze jest to forma
wiarygodna, trwala 1 odpowiedniej jakoSci. Argumen-
tami tymi jest caloSciowy dorobek pigédziesigciu lat
funkcjonowania Konwencji Swiatowego Dziedzictwa2.
Dorobek ten mozna oceniaé w kilku aspektach.

Sukces Swiatowego Dziedzictwa potwierdza przede
wszystkim skala przyjecia tej inicjatywy przez miedzy-
narodows spoleczno$¢. Konwencja o ochronie Swia-
towego Dziedzictwa UNESCO zostata ratyfikowana
az przez 194 kraje (Panstwa-Strony w nomenklaturze
UNESCO)*. Ogromna wigkszos¢ z nich aktywnie reali-
zuje zapisy Konwencji —na Liscie Swiatowego Dziedzic-
twa sa dobra ze 167 krajéw. Ta liczba bedzie si¢ zwigk-
szaé, gdyz na tzw. Liscie Informacyjnej (zawiera dobra
przygotowywane do zgloszenia) sa nominacje zgloszone
przez az 185 krajéw. Ruch Swiatowego Dziedzictwa ma
wigc rzeczywiscie migdzynarodowy zasigg.

Réwniez instytucje i procedury funkcjonujace w ra-
mach Swiatowego Dziedzictwa maja miedzynarodowy
charakter. Obslugg merytoryczna zapewniaja tzw. orga-
nizacje doradcze: ICOMOS, IUCN, ICCROM, dzia-
tajace w skali globalnej. Ich migdzynarodowy charakter
1 dodwiadczenia pozwalaja oceniaé bardzo réznorodne
grupy dziedzictwa, reprezentujace szerokie spectrum re-
giondw, okreséw historycznych, kultur, religii z catego
Swiata. Dzigki temu realne staje si¢ zalozenie, aby Lista
Swiatowego Dziedzictwa odzwierciedlata dorobek ca-
tej ludzkosci.

Powszechne uznanie migdzynarodowego charakte-
ru Swiatowego Dziedzictwa sprawia tez, ze Pafstwa-
-Strony akceptuja zewngtrzna kontrolg débr wpisanych
na Listg. Dzigki temu mozliwe s3 misje sprawdzajace
stan ochrony débr wpisanych na Listg. To wazny ele-
ment ruchu Swiatowego Dziedzictwa, pozwalajacy
utrzymac jego wiarygodno$¢, a jednocze$nie potwier-
dzenie znaczenia, jakie dla Pafistw-Stron ma zachowa-
nie ich débr na Liscie UNESCO*.

Drugim waznym potwierdzeniem pozycji 1 wia-
rygodnosci ruchu Swiatowego Dziedzictwa jest jego
dorobek iloéciowy i rzeczowy. Po sesji Komitetu Swia-
towego Dziedzictwa w roku 2021 na LiScie s3 wpisa-
ne 1154 dobra®. Wsrdd nich jest 897 dobr kultury, 218
dobr natury, 39 débr mieszanych (reprezentujacych
wartodci kulturowe 1 naturalne).

Oceniajac te liczby, trzeba pamigtaé, ze wpisanie na
List¢ poprzedza kilkuletni proces przygotowania dobra
oraz rozbudowanej dokumentacji. Jest to proces zlozo-
ny i kosztowny, a wigc wymaga zaangazowania wielu
partnerdw i znacznych Srodkéw. Nastgpnie odbywa sig
wieloetapowy proces analizy 1 oceny nominacji. No-
minacja jest sprawdzana na trzech poziomach — ocena
warto$ci na podstawie kryteridw ouv, ocena autenty-
zmu 1 integralnoSci oraz ocena systemu zarzadzania.

(o]

The achievements of the UNESCO
World Heritage system

The starting point for the proposal to include a prop-
erty on the UNESCO World Heritage List as a form
of heritage conservation should be the presentation of
arguments showing that it is a form, which is reliable,
sustainable and of appropriate quality. These argu-
ments are the overall achievements of fifty years of the
World Heritage Convention.? This achievement can be
evaluated in several aspects.

The success of World Heritage is confirmed first
and foremost by the scale of yjr adoption of this initi-
ative by the international community. The UNESCO
World Heritage Convention has been ratified by
as many as 194 countries (the States Parties in the
UNESCO nomenclature).” The vast majority of them
are actively implementing the provisions of the Con-
vention—there are sites from 167 countries on the
World Heritage List. This number is expected to grow, as
the so-called Information List (that contains sites being
prepared for submission) includes nominations submit-
ted by as many as 185 countries. The World Heritage
Movement thus has a truly international scope.

Furthermore, the institutions and procedures op-
erating within the framework of the World Heritage
are international in nature. The substantive support
is provided by the so-called advisory organizations:
ICOMOS, TUCN, and ICCROM, which operate on
a global scale. Their international character and experi-
ence make it possible to evaluate very diverse groups of
heritage, representing a wide spectrum of regions, his-
torical periods, cultures, and religions from all over the
world. This makes it realistic to assume that the World
Heritage List reflects the achievements of all mankind.

The widespread recognition of the international
nature of World Heritage also makes States Parties ac-
cept an external inspection of the sites on the List. This
allows for missions to check the state of protection
of such sites. This is an important part of the World
Heritage movement, and allows it to maintain its cred-
ibility, and at the same time confirms the significance
ascribed by States Parties to preserving their assets on
the UNESCO List.*

The second important confirmation of the position
and credibility of the World Heritage movement is its
quantitative and material output. After the 2021 session
of the World Heritage Committee, the List included
1154 sites.” Among them are 897 cultural sites, 218 nat-
ural sites, and 39 mixed sites (that represent cultural
and natural values).

When evaluating these numbers, it is important
to remember that listing is preceded by a several-year
process of preparing the site and extensive documenta-
tion. This is a complex and expensive process, and thus
requires the involvement of many partners and con-
siderable resources. This is followed by a multi-stage
process of analyzing and evaluating the nomination.
The nomination is checked on three levels—a value
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Kazdy z tych warunkéw musi byé spelniony, co nie jest
oczywiscie proste. Dlatego na List¢ s3 wpisywane dobra
o rzeczywiScie najwigkszej warto$ci, w odpowiednim
stanie technicznym i zarzadzane zgodnie z wysokimi
standardami. Podejmowanie trudu spelnienia tak wy-
sokich wymagan jednoznacznie potwierdza powszech-
ne uznanie dla Swiatowego Dziedzictwa.

Dowodem pozycji Listy UNESCO jest tez licz-
ba dobr na tzw. Liscie Informacyjnej. Pafistwa-Strony
wpisuja na t¢ List¢ dobra, ktore przewiduja do zglosze-
nia na List¢ Swiatowego Dziedzictwa. Na Liscie Infor-
macyjnej jest obecnie ponad 1700 dobr, co oznacza, ze
przez kolejne dekady bedzie przybywato débr Swiato-
wego Dziedzictwa. Rosnaca kolejka débr do wpisania
na Liste §wiatowego Dziedzictwa wymusza wprowa-
dzanie proceduralnych ograniczen, ale tez pokazuje,
jak bardzo pozadany jest status dobra UNESCO®.

Kolejnym waznym elementem dorobku ruchu
Swiatowego Dziedzictwa jest jego zaplecze organiza-
cyjne i instytucjonalne. Ruch Swiatowego Dziedzic-
twa jest obslugiwany przez logicznie zorganizowana
sie¢ jednostek 1 specjalistow. Jest to przede wszystkim
Centrum Swiatowego Dziedzictwa (dziatajace w Pa-
ryzu w siedzibie UNESCO), specjalistyczne komorki
w organizacjach doradczych i rozlegla struktura tzw.
punktéw kontaktowych (focal points) w krajach, ktére
przystapily do konwencji z 19727. Wsparciem syste-
mu éwiatowego Dziedzictwa s tez Krajowe Komitety
ds. UNESCO (National Comission for UNESCO).
W wielu krajach dziataja réwniez organizacje i specjali-
styczne komitety, ktdre organizuja i nadzoruja dziatania
wspierajace ochrone dobr Swiatowego Dziedzictwa®,

Dzialanie tych instytucji jest oparte na pracy tysi¢cy
specjalistbw na calym $wiecie, ktérzy znaja specyfike
i funkcjonowanie systemu Swiatowego Dziedzictwa.
Takie zaplecze organizacyjne i ludzkie tworzy solidne
i trwale podstawy do rozwijania systemu Swiatowe-
go Drziedzictwa. Co wazne, stwierdzenie to dotyczy
wigkszosci krajow 1 regiondw $§wiata, w tym oczywiscie
réwniez Polski.

Nastgpnym argumentem potwierdzajacym jako$¢
systemu Swiatowego Dziedzictwa jest jego funkcjonalny
uniwersalizm. Stworzony dla potrzeb Swiatowego Dzie-
dzictwa system analizy i ochrony débr historycznych
musial by¢ uniwersalny, aby w jednych ramach organi-
zacyjnych 1 merytorycznych ujaé dziedzictwo z calego
$wiata. Udalo to si¢ w kilku waznych aspektach.

Przede wszystkim w jednym systemie ujgto dobra
kultury i natury. Szczegdly analizy débr kultury i na-
tury sg rzecz jasna rézne, ale wspdlna jest zasada oceny
débr na trzech poziomach (wartosci, stanu zachowania,
zarzadzania)®. Pozwala to migdzy innymi na wprowa-
dzenie kategorii tzw. débr mieszanych. Uniwersalizm
systemu analizy débr historycznych polega tez na
skonstruowaniu kryteriéw oceny wartosci ouv, ktore
pozwalaja oceni¢ bardzo rbéznorodne dobra. Zmie-
niaja si¢ oczywiScie grupy odniesienia (zbiory débr,
w ktoérych dokonywana jest poréwnawcza ocena), ale
kryteria poréwnania s3 uniwersalne. Podobnie jest
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assessment based on the OUYV criteria, an assessment
of authenticity and integrity, and an assessment of the
management system. Each of these conditions must be
met, which is obviously not easy. That is why assets
that are truly of the highest value, in a proper technical
condition and managed to high standards, are entered
on the List. Taking the trouble to meet such high re-
quirements unequivocally confirms the widespread
recognition of the World Heritage.

Proof of the position of the UNESCO List is also
provided by the number of sites on the so-called In-
formation List. States Parties inscribe on this List the
sites they plan to submit for placement on the World
Heritage List. There are currently more than 1700 sites
on the Information List, which means that the number
of World Heritage sites will be steadily increasing in
the coming decades. The growing queue of sites to be
inscribed on the World Heritage List forces the intro-
duction of procedural restrictions, but also shows just
how desirable the status of a UNESCO site is.

Another important component of the World Herit-
age movement’s achievements is its organizational and
institutional background. The World Heritage move-
ment is supported by a logically organized network of
institutions and specialists. Most importantly, these
include the World Heritage Center (which operates in
Paris at the UNESCO headquarters), specialized units
in advisory organizations and an extensive structure of
so-called focal points, in countries that have acceded
to the 1972 Convention.” Also supporting the World
Heritage system are the National Commissions for
UNESCO. Many countries also have organizations
and specialized committees that organize and supervise
activities that support the protection of World Heritage
sites.?

The operation of these institutions is based on the
work of thousands of specialists around the world who
are familiar with the specifics and operation of the
World Heritage system. Such an organizational and
human resource base creates a solid and sustainable
foundation for the development of the World Heritage
system. This statement applies to most countries and
regions of the world, including, of course, Poland.

The next argument that confirms the quality of the
World Heritage system is its functional universalism.
The system of analysis and protection of historical sites
created for the purposes of World Heritage had to be
universal in order to include heritage from all over the
world in a single organizational and substantive frame-
work. It succeeded in several important aspects.

First of all, cultural and natural sites are included in
one system. The details of the analysis of cultural and
natural objects are, of course, different, but the princi-
ple of evaluating objects at three levels (value, state of
preservation, and management) is shared.” This allows,
among other things, the introduction of categories of
the so-called mixed objects. The universality of the
system of analysis of historical sites also lies in the con-
struction of criteria for assessing the OUV, which allow



z waznym pojeciem autentyzmu, ktdry jest oceniany
we wszystkich dobrach kultury. Ocena autentyzmu
(kryteria autentyzmu) jest dostosowywana do specyfiki
poszczegblnych kultur czy grup dziedzictwa. Podobna
zasada (analizy w okreslonym kontekscie kulturowym)
obowiazuje przy ocenie systemu zarzadzania dobrami.
System zarzadzania jest oceniany zawsze, natomiast re-
spektowana jest specyfika i tradycja tych dziatath w po-
szczegblnych dobrach, regionach, kulturach.

Zalozenia analizy i oceny débr nominowanych na
List¢ UNESCO s3 zatem spdjne, ale zarazem otwarte
na specyfike nominagji, co nadaje systemowi Swiato-
wego Dziedzictwa uniwersalny charakter. Dzigki temu
moze on wigc by¢ adaptowany réwniez do ochrony
débr na poziomie krajowym.

Krotki wybor przedstawionych informacji pozwala
podsumowaé, ze system Swiatowego Dziedzictwa jest
dobrze zorganizowany, wsparty uniwersalng metodo-
logia analizy nominacji i szeroko rozpowszechniony na
calym $wiecie. Pozwala to uznag, ze ruch Swiatowego
Dziedzictwa pozostanie trwalym i waznym elemen-
tem mi¢dzynarodowe]j wspolpracy w obszarze kultury.
Dlatego tez moze i powinien zostaé wlaczony do krajo-
wych systeméw ochrony dziedzictwa.

Uwarunkowania formalne wprowadzenia sys-
temu Swiatowego Dziedzictwa do krajowych
systemOw ochrony zabytkow

Dorobek i jako$¢ systemu Swiatowego Dziedzictwa
przemawia za wprowadzeniem go do krajowych sys-
teméw ochrony, jednak réwnie wazne s3 argumenty
nawiazujace do funkcjonowania tych systeméw. Werdd
nich pierwsza grup¢ stanowig argumenty, ktére mozna
okresli¢ jako formalne.

Jako problem o charakterze formalnym nalezy trak-
towaé brak oparcia wielu wymagan okre$lonych w sys-
temie Swiatowego Dziedzictwa na krajowym systemie
ochrony zabytkéw. Wymagani tych po prostu nie ma
w krajowym systemie ochrony. Konwencja Swiatowego
Dziedzictwa zostala ratytikowana przez Polskg, czyli jej
zapisy formalnie s3 obowiazujace!!. Jednak wielu wy-
magan tego dokumentu nie wprowadzono do polskiego
systemu ochrony, przede wszystkim poprzez brak opar-
cia na ustawie o ochronie i opiece nad zabytkami'”.

Przyblizenie istoty tego problemu wymaga krétkiej
informacji na temat funkcjonowania systemu Swiato-
wego Dziedzictwa. Przede wszystkim z zalozenia jest
to system, ktoéry ma dziala¢ w skali globalnej. Wynika
to z kluczowej idei Konwencji zakladajacej, ze istnie-
je dziedzictwo o wyjatkowym (outstanding) znaczeniu,
ktére powinno by¢ chronione jako cz¢$¢ §wiatowego
dziedzictwa catej ludzkoSci (preserved as part of the world
heritage of mankind as a whole — Preambuta Konwengji).
Globalne dziatanie polega na stworzeniu migdzynaro-
dowej struktury (Komitet Swiatowego Dziedzictwa,
Centrum Swiatowego Dziedzictwa, organizacje dorad-
cze), ktéra ma uprawnienia do tworzenia przepiséw,
podejmowania decyzji, sprawowania kontroli nad sys-

the evaluation of a great variety of sites. Of course, the
reference groups (sets of sites in which the comparative
evaluation is made) change, but the criteria for com-
parison are universal. The same is true of the impor-
tant concept of authenticity, which is evaluated in all
cultural objects.!” The evaluation of authenticity (cri-
teria of authenticity) is adapted to the peculiarities of
individual cultures or heritage groups. A similar prin-
ciple (analysis in a specific cultural context) applies to
the evaluation of the management system of objects.
The management system is always evaluated, while the
specificity and tradition of these activities in individual
sites, regions, and cultures are respected.

The assumptions for the analysis and evaluation of
the UNESCO-nominated sites are therefore consist-
ent, but at the same time open to the specifics of the
nominations, which gives the World Heritage system a
universal character. Thus, it can also be adapted to the
protection of sites at the national level.

A brief selection of the information presented al-
lows to summarize that the World Heritage system is
well organized, supported by a universal methodology
for analyzing nominations, and widely spread through-
out the world. This allows to conclude that the World
Heritage movement will remain a permanent and im-
portant element of international cooperation in the
cultural field. Therefore, it can and should be integrat-
ed into national heritage protection systems.

Formal conditions for the introduction of the
World Heritage system into national monument
protection systems

The achievements and quality of the World Heritage
system argue for its introduction into national protec-
tion systems, but equally important are arguments re-
lating to the operation of these systems. Among them,
the first group are arguments that can be described as
formal.

As a formal problem, many of the requirements of
the World Heritage system are not based in the nation-
al monument protection system. These requirements
simply do not exist in the national conservation sys-
tem. The World Heritage Convention has been rati-
fied by Poland, so its provisions are formally binding."
However, many of the requirements of this document
have not been introduced into the Polish conservation
system, primarily through the lack of support in the
Monument Protection and Preservation Act."

Approaching the essence of this problem requires
a brief overview of how the World Heritage system
works. First of all, by design, it is a system that is in-
tended to operate on a global scale. This is due to the
key idea of the Convention assuming that there is a
heritage of outstanding importance, which should be
preserved as part of the world heritage of mankind as
a whole (“preserved as part of the world heritage of
mankind as a whole”—the Preamble of the Conven-
tion). The global action is the creation of an interna-

Wiadomosci Konserwatorskie « Journal of Heritage Conservation « 72/2022



temem Swiatowego Dziedzictwa. System gwiatowego
Dziedzictwa to réwniez rozbudowana, kompleksowa
metodologia analizy débr i wymagania dotyczace ich
ochrony®. Wszystkie te elementy zostaly stworzone
1 funkcjonuja na poziomie migdzynarodowym, a wigc
wladza programowa w systemie Swiatowego Dziedzic-
twa jest sprawowana na poziomie ponadnarodowym.

Natomiast praktyczna ochrona dobr UNESCO jest
w calosci realizowana przez krajowe systemy ochrony
zabytkdéw. Zapisy Konwencji s3 w tym zakresie jed-
noznaczne: kazde Pafstwo-Strona przystgpujace do
Konwencji ma obowiazek identyfikowaé, chronié,
konserwowad 1 prezentowaé dziedzictwo uznane za
Swiatowe Dziedzictwo. W konsekwencji dziatania
praktyczne — planowanie prac, finansowanie, wyko-
nawstwo, specjalici, monitoring, udost¢pnianie, za-
rzadzanie itd. — sa realizowane przez krajowe systemy
ochrony dziedzictwa. Ochrona débr Swiatowego
Dziedzictwa jest zatem realizowana catkowicie przez
krajowe systemy ochrony zabytkéw, zgodnie z ich
mozliwos$ciami, standardami, przepisami'®.

System, w ktérym oddzielone s3 funkcje decyzyjne
od realizacyjnych, moze funkcjonowac pod warunkiem,
ze s3 one zbudowane na wspdlnej bazie!®. Tymczasem
nie ma takiej bazy pomi¢dzy systemem Swiatowego
Dziedzictwa a krajowymi systemami ochrony. Kaz-
dy krajowy system ochrony zabytkéw zostal bowiem
uksztaltowany w indywidualnym procesie, w Scislej
korelacji z warunkami prawnymi, kulturowymi, eko-
nomicznymi, politycznymi danego kraju. Systemy kra-
jowe nie s3 wigc spdjne z systemem uksztaltowanym
na poziomie migdzynarodowym, oderwanym z zato-
zenia od lokalnych uwarunkowan. System Swiatowego
Dziedzictwa jest bowiem uniwersalnym i idealistycz-
nym konstruktem (takie jest jego zalozenie i funkgja),
jednoznacznie ukierunkowanym na ochrong zabytko-
wych warto$ci najcenniejszych débr.

Brak wsp6lnej bazy musi wptywaé na efektywnos$é
ochrony débr UNESCO sprawowanej przez systemy
krajowe — a to zasadniczy cel ruchu Swiatowego Dzie-
dzictwa. W praktyce niespdjnos¢ systeméw polega na
braku w systemach krajowych elementéw, ktore sa bar-
dzo wazne w systemic Swiatowego Dziedzictwa. Na
przykiad w polskim systemie ochrony nie ma takich
elementdw jak: usystematyzowana ocena wartosci do-
bra (okreslanie atrybutéw wartosci), ocena autentyzmu
1 integralnodci, okre$lanie stref buforowych, okreslanie
zagrozeil, systemowy monitoring, obligatoryjne plany
zarzadzania'. Kazdy z tych elementdéw ma istotne zna-
czenie w systemie Swiatowego Dziedzictwa juz na eta-
pie ewaluacji dobr podczas wpisu na Listg, jak i podczas
pdzniejszej ich ochrony i zarzadzania nimi. Mozna na-
wet uznad, ze brak tych elementéw wrgcz uniemozli-
wia ochrong débr zgodnie z wymaganiami UNESCO,
gdyz tylko za ich pomoca mozliwa jest pelna kontrola
stanu zachowania tych débr.

Wymienione elementy systemu UNESCO nie zo-
staly formalnie wprowadzone do krajowej prakeyki.
Przede wszystkim wpisanie obicktu/obszaru na Listg
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tional structure (the World Heritage Committee, the
World Heritage Center, and advisory organizations),
which has the power to create regulations, make de-
cisions, and control the World Heritage system. The
World Heritage System is also an elaborate, compre-
hensive methodology for the analysis of sites and re-
quirements for their protection.”® All of these elements
were created and operate at the international level, so
the program authority in the World Heritage system is
exercized at the supranational level.

On the other hand, the practical protection of
UNESCO sites is fully implemented by the national
monument protection systems. The provisions of the
Convention are clear in this respect—cach State-Party
acceding to the Convention is obliged to identify, pro-
tect, conserve and present the heritage recognized as
the World Heritage." As a consequence, practical activ-
ities—work planning, financing, execution, specialists,
monitoring, sharing, management, etc., are carried out
by national heritage protection systems. The protec-
tion of the World Heritage sites is therefore carried out
entirely by national monument protection systems, in
accordance with their capabilities, standards and regu-
lations.'®

A system in which decision-making is separated
from implementation can function provided that they
are built on a common base.!® Meanwhile, there is no
such base between the World Heritage system and na-
tional protection systems. Each national monument
protection system has been shaped in an individual
process, in close correlation with the legal, cultural,
economic and political conditions of a given country.
Thus, national systems are inconsistent with the sys-
tem developed at the international level, detached from
local conditions by definition. The World Heritage
system is a universal and idealistic construct (this is its
assumption and function), unambiguously aimed at
protecting the historic values of the most valuable sites.

The lack of a common base must affect the effec-
tiveness of the protection of UNESCO sites by na-
tional systems—and this is the main goal of the World
Heritage movement. In practice, the inconsistency of
the systems consists in the absence of elements that
are very important in the World Heritage system in the
national systems. For example, in the Polish conserva-
tion system there are no elements such as: systematic
assessment of a site’s value (determining value attrib-
utes), assessment of authenticity and integrity, deter-
mination of buffer zones, determination of threats, sys-
temic monitoring, and mandatory management plans.!”
Each of these elements is of significant importance in
the World Heritage system already at the stage of eval-
uating sites during their placement on the List, as well
as their subsequent protection and management. It
can even be considered that the lack of these elements
makes it impossible to protect the site in accordance
with the UNESCO requirements, because it is only
with their help that makes full control of the state of
preservation of these sites possible.

11:



UNESCO nie gwarantuje objgcia go dziataniem kra-
jowego systemu ochrony zabytkéw — polska ustawa
z roku 2003 o ochronie zabytkdw nie przewiduje takiej
sytuacji. W praktyce problem ten nie ujawnia sig, gdyz
dobra UNESCO s3 objgte innymi formami ochro-
ny przewidzianymi polskim prawem'. Jest to jednak
rozwiazanie niezadowalajace, gdyz kazda z krajowych
form ochrony zabytkdéw ma okreslona specyfike, a zad-
na z nich nie jest w pelni spdjna z wymaganiami UNE-
SCO. Dlatego na przyklad obszar staromiejski chro-
niony w ramach polskiego rejestru zabytkdw moze
nie pokrywac si¢ z obszarem wynikajacym z kryteriéw
Swiatowego Dziedzictwa. Skrajnym przykladem byl
niespdjnoé¢ granic historycznego Krakowa w $wietle
réznych form ochrony: wpisu na List¢ UNESCO,
wpisu do rejestru zabytkéw, obszaru parku kulturowe-
go, terenu pomnika historii®.

A zatem ustawowe formy ochrony obejmujace
dobra Swiatowego Dziedzictwa w Polsce sa ponickad
rozwigzaniem nieformalnym, posrednim i niedosko-
nalym. W praktyce cze$¢ wymagani systemu Swiato-
wego Dziedzictwa moze byé wdrozona pomimo bra-
ku podstaw formalnych, np. ocena warto$ci stosowana
w Swiatowym Dziedzictwie, poniewaz w polskim sys-
temie ochrony nie ma obowiazujacego schematu ana-
lizy wartosci dobra. Jednak na przyklad ustalenie stref
buforowych powinno mieé oparcie w krajowych prze-
pisach. Istota strefy buforowej jest bowiem formalne
okreSlenie ograniczen, ktdére obowiazuja na obszarze
otaczajacym dobro UNESCO. Tymczasem polski sys-
tem ochrony nie daje podstaw do stworzenia takiej
strefy 1 funkcjonuja one tylko w dokumentacji nomi-
nacyjnej.

Kolejnym problemem s3 specyficzne formy nomi-
nacji prowadzone w systemic UNESCO, a niemaja-
ce odpowiednikéw w polskim systemie ochrony, np.
nominacje mieszane (tmixt properties), nominacje tran-
sgraniczne (transboundary properties), nominacje seryjne
(serial nominations) 1 nominacje mi¢dzynarodowe (tran-
snational nomintions). Te formy nominacji traktuja zbidér
débr (nawet w réznych krajach) jako caloéé, ktora jest
wspélnie oceniana i zarzadzana. System zarzadzania ta-
kimi nominacjami powinien by¢ wspdlny (co najmniej
skoordynowany), a problemy jednego dobra powinny
by¢ traktowane jako problemy calej nominacji. Moze
to prowadzi¢ do komplikacji, ktérych zupelnie nie
przewiduje krajowy system ochrony zabytkdéw i wobec
ktorych byltby zupetnie bezradny®.

Kwestie finansowe to kolejny aspekt zwigzany
z brakiem formalnego osadzenia Swiatowego Dzie-
dzictwa w krajowym systemie ochrony. Status dobra
UNESCO nie daje bowiem formalnych podstaw do
objecia go formami krajowego wsparcia finansowego.
Preferencje w konkursach na granty maja natomiast
Pomniki Historii RP (jedna z formalnych form ochro-
ny). Podobnie mozna by traktowaé wpisanie na Listg
UNESCO, gdyby byla to jedna z systemowych form
ochrony. Co wigcej, swoista gradacja warto$ci dobr —
zabytek rejestrowy, Pomnik Historii, dobro UNESCO

The listed elements of the UNESCO system
have not been formally introduced into national prac-
tice. First of all, the inclusion of an object/area on the
UNESCO List does not result in its inclusion under
the national monument protection system—the Polish
Monument Protection and Preservation Act of 2003
does not provide for such a situation. In practice, this
problem does not manifest itself, as UNESCO site are
covered by other forms of protection provided by Pol-
ish law.'® However, this is an unsatisfactory solution, as
each of the national forms of monument protection has
specific characteristics, and none of them is fully con-
sistent with the UNESCO requirements. Therefore,
for example, the Old Town area protected under the
Polish register of monuments does not have to overlap
with the area resulting from the World Heritage crite-
ria. One extreme example was the inconsistency of the
boundaries of the historical section of Cracow in the
light of the various forms of protection—placement
on the UNESCO List, listing in the register of monu-
ments, the boundary of the cultural park, and the with
monument to history status."

Thus, the statutory forms of conservation that cov-
er tWorld Heritage sites in Poland, are somewhat of an
informal, indirect and imperfect solution. In practice,
some of the requirements of the World Heritage sys-
tem can be implemented despite the lack of a formal
basis, such as the value assessment used in World Her-
itage, because there is no binding scheme for analyzing
the value of a site in the Polish conservation system.
However, for example, the establishment of buffer
zones should be supported by national regulations.
This is because the essence of a buffer zone is to for-
mally define the restrictions that apply to the area sur-
rounding a UNESCO site. Meanwhile, the Polish pro-
tection system does not provide a basis for the creation
of such a zone, and they function only in nomination
documentation.

Another problem is the specific forms of nomina-
tions carried out in the UNESCO system, and which
have no counterparts in the Polish conservation sys-
tem, such as mixed nominations, transboundary nom-
inations, serial nominations, and transnational nomi-
nations. These forms of nominations treat a collection
of sites (even in different countries) as a whole, which
is jointly evaluated and managed. The management
system of such nominations should be shared (at least
coordinated), and problems of one site treated as prob-
lems of an entire nomination. This can lead to com-
plications that national monument protection systems
are unprepared for and against which they would be
completely helpless.?

Financial issues are another aspect related to the
lack of formally embedding of World Heritage in the
national system of protection. Indeed, the status of a
UNESCO site does not provide a formal basis for in-
clusion in forms of national financial support. Prefer-
ences in competitions for grants, however, are given to
the Polish Monuments of History (one of the formal
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— moglaby zostaé rozwinigta w systemie wsparcia (do-
tacji). Zapewne bylaby to réwniez okazja do poszerze-
nia centralnego funduszu, ktéry wspiera tylko jedno
dobro UNESCO*.

Zasygnalizowane argumenty uzasadniaja potrze-
be formalnego wpisania débr Swiatowego Dziedzic-
twa do polskiego systemu ochrony zabytkéw. Raty-
fikujac Konwencjg z 1972, Polska zobowiazala si¢ do
jej wdrazania, co oznacza pelne przestrzeganie wy-
magan i standardéw okreslonych dla débr Swiatowe-
go Dziedzictwa. Dlatego konieczne jest znalezienie
rozwigzania prawnego, ktére pozwoli wprowadzié
te wymagania do polskiego systemu ochrony. Roz-
wigzanie to ma sprawié, ze egzekwowanie wymagan
i standardow Swiatowego Dziedzictwa stanie si¢
powinnoscia zarzadcéw débr i nadzorujacych stuzb
konserwatorskich.

Merytoryczne argumenty uzasadniajace
wprowadzenie elementéw/rozwiazan systemu
Swiatowego Dziedzictwa do krajowych
systemow ochrony

Bardzo waznym argumentem za wlczeniem Swia-
towego Dziedzictwa do krajowego systemu ochrony
zabytkdw jest rowniez merytoryczny dorobek tego ru-
chu. System Swiatowego Dziedzictwa jest na biezaco
aktualizowany, dzigki czemu odzwierciedla wspdlcze-
sne podejscie do ochrony najcenniejszego dziedzictwa.
Zbiorowa praca specjalistow z calego §wiata doprowa-
dzita do opracowania najdoskonalszego systemu oce-
ny szeroko rozumianej warto$ci débr dziedzictwa oraz
systemu ich ochrony i zarzadzania nimi. I co bardzo
wazne, systemy te sa odpowiednio powigzane.
Uznanie jakosci systemu Swiatowego Dziedzictwa
dotyczy wielu elementéw. Przede wszystkim wysoko
nalezy ocenié¢ rozbudowana metodologi¢ analizy dobr
kandydujacych na Listg. Kluczowym jej elementem
jest model oceny warto$ci. Aby wybraé najwazniejsze
dziedzictwo ludzkosci, wprowadzono pojgcie wyjat-
kowej uniwersalnej warto$ci (outstanding universal value
— ouv) oraz metod¢ jej oceny. Metoda jest oparta na
10 jednoznacznie zdefiniowanych 1 wzajemnie odréz-
nialnych kryteriach?. Proces warto$ciowania polega na
okresleniu zbioru débr, w ramach ktérego sa poréwny-
wane cechy ocenianego dobra (okreslany jest zbidr tzw.
débr referencyjnych). W ramach zbioru débr referen-
cyjnych dokonywana jest ocena nominowanego dobra
na podstawie wybranych kryteriéw. Proces wartoscio-
wania powinien by¢ przedstawiony w odr¢bnym opra-
cowaniu — tzw. comperative study. W ten sposob warto$¢
historycznego dobra jest do pewnego stopnia zobiekty-
wizowana, co zawsze jest bardzo trudne.
Warto$ciowanie w systemie gwiatowego Dziedzic-
twa obejmuje okreslanie atrybutéw wartoéci ouv [Out-
standing Universal Value 2021]. To wazny element, gdyz
umozliwia powigzanie wartoSci z ich materialng re-
prezentacja (atrybutami). Pomaga to precyzyjnej okre-
§li¢ sktadowe dobra, ktére powinny byé bezwzgled-
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forms of protection). The entry on the UNESCO List
could be treated similarly, if it was one of the systemic
forms of protection. Moreover, a kind of gradation of
the value of sites—a registered monument, a Monu-
ment to History, a UNESCO site—could be devel-
oped in the support (grant) system. This could also be
an opportunity to expand the central fund that supports
only one UNESCO site.”

The arguments cited justify the need to formally
incorporate World Heritage sites into the Polish mon-
ument protection system. By ratifying the 1972 Con-
vention, Poland pledged to implement it, which means
full compliance with the requirements and standards
set for World Heritage sites. Therefore, it is necessary
to find a legal solution to introduce these requirements
into the Polish system of protection. This solution is to
make the enforcement of World Heritage requirements
and standards an obligation of site managers and super-
vising conservation services.

Substantive arguments that justify
the introduction of elements/solutions
of the World Heritage system into national
protection systems

A very important argument for the inclusion of the
World Heritage in the national monument protection
system is also the substantive achievements of the
movement. The World Heritage system is constantly
updated, so it reflects the contemporary approach to the
protection of the most valuable heritage. The collective
work of specialists from around the world has led to
the development of the most perfect system for assess-
ing the broadly understood value of heritage sites and
the system for their protection and management. And,
very importantly, these systems are properly linked.
Recognition of the quality of the World Heritage sys-
tem concerns many elements. First of all, the elaborate
methodology for the analysis of candidate sites for the
List should be highly appreciated. The value assessment
model is a key element of this system. In order to select
the most important heritage of mankind, the concept of
Outstanding Universal Value (OUV) and the method
of its assessment were introduced. The method is based
on ten clearly defined and distinguishable criteria.”? The
valuation process consists in determining a set of sites,
within which the characteristics of the evaluated site are
compared (a set of the so-called reference sites is deter-
mined). Within the set of the reference sites, the eval-
uation of the nominated site is carried out on the basis
of selected criteria. The process of valuation should be
presented in a separate study—the so-called compara-
tive study. In this way, the value of the historical site is
objectified to some extent, which is always very difticult.
Evaluation in the World Heritage system involves
determining the attributes of OUV [Outstanding Uni-
versal Value 2021]. This is an important element, as it
makes it possible to link values to their material rep-
resentation (attributes). This helps to precisely identify
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nie chronione, a tym samym eclementy, ktére mozna
w pewnym zakresie przeksztatcad.

Co wazne, metodologi¢ okre$lania warto$ci ouv
mozna przenie$¢ do oceny wartosci kazdego historycz-
nego dobra. Dlatego w mniej lub bardziej rozbudowa-
nych wersjach — zaleznie od specyfiki obiektu 1 jego
warto$ci — moze by¢ ona przeniesiona do polskiego
systemu ochrony .

Zasadne jest tez przeniesienie kolejnych waznych
elementéw metodologii analizy dobra Swiatowego
Dziedzictwa — autentyzmu i integralnosci. Te wazne
parametry stuza okre$leniu stanu dobra, jego ,,prawdzi-
wosci” 1 ,kompletnosci”. Obydwa parametry dopetnia-
ja sig, pozwalajac oceni¢ stan zachowania sktadowych
dobra istotnych dla jego wartosci ouv (jako atrybutdéw
tej warto$ci). Autentyzm i integralno$é pozwalaja oce-
ni¢ stan historycznych sktadowych dobra, prac konser-
watorskich i restauratorskich uzupelnien. Warto dodaé,
ze w metodologii Swiatowego Dziedzictwa spelnienie
wymagan autentyzmu i integralnosci warunkuje wrecz
uznanie warto$ci ouv.

W systemie Swiatowego Dziedzictwa ocena au-
tentyzmu 1 integralnodci ma charakter sformalizowa-
ny — opracowywane s3 odpowiednie OSwiadczenia.
Zaklada si¢ tez, ze ocena tych parametréw powinna
by¢ dokonana na podstawie oceny atrybutdéw wartoSci
ouv. Tym samym dopelnia si¢ i obiektywizuje ocena
warto$ci dobra.

W polskim systemie ochrony dziedzictwa nie wy-
maga si¢ formalnej oceny autentyzmu i integralnosci.
Nie ma nawet metodologii takiej analizy. We wpisach
do rejestru zabytkdw pojgcia te pojawiaja si¢ okazjo-
nalnie i s3 rdznie rozumiane przez autoréw wpisow>.
W konsekwencji niezwykle wazne parametry charak-
teryzujace stan obicktdw 1 pozwalajace precyzyjniej
zaplanowaé prace konserwatorskie nie funkcjonuja
w polskim systemie ochrony. Nie ma jednak watpliwo-
§ci, ze nalezy to zmienié.

Elementem wartym przeniesienia do krajowego
systemu ochrony s3 réwniez wymagania dotyczace za-
rzadzania dobrami UNESCO. W systemie Swiatowe-
go Dziedzictwa wprowadzono unikatowe rozwiazania,
wazne dla réznych aspektéw ochrony débr kultury
1 zarzadzania nimi. Jest to na przyklad Plan Zarzadza-
nia, strefy buforowe, oceny oddziatywania (np. Heritage
Impact Assessment), monitoring okresowy (Periodic Mon-
itoring), monitoring reaktywny (Reactive Monitoring).

Kluczowy w tym zestawieniu jest Plan Zarzadza-
nia — w przypadku dobr europejskich dokument obli-
gatoryjny, ktdry obejmuje wszystkie aspekty zwigzane
z ochrong dobra i zarzadzaniem nim. Rzetelnie sporza-
dzony Plan Zarzadzania wymaga analizy kluczowych
elementéw i czynnikdéw znaczacych w utrzymaniu do-
bra, co pozwala zaplanowacé jego ochrong, uzytkowanie
i udost¢pnianie.

W Polsce tylko kilka débr UNESCO ma opraco-
wane Plany Zarzadzania. Zgodnie jednak ze wspdtcze-
snymi wymaganiami wszystkie dobra wpisane na List¢
Swiatowego Dziedzictwa beda musialy takie plany
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the components of a site that should absolutely be pro-
tected, and thus the elements that can be transformed
to a certain extent.

Importantly, the methodology for determining the
OUV can be transferred to assessing the value of any
historical asset. Therefore, in more or less elaborate ver-
sions—depending on the specifics of the site and its value,
it can be transferred to the Polish system of protection.”

It is also reasonable to carry forward another im-
portant elements of the methodology for analyzing a
World Heritage site—authenticity and integrity. These
important parameters serve to determine the state of
a site, its “authenticity” and “completeness.” The two
parameters complement each other, allowing to assess
the state of preservation of the components of the site
relevant to its OUV (as attributes of this value). Au-
thenticity and integrity make it possible to assess the
condition of the historical components of the site, con-
servation works and restorative additions. It is worth
mentioning that in the World Heritage methodology,
meeting the requirements of authenticity and integrity
even determines the recognition of the value of OUV.

In the World Heritage system, the assessment of au-
thenticity and integrity is formalized—appropriate State-
ments are developed. It is also assumed that the assess-
ment of these parameters should be made on the basis of
the assessment of OUV attributes. Thus, the assessment
of the value of a site is completed and objectified.

The Polish heritage protection system does not re-
quire a formal assessment of authenticity and integrity.
There is not even a methodology for such an analysis. In
entries in the register of monuments, these terms appear
occasionally and are understood differently by the authors
of the entries.** As a consequence, extremely important
parameters that characterize the condition of sites and al-
lowing for more precise planning of conservation works,
do not function in the Polish protection system. Howev-
er, there is no doubt that this needs to change.

The requirements for the management of a
UNESCO site are also an element worth transferring
to the national protection system. The World Herit-
age system has introduced unique solutions that are
important for various aspects of the protection and
management of cultural sites. This is, for example, the
Management Plan, buffer zones, impact assessments
(e.g., Heritage Impact Assessment), periodic monitor-
ing, and reactive monitoring.

Key in this statement is the Management Plan—in
the case of European sites, this is a mandatory doc-
ument that covers all aspects of a site protection and
management. A reliably drafted the Management Plan
requires an analysis of the key elements and factors sig-
nificant in the maintenance of the site, which makes it
possible to plan for its protection, use and provision.

In Poland, only a few UNESCO sites have devel-
oped Management Plans. However, according to mod-
ern requirements, all sites included on the World Her-
itage List will have to develop such plans. Therefore,
this will be an opportunity to disseminate models of
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opracowal. Bedzie to zatem okazja do rozpowszech-
nienia w polskim Srodowisku konserwatorskim mode-
li planéw zarzadzania i dostosowania ich do specyfiki
débr. Te wzorce i dos§wiadczenia warto tez wykorzystaé
w innych cenniejszych krajowych zabytkach, na przy-
klad zaczynajac od Pomniké6w Historii.

Podejscie do zarzadzania dobrami w systemie Swia-
towego Drziedzictwa ma tez jeszcze jeden aspekt, na
ktoéry warto zwrdcié uwagg. W tej metodologii uzna-
nie warto$ci ouv dobra warunkuje pozytywna ocena
systemu jego zarzadzania oraz parametrdéw stanu za-
chowania (autentyzmu i integralno$ci). To wazne za-
tozenie, poniewaz wigze decyzj¢ o formalnym uznaniu
warto$ci historycznego obiektu z ocena mozliwosci
jego wspdlczesnego utrzymania. Przyjecie takiego po-
dejScia w krajowych systemach ochrony — choéby tylko
w pewnym zakresie — miatoby rewolucyjne znaczenie.

Argumentem merytorycznym za wprowadzeniem
systemu Swiatowego Dziedzictwa do polskiego sys-
temu ochrony jest tez mechanizm jego aktualizacji.
W system Swiatowego Dziedzictwa jest trwale wbu-
dowany proces modyfikacji metodologii analizy, oceny,
ochrony i zarzadzania débr historycznych. To wazny
argument, gdyz zalozenia doktrynalne postgpowania
z dziedzictwem caly czas ulegaja przeformulowaniu
[Ashworth 2015].

Nadal trwa dyskusja na temat podstaw teoretycz-
nych ochrony zabytkéw, ktdra na razie podwazyla obo-
wiazujacy paradygmat tej dyscypliny®. Okres zmiany
paradygmatu — swoistej dezaktualizacji dawnej teorii
1 braku teorii nowej — jest bardzo niekorzystny dla sys-
teméw ochrony zabytkéw. Nie jest bowiem jasne, jak
nalezy post¢powaé z zabytkami — starych zasad i me-
tod juz nie udaje si¢ stosowaé, a nowe nie zostaly jesz-
cze sformulowane. Obecny stan niepewnosci, bardzo
destrukcyjny dla systeméw ochrony zabytkéw, moze
trwad niestety diugo. Obszerno$¢ i réznorodnosé kra-
jowych zbioréw zabytkéw, czyli czynniki dynamiczne,
prawie uniemozliwiaja sformulowanie systemowych
zasad ich ochrony — elementu statycznego®.

W tych warunkach cenne s3 wigc rozwiazania przy-
jcte w systemie Swiatowego Dziedzictwa. W systemie
tym funkcjonuje sprawny mechanizm uaktualniania
obowigzujacych zasad. Wytyczne Operacyjne — kom-
pleksowy zbiér przepiséw obowiazujacych dobra wpi-
sane na List¢ — s3 regularnie uaktualniane przez Ko-
mitet Swiatowego Dziedzictwa podczas dorocznych
sesji. Wytyczne Operacyjne byly juz kilkadziesiat razy
nowelizowane, dzigki czemu odzwierciedlaja aktualne
podejécie do ochrony i zarzadzania dziedzictwem.

Zamykajac wyliczenie argumentdéw merytorycz-
nych na rzecz wlaczenia systemu Swiatowego Dzie-
dzictwa do krajowego systemu ochrony, warto wskazad
jeszcze jeden czynnik. Otdz wspoélczesne podejécie do
dziedzictwa zaklada (UNESCO HUL Recommen-
dation czy Faro Convention), ze historyczne dobra
powinny by¢ chronione, udostgpniane i uzytkowane.
Oczywiscie ochrona wartosci dobra jest dominujaca,
ale dwie pozostale funkcje s3 réwniez obecne 1 przewi-
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management plans in the Polish conservation commu-
nity and adapt them to the specifics of the sites. These
models and experiences are also worth using in other
more valuable national monuments, for example, start-
ing with Monuments to History.

The approach to the management of sites in the
World Heritage system also has another aspect worth
noting. In this methodology, recognition of a site’s
OUV is conditioned by a positive assessment of its
management system and the parameters of its state
of preservation (authenticity and integrity). This is
an important assumption because it ties the decision
to formally recognize the value of a historical object
to an assessment of the possibility of its contemporary
maintenance. Adopting such an approach in national
preservation systems—if only to some extent—would
be revolutionary.

The substantive argument for introducing the
World Heritage system into the Polish conservation
system is also the mechanism for updating it. The pro-
cess of modifying the methodology of analysis, eval-
uation, protection and management of historical sites
is permanently built into the World Heritage system.
This is an important argument, since the doctrinal as-
sumptions of dealing with heritage are reformulated all
the time [Ashworth 2015].

The discussion of the theoretical foundations of the
monument protection is still ongoing, which for the
time being has undermined the current paradigm of
the discipline.” The period of a paradigm shift—a kind
of obsolescence of the old theory and the absence of
a new theory, is very unfavorable for monument pro-
tection systems. This is because it is not clear how to
deal with monuments—the old principles and meth-
ods no longer manage to apply, and new ones have not
yet been formulated. The current state of uncertainty,
which is very destructive for monument protection
systems, may unfortunately last for a long time. The
volume and diversity of the national collection of mon-
uments—dynamical factors, makes it almost impossi-
ble to formulate systemic principles for their protec-
tion—a static element.?

Thus, under these conditions, the solutions adopted
in the World Heritage system are valuable. The system
has an efficient mechanism for updating the applicable
rules. The Operational Guidelines—a comprehensive
set of rules applicable to sites entered on the List—are
regularly updated by the World Heritage Committee at
its annual sessions. The Operational Guidelines have
been revised dozens of times, so they reflect current
approaches to heritage protection and management.

Closing the enumeration of substantive arguments
in favor of incorporating the World Heritage system
into the national preservation system, it is worth point-
ing out one more factor. The modern approach to her-
itage assumes (the UNESCO HUL Recommendation
or the Faro Convention) that historical sites should be
protected, made accessible and used. Of course, the
protection of the site value is dominant, but the oth-
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dywane na przyklad w Planach Zarzadzania*. Takie po-
dejécie umozliwia koordynacje poszczegblnych funk-
¢ji, oceng 1 zaplanowanie ich wzajemnego wptywu.

Konfrontujac krajowy system ochrony zabytkdéw
i system Swiatowego Dziedzictwa, nalezy zatem uznaé,
ze wprowadzenie do systemdéw krajowych rozwiazan
stosowanych w systemie UNESCO jest w pelni uza-
sadnione. Istnicje wiele elementéw, ktoére moga zo-
staé przeniesione z systemu éwiatowego Dziedzictwa
do krajowych systemdéw ochrony dziedzictwa. Liczba
débr wpisanych w Polsce na Liste Swiatowego Dzie-
dzictwa jest niewielka, jednak ich formalne wiaczenie
do krajowego systemu wymusi zapoznawanie si¢ stuzb
konserwatorskich z najbardziej aktualnym podejsciem
do dziedzictwa — begdzie to korzystne dla krajowego
systemu ochrony.

Forma wprowadzenia systemu Swiatowego
Dziedzictwa do krajowego systemu ochrony

Forma wprowadzenia systemu Swiatowego Dziedzictwa
UNESCO do krajowego systemu ochrony dziedzictwa
zalezy oczywiscie od specyfiki poszczegdlnych syste-
moéw krajowych. Generalnie poszczegdlne kraje wypra-
cowaly wlasne systemy ochrony dziedzictwa, dlatego nie
mozna podaé uniwersalnej formuly wprowadzania do
nich Swiatowego Dziedzictwa. Mozna natomiast gene-
ralnie stwierdzié, ze optymalne byloby catoSciowe wia-
czenie systemu Swiatowego Dziedzictwa do systemow
krajowych, ze wzgledu na jego sp6jnoséé i kompletnosé
na poziomie analitycznym i praktycznym.

Kraje wprowadzajace Swiatowe Dziedzictwo do
swojej legislacji generalnie koncentruja si¢ na pozio-
mie formalnym — definicji, procedur i uprawnieni. Na
przyktad gtéwny australijski dokument [EPBC Act
1999] regulujacy ochrong §rodowiska — w tym miejsc
historycznych — szeroko opisuje dziatania, zobowiaza-
nia, a nawet kary stosowane w przypadku zagrozenia
débr Swiatowego Dziedzictwa (art. 12). W federalnym
prawie USA jest przede wszystkim opisana procedura
nominowana na List¢ UNESCO [The National Histo-
ric Preservation Act 2016]. Przy czym dobra Swiatowego
Dziedzictwa wskazano jako odrgbna grupg dziedzictwa,
ktéra ma spetnia¢ kryteria Swiatowego Dziedzictwa
(Miscellaneous — Rozdziat 3071). Z kolei w tworzonym
wlasnie federalnym prawie kanadyjskim [Historic Places
of Canada Act 2022] problematyka Swiatowego Dzie-
dzictwa jest sprowadzona do uprawnien i zobowiazan
wlasciwego ministra (Powers, Duties and Functions of the
Minister — pkt 6).

Tymczasem konstrukgja polskiej ustawy o ochronie
zabytkéw umozliwia catosciowe wiaczenie Swiatowe-
go Dziedzictwa do systemu ochrony zabytkéw. Polska
ustawa okre$la bowiem tzw. formy ochrony zabytkéw
— rejestr zabytkéw, pomnik historii, park kulturowy, za-
pisy w mpzp (art. 7)%. Kazda z tych form ma okre$lona
specyfike, przepisy, procedury i mozliwosci dziatania.
Dlatego dodanie jeszcze jednej formy ochrony ,wpisa-
nie na Listg Swiatowego Dziedzictwa UNESCO” jest

er two functions are also present and envisioned in,
for example, the Management Plans.?” This approach
makes it possible to coordinate the different functions,
assess and plan for their mutual impact.

Confronting the national monument protection
system and the World Heritage system, it should there-
fore be considered that the introduction of solutions
used in the UNESCO system into national systems
is fully justified. There are many elements that can be
transferred from the World Heritage system to the na-
tional systems of heritage protection. The number of
sites inscribed on the World Heritage List in Poland
is small, but their formal inclusion into the national
system will force conservation services to familiarize
themselves with the most up-to-date approach to herit-
age—this will benefit the national conservation system.

Form of introduction of the World Heritage
system into the national protection system

The form of introducing the UNESCO World Her-
itage system into a national heritage protection system
depends, of course, on the peculiarities of the latter. In
general, individual countries have developed their own
heritage protection systems, so it is not possible to give a
universal formula for introducing World Heritage into
them. However, it can be generally stated that it would
be optimal to integrate the World Heritage system into
national systems in its entirety, due to its coherence and
completeness at the analytical and practical levels.

Countries that have incorporated World Heritage
into their legislation generally focus on the formal lev-
el—definitions, procedures and powers. For example,
Australia’s main document [EPBC Act 1999], which
regulates the protection of the environment—includ-
ing historic sites—extensively describes the actions, ob-
ligations and even penalties to be applied when World
Heritage sites are threatened (Article 12). US federal
law primarily describes the nomination procedure for
the UNESCO List [The National Historic Preserva-
tion Act 2016]. World Heritage sites were designated
as a separate group of heritage, which have to meet
World Heritage criteria (Miscellaneous—Chapter 3071).
In contrast, in the federal Canadian law that is being
drafted [Historic Places of Canada Act 2022], the issue
of the World Heritage is reduced to the powers and ob-
ligations of the competent minister (Powers, Duties and
Functions of the Minister—point 6).

Meanwhile, the structure of the Polish Law on the
Protection of Monuments allows for the comprehen-
sive inclusion of the World Heritage into the monument
protection system. This is because Polish law defines so-
called forms of monument protection—the register of
monuments, monument to history status, cultural parks,
and provisions in a local spatial development plan (Arti-
cle 7). Each of these forms has specifics, regulations,
procedures and possibilities for action. Therefore, the
addition of one more form of protection—placement on

the UNESCO World Heritage List—is possible, it will
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mozliwe, nie naruszy spoistosci istniejacego systemu
ochrony, a jednocze$nie stworzy formalna podstawe do
wprowadzenia standardéw Swiatowego Dziedzictwa®.
Na koniec trzeba tez postawi¢ wazne pytanie: czy
warto podejmowaé legislacyjne dzialania, skoro pro-
blem dotyczy tak niewiclu obicktéw? W Polsce jest
tylko 17 wpiséw na Liscie Swiatowego Dziedzictwa,
natomiast obiektéw wpisanych do rejestru zabytkéw
jest ponad 80 tysiccy. Jednak to jest wlasnie kluczowy
argument za wprowadzaniem rozwigzaf Swiatowego
Dziedzictwa do krajowego systemu ochrony. Nowo-
czesne standardy, metodologie, procedury, dokumenty,
do$wiadczeni specjali$ci nie powinni stuzyé ochronie
tylko 17 nominacji. Ten dorobek trzeba rozpowszech-
ni¢ i wykorzysta¢ w ochronie calego zbioru zabytkéw,
a przynajmniej jego najwarto$ciowszej czgsci. Dlatego
z taka propozycja Polski ICOMOS bedzie wystgpowal
do Ministerstwa Kultury i Dziedzictwa Narodowego,
ktdre organizuje polski system ochrony zabytkow.

not violate the cohesiveness of the existing conservation
system, and at the same time will create a formal basis for
the introduction of World Heritage standards.”

Finally, an important question must also be raised:
whether it is worth taking legislative action when the
problem affects so few sites. Only seventeen sites from
the World Heritage List are in Poland, while there are
more than 80,000 sites listed in the register of monu-
ments. However, this is the key argument for intro-
ducing World Heritage solutions into the national con-
servation system. Modern standards, methodologies,
procedures, documents, and experienced specialists
should not serve to protect only seventeen nomina-
tions. These accomplishments must be disseminated
and used in the protection of the entire body of mon-
uments, or at least its most valuable part. Therefore,
the Polish ICOMOS will submit this proposal to the
Ministry of Culture and National Heritage, which or-
ganizes the Polish monument protection system.
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' Gléwnym wydarzeniem merytorycznym, ktére stuzyto
podsumowaniu dorobku Konwencji UNESCO z 1972
w skali europejskiej, byla konferencja naukowa 50 Years
of the UNESCO World Heritage Convention in Europe.
Achievements and Challenges. Odbyla si¢ w dniach 9-10
VI 2022 w Krakowie, organizatorami byl PKN ICOMOS,
Migdzynarodowe Centrum Kultury, Miasto Krakéw, przy
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wsparciu Euro Grupy ICOMOS i Narodowego Instytutu
Drziedzictwa. Materialy konferencji zostana opublikowane.
Szersza informacja na temat réznorodnych osiagnie¢ ru-
chu Swiatowego Dziedzictwa zostata przedstawiona w pu-
blikacji [Szmygin 2016].

Liczba krajow, ktore ratyfikowaty, zaakceptowaly Konwen-
cje lub przystapily (ratification (R), acceptance (Ac), accession
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(A)) do Konwengji, wedlug stanu na 20 VI 2022. Konwen-
cja Swiatowego Dziedzictwa UNESCO zostala przyjeta
przez najwigksza liczbg krajéw w poréwnaniu do innych
mi¢dzynarodowych dokumentdéw tej rangi [https:/whc.
unesco.org/en/statesparties/].
Jezeli do Centrum Swiatowego Dziedzictwa dotra in-
formacje o zagrozeniu débr wpisanych na Listg, to po-
dejmowane sa dzialania majace wyjasnié¢ sygnalizowany
problem. Z zasady powinna by¢ podj¢ta misja majaca wy-
jasni¢ problem, co oczywiscie wymaga wspolpracy z Pan-
stwami-Stronami. Negatywne oceny stanu dobra moga
doprowadzi¢ do wpisania go na List¢ Dobr Zagrozonych,
w skrajnym przypadku do wykreslenia z Listy Swiatowego
Dziedzictwa. Obecnie na Liscie Débr Zagrozonych sa 52
dobra, a 3 zostaly wykreslone.
5 W 2022 sesja Komitetu Swiatowego Dziedzictwa miata sig
odby¢ w Kazaniu (Federacja Rosyjska). Jednak ze wzgle-
du na agresj¢ Rosji na Ukraing (liczne protesty migdzy-
narodowej spolecznosci) sesja zostala odlozona — dlatego
w 2022 aktualne s3 statystyki obowiazujace od 2021.
Ze wzgledéw merytorycznych i organizacyjnych liczba
nominacji ocenianych podczas dorocznych sesji Komite-
tu Swiatowego Dziedzictwa wynosi ok. 30 — 35 dbr. Pla-
nowane jest zmniejszenie tej liczby do 25. Jednocze$nie
zachgca si¢ kraje curopejskie, ktdre maja najwigcej dobr
wpisanych na Listg, by w najblizszych latach nie skladaly
nowych nominagji.
W organizacjach doradczych dzialaja jednostki obstuguja-
ce 1 wspomagajace Swiatowe Dziedzictwa. W ICOMOS
w Paryzu dziala jednostka specjalizujaca si¢ w przygotowa-
niu ocen nowych nominacji — Evaluation Unit, odr¢bna
jednostka zajmuje si¢ doradztwem i monitoringiem débr
WH - Advisory and Monitoring Unit. W ramach [UCN
tez dzialaja jednostki wyspecjalizowane w obstudze WH.
W centrali [IUCN w Gland (Szwajcaria) dziala [TUCN
World Heritage Programme. Poza tym do obstugi poszcze-
g6lnych regionéw Swiata utworzono Regional focal points.
Przyktadem organizacji tworzacej platform¢ wspdlpracy
zarzadcéw dobr UNESCO jest Organization of World
Heritage Cities. Utworzona w 1993 organizacja zrzesza
miasta wpisane na List¢ gwiatowego Dziedzictwa (ponad
300 miast wpisanych na List¢ UNESCO stanowi najlicz-
niejsza grupg débr o tym statusie). Przyktadem podmiotu
dzialajacego lokalnie (krajowo) na rzecz débr UNESCO
jest Komitet ds. Swiatowego Dziedzictwa Kulturowego w Polsce
utworzony przy Ministerstwie Kultury i Dziedzictwa Na-
rodowego.

Uchwalenie Konwencji Swiatowego Dziedzictwa w 1972

poprzedzit kilkuletni okres dyskusji i przygotowan. W dzia-

taniach tych wazna rol¢ odegraly Stany Zjednoczone,
ktére chcialy na forum migdzynarodowym uhonorowaé

100. rocznicg utworzenia pierwszego parku narodowego

Yellowstone (1872). Mialo to wplyw na skonstruowanie

konwengji i systemu, ktdry obejmowat dobra kultury i na-

tury [Cameron 2013].

10 Zgodnie z zapisem artykutu 79 Wytycznych Operacyjnych,
wszystkie dobra nominowane na podstawie kryteriéw 1-6
powinny spetnia¢ wymagania dotyczace autentyzmu. Zapis
tego artykulu stanowi réwniez, ze poj¢cie autentyzmu po-
winno by¢ badane zgodnie z Nara Document on Authen-
ticity (1994).

' Konwencja w sprawie ochrony $wiatowego dziedzictwa
kulturalnego 1 naturalnego zostala ,przyjeta, ratyfikowa-
na i potwierdzona” przez Rad¢ Panistwa PRL 6 maja 1976
(Dz.U. 1976, nr 32, poz. 190).

©

12 Jedyny zapis w polskiej ustawie o ochronie zabytkéw doty-
czacy Swiatowego Dziedzictwa jest w art. 15.4. Stwierdza,
ze minister wlasciwy do spraw kultury i ochrony dziedzic-
twa moze przedstawi¢ wniosek Komitetowi Swiatowego
Dziedzictwa o wpisanic Pomnika Historii na List¢ Swiato-
wego Dziedzictwa.

Zasady, procedury i funkcjonowanie systemu Swiatowego
Dziedzictwa — m.in. metodologia analizy débr i wymaga-
nia, ktére musza spelniac — zawieraja tzw. Wytyczne Oper-
acyjne [Operational Guidelines 2021].

Zapis dotyczacy obowiazkéw Panstw-Stron zostal sfor-
mulowany w artykule 4: Each State Party to this Convention
recognizes that the duty of ensuring the identification, protection,
conservation, presentation and transmission to future generations of
the cultural and natural heritage referred to in Articles 1 and 2 and
situated on its territory, belongs primarily to that State.

15 Konwencja zaktada rézne formy wsparcia dla Pafistw-Stron
— rozdzial VII Wytycznych Operacyjnych zatytutowany The
World Heritage Fund and International Assistance — jednak
ze wzglgdu na ograniczone Srodki mig¢dzynarodowe sa to
wybidrcze dziatania o niewielkiej skali, w zaden sposdb nie-
zmieniajace zasady, ze ochrona débr Swiatowego Dziedzic-
twa odbywa si¢ w ramach systeméw krajowych. Na przyktad
w Polsce niewiclkie wsparcie otrzymata kopalnia soli w Wie-
liczce, gdy zostala zagrozona przecickami wody.

Krajowe systemy ochrony zabytkéw — w ktdrych réwniez
stuzba konserwatorska sprawuje funkcje decyzyjno-kon-
trolne, a wladciciele zabytkéw funkcje zarzadcze — moga
funkcjonowad, gdyz sa skorelowane z systemem prawnym,
finansowym, politycznym, kulturowym danego kraju. Jest
to wspdlna baza, na ktdrej opiera si¢ krajowy system ochro-
ny.

7 Ze wzgledu na bardzo niewielka liczb¢ débr UNESCO
pracownicy stuzb konserwatorskich w ogromnej wigkszo-
Sci nie znaja wysoce specjalistycznych wymagan (metodo-
logii), odnoszonych tylko do zamknigtej grupy dobr Swia-
towego Dziedzictwa.

W zatozeniu dobra nominowane na Liste Swiatowego
Drziedzictwa powinny uprzednio mieé nadany status
Pomnika Historii (art. 15.4 ustawy o ochronie zabytkow)
—jest to jedna z ustawowych form ochrony zabytkéw. Poza
tym ze wzglgdu na znaczna warto$¢ zabytkowa dobra te s3
objg¢te juz wczeSniej innymi formami ochrony — przede
wszystkim wpisem do rejestru zabytkow.

W historycznym centrum Krakowa wszystkie formy
ochrony obejmowaty r6zne obszary — kilka lat trwal proces
ich uzgodnienia.

W przypadku transnarodowej nominacji seryjnej zagroze-
nie jednego dobra (komponentu nominacji) moze spowo-
dowad wpisanie calej nominacji (wszystkich débr) na Listg
Dobr Zagrozonych niezaleznie od stanu pozostatych dobr.
W skrajnym przypadku cala nominacja mogtaby zostaé
skreslona z Listy Swiatowego Dziedzictwa (takiego przy-
padku jeszcze nie bylo, a wigc procedura nie jest okreslo-
na).

W 1985 sejm uchwalil ustawg o Narodowym Funduszu
Rewaloryzacji Zabytkéw Krakowa. Na tej podstawie co-
rocznie wydzielane sa dotacje z centralnego budzetu na re-
witalizacj¢ zabytkéw Krakowa, realizowane za posrednic-
twem Kancelarii Prezydenta RP. To rozwiazanie zapewnia
ciagle finansowanie jednego tylko dobra UNESCO w nie-
przerwany sposob od 4 dekad.

W systemie Swiatowego Dziedzictwa przyjeto wspolng li-
st¢ kryteriéw do oceny ouv — pierwszych 6 kryteriéw stuzy
ocenie dobr kultury, 4 kolejne stuza ocenie débr natury.
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% Zalozenia oceny wartosci przyjete w systemic Swiatowego
Drziedzictwa zostaly przyjete jako podstawa opracowania
modelu warto§ciowania zabytkéw nazwanego Smart-value.
Model zostat wdrozony do oceny wartosci kilku najcenniej-
szych zabytkdéw w Polsce [Fortuna-Marek et al. 2017].

2 Wniosek dotyczacy sporadycznego i nieusystematyzowa-
nego stosowania poj¢é autentyzmu i integralnosci zostat
sformutowany na podstawie analizy decyzji o wpisie do re-
jestru dokonanych w calej Polsce na przestrzeni ostatnich
dwoch dekad. W 2022 zesp6t PKIN ICOMOS na zlecenie
NID przenalizowat 200 decyzji o wpisie do rejestru zabyt-
kéw (raport nicopublikowany).

% Catosciowy przeglad pogladéw na temat zmiany para-
dygmatu ochrony zabytkdéw w kontekscie mi¢dzynarodo-
wym przedstawia publikacja [Araoz 2015].

% Zlozono$¢ problematyki formutowania polityki konser-

watorskiej na przykladzie zabytkéw dwudziestowiecznych
omawia publikacja [Kadtuczka 2017].

Wspdtczesna doktryna konserwatorska (tzw. teksty doktry-
nalne) podkresla rol¢ uzytkownikéw zabytkdw. Przeglad
tekstow doktrynalnych w aspekcie warto$ci spotecznych
zabytkéw prezentuje publikacja [Sroczyniska 2021].
Zestaw pomija punkt 1a) wpis na Liste Skarbéw Dziedzictwa
(forma ochrony zabytkéw ruchomych). Na List¢ tworzona
na podstawic Konwencji z 1972 sa wpisane tylko zabytki
nieruchome.

W polskiej literaturze konserwatorskiej sa propozycje do-
stosowania systemu formalnej ochrony do zréznicowanej
warto$ci zabytkéw, np. zrdznicowanie statusu parkéw kul-
turowych [Marcinek i in. 2021].
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Streszczenie

50. rocznica uchwalenia Konwencji w sprawie
ochrony $wiatowego dziedzictwa kulturalnego i na-
turalnego (1972) sprzyja podsumowaniu jej doko-
nan i ocenie wpltywu na ochrong dziedzictwa. Ruch
Swiatowego Dziedzictwa osiagnal znaczacy sukces
iloSciowy, merytoryczny, wizerunkowy. Wypracowa-
no unikatowa, uniwersalna metodologi¢ oceny débr
dziedzictwa i standardy ich ochrony — sa one oparte
na wspoélczesnym podejsciu do ochrony i zarzadza-
nia débr kultury. Ochrona débr kultury Swiatowe-
go Dziedzictwa odbywa si¢ w ramach krajowych
systemdw ochrony zabytkéw. Standardy, metodo-
logie i procedury krajowych systeméw ochrony nie
s3 spdjne z systemem UNESCO. Dlatego ochrona
1 zarzadzanie débr UNESCO nie moga by¢ realizo-
wane w pelni. Dorobek, jako$§¢ i trwalo§é systemu
Swiatowego Dziedzictwa uzasadnia wiaczenie go
do krajowych systeméw ochrony. W Polsce mozli-
we 1 zasadne jest uznanie ,wpisania dobra na Listg
Swiatowego Dziedzictwa” jako jednej z ustawowych
form ochrony zabytkéw (art. 7).
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Abstract

The fiftieth anniversary of the Convention concerning
the protection of the world cultural and natural heritage
(1972) 1s conducive to taking stock of its achievements
and assessing its impact on heritage protection. The
World Heritage movement has achieved significant quan-
titative, substantive, and image-related success. A unique,
universal methodology for assessing heritage sites and
standards for their protection have been developed—they
are based on contemporary approaches to the protection
and management of cultural sites. The protection of the
World Heritage cultural sites is carried out within the
framework of national systems of monument protection.
The standards, methodologies and procedures of national
protection systems are not consistent with the UNESCO
system. Therefore, the protection and management of the
UNESCO sites cannot be realized in full. The achieve-
ments, quality and sustainability of the World Heritage
system justify its inclusion in national systems of protec-
tion. In Poland, it is possible and reasonable to recognize
the inclusion of a site on the World Heritage List as one
of the statutory forms of monument protection (Art. 7).
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Wstep

Co do zasady fundusze europejskie dostgpne na terenie
Rzeczypospolitej Polskiej stanowia wsparcie finansowe
przy realizacji wielomilionowych inwestycji, dlatego
tez sa niedostgpne dla wigkszosci inwestycji obejmu-
jacych swym zakresem realizacje, ktdrych warto$¢ nie
przekracza 1 min PLN. Do programu Ochrona Za-
bytkéw nie kwalifikuja si¢ réwniez zadania, ktére sa
wspélfinansowane ze Srodkéw europejskich (§ 2 ust. 2
Regulaminu Programu).

Jednakze w Polsce dostgpnych jest kilka innych
zrédet finansowania ze Srodkéw publicznych prac kon-

Introduction

As a rule, European funds available in the territory
of the Republic of Poland constitute financial support in
the implementation of multi-million projects, therefore
they are not available for the majority of projects, includ-
ing those whose value does not exceed PLN 1 million.
Tasks co-financed from European funds are also not
eligible for the Monument Protection program (§ 2
section 2 of the Program Regulations).

However, in Poland, there are several other sourc-
es of financing from public funds for conservation and
construction works on immovable historic structures
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serwatorskich oraz rob6t budowlanych przy nierucho-
mych obiektach zabytkowych wpisanych do rejestru
zabytkdw, do ktérych zaliczyé nalezy w szczegdlnosci
dofinansowanie:
1. Ministra Kultury, Dziedzictwa Narodowego i Sportu.
Marszatka wojewddztwa.
Starosty.
Wojta (burmistrza).
Narodowego Funduszu Rewaloryzacji Zabytkdéw
Krakowa (jedynie na terenie Krakowa).
Rejestr zabytkéw dla zabytkéw znajdujacych si¢ na
terenie wojewodztwa prowadzi wojewddzki konserwa-
tor zabytkdw. Rejestr prowadzi si¢ w formie odrebnych
ksiag dla zabytkéw: nieruchomych; ruchomych i ar-
cheologicznych. Rejestr zawiera dane osobowe obej-
mujace imig, nazwisko i adres zamieszkania lub nazwg
1 adres siedziby wlasciciela lub posiadacza zabytku, lub
uzytkownika wieczystego gruntu, na ktdrym znajduje
si¢ zabytek nieruchomy. W judykaturze Naczelnego
Sadu Administracyjnego podnosi sig, ze wlasciwo$¢ do
wpisania obiektu do rejestru zabytkéw posiada wylacz-
nie wojewddzki konserwator zabytkdw, ktdry dysponu-
je wyksztatcona w zakresie historii sztuki i architektury
kadra pracownikdéw i jest w stanie obiektywnie ocenié —
na podstawie zebranego materiatu dowodowego — czy
obiekt ma walory zabytkowe. Organy ochrony zabyt-
koéw nie maja obowiazku dopuszczenia dowodu z opi-
nii biegtych na okolicznosé, czy wpisywane dobro jest,
czy nie jest zabytkiem [NSA, IT OSK 1637/08].

Niniejszy artykul koncentruje si¢ na analizie sys-
temu dofinansowania Ministra Kultury 1 Dziedzictwa
Narodowego (dalej takze: MKiDN) w ramach pro-
gramu Ochrona Zabytkéw ze wzgledu na jego uni-
wersalnosé, dostgpnosé i wzorcowosé dla programéw
jednostek samorzadu terytorialnego réznego szczebla.
Zgodnie z § 2 ust. 1 rozporzadzenia Ministra Kultury
z 16 sierpnia 2017 w sprawie dotacji celowej na prace
konserwatorskie lub restauratorskie przy zabytku wpi-
sanym na List¢ Skarbéw Dziedzictwa oraz prace kon-
serwatorskie, restauratorskie i roboty budowlane przy
zabytku wpisanym do rejestru zabytkéw [Dz.U. 2017,
poz. 1674], dotacja celowa moze by¢ udziclona po zlo-
zeniu wniosku o udzielenie dotacji celowej do ministra
wlasciwego do spraw kultury i ochrony dziedzictwa na-
rodowego, przez osobg¢ fizyczng, jednostk¢ samorzadu
terytorialnego lub inng jednostke organizacyjna, beda-
ca wladcicielem lub posiadaczem zabytku wpisanego na
List¢ Skarbéw Dziedzictwa albo do rejestru zabytkéw
albo jednostke organizacyjng posiadajaca w trwatym za-
rzadzie zabytek wpisany do rejestru zabytkéw. Dotacja
celowa stanowiaca pomoc de minimis moze by¢ udziela-
na do korica okresu stosowania rozporzadzenia Komisji
(UE) nr 1407/2013 z 18 grudnia 2013 w sprawie stoso-
wania art. 107 i 108 Traktatu o funkcjonowaniu Unii
Europejskiej do pomocy de minimis [Dz.Urz. UE L 352
z 24 XII 2013, s. 1], gdyz ma ono zastosowanie do 31
grudnia 2023.

Jak wynika z art. 83 b ustawy z 23 VII 2003 o ochro-
nie zabytkéw 1 opiece nad zabytkami (dalej takze:

Uik N

entered in the register of monuments, which include,
in particular, funding from:

1. The Minister of Culture, National Heritage, and
Sports.

Marshal of the Voivodship.

Starost.

Head of the municipality (mayor).

The National Fund for the Revalorization of Cracow
Monuments (only in Cracow).

The register of monuments for monuments located
in a given voivodeship is kept by the voivodeship con-
servator of monuments. The register is kept in the form
of separate books for: immovable, movable and archaeo-
logical monuments. The register contains personal data
including the name, surname and address of residence
or the name and registered oftice address of the owner
or possessor of the monument or perpetual usufructu-
ary of the land on which the immovable monument is
located. In the judicature of the Supreme Administrative
Court, it is argued that only the voivodeship conserva-
tor of monuments has the right to enter an object in the
register of monuments, who, having a staff educated in
the history of art and architecture, is able to objectively
assess—on the basis of the collected evidence—wheth-
er the object has historic values. Monument protection
authorities are not required to admit expert evidence as
to whether or not the inscribed property is a monument
[NSA, II OSK 1637/08].

This article focuses on the analysis of the co-financing
system of the Minister of Culture and National Heritage
(hereinafter also referred to as the MCNH) under the
Monument Protection program due to its universality,
accessibility, and exemplary nature for programs of lo-
cal government units at various levels. Pursuant to § 2
section 1 of the Regulation of the Minister of Culture of
August 16, 2017, on a targeted subsidy for conservation
or restoration works on a monument entered on the List
of Heritage Treasures, as well as conservation, restora-
tion and construction works on a monument entered
in the register of monuments [Dz.U. 2017, item 1674],
a targeted subsidy may be granted after submitting an
application for a targeted subsidy to the minister respon-
sible for culture and protection of national heritage, by
a natural person, a local government unit or another
organizational unit that is the owner or possessor of a
monument entered on the List of Heritage Treasures or
in the register of monuments or an organizational unit
that exercises permanent administration over a monu-
ment entered in the register of monuments. A targeted
subsidy constituting de minimis aid may be granted un-
til the end of the period of application of Commission
Regulation (EU) No. 1407/2013 of December 18, 2013,
on the application of Articles 107 and 108 of the Treaty
on the Functioning of the European Union to de mini-
mis aid [L 352 of December 24, 2013, p. 1], as it can be
applied until December 31, 2023.

According to Art. 83b of the Act of July 23, 2003, on
Monument Protection and Preservation [Ustawa z 23
VII 2003 o ochronie zabytkéw i opiece nad zabytkami

Uik N
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U0ZiOZ) [Dz.U. 2021, poz. 710 ze zm.], dysponen-
tem Narodowego Funduszu Ochrony Zabytkéw jest
minister wlasciwy do spraw kultury i ochrony dzie-
dzictwa narodowego. Narodowy Fundusz Ochrony
Zabytkdw jest panstwowym funduszem celowym.
Srodki Narodowego Funduszu Ochrony Zabytkéw sa
przeznaczane na dofinansowanie nakladéw koniecz-
nych na wykonanie prac konserwatorskich lub restau-
ratorskich przy zabytku wpisanym na Listg Skarbéw
Dziedzictwa oraz nakladéw koniecznych na wykona-
nie prac konserwatorskich, restauratorskich lub robét
budowlanych przy zabytku wpisanym do rejestru — na
zasadach okreslonych w rozdziale 7, regulujacym zasa-
dy finansowania opieki nad zabytkami.

W ocenie autoréw program ten zapewnia najlepszy
zakres finansowania inwestycji powyzej 50 tys. PLN,
co jest szczegblnie wazne dla realizacji najbardziej po-
wszechnych prac budowlano-konserwatorskich w ob-
rgbie obiektdéw zabytkowych, takich jak remonty da-
chow, elewacji czy szeroko pojgte konserwacje wngtrz
1 wyposazenia obicktéw nieruchomych. Omawiane
tu rozwiazania dotycza prac budowlano-konserwator-
skich realizowanych w roku udzielenia dofinansowania
i nie dotycza refundacji kosztéw poniesionych na re-
alizacj¢ prac wykonanych w latach ja poprzedzajacych.

Konstruktywna analiza programu
Ochrona Zabytkow dla prac
budowlano-konserwatorskich realizowanych
w roku udzielenia dofinansowania

Podstawows zalety programu Ochrona Zabytkéw
[Dz.U. 2021, poz. 710 ze zm.] jest obowiazek zlozenia
wniosku o dofinansowanie prac konserwatorskich lub
rob6t budowlanych przy zabytku do kofica pazdzierni-
ka roku poprzedzajacego inwestycje (§ 4 ust. 1 pkt 1)
Regulaminu Programu). Nalezy wyjasnié, ze autorzy
celowo pomijaja terminy naboru wnioskdéw o czg¢écio-
wa refundacj¢ poniesionych naktadéw dla realizagji
inwestycji w latach wczesniejszych. Dla pordéwnania:
programy jednostek samorzadu terytorialnego oglasza-
ne na poczatku roku kalendarzowego, w ktoérym jest
realizowana inwestycja, 1 rozstrzygane w jego potowie
z punktu jej wlaSciwego przygotowania sg spoéznione
na samym poczatku. Podpisanie umowy o udzielenie
dotacji, czyli de facto zagwarantowanie finansowania
inwestycji w pelnym planowanym zakresie, w czerw-
cu-lipcu z terminem realizacji do polowy/konca paz-
dziernika, nie stanowi problemu jedynie w przypadku
niewielkiego zakresu prac.

Na etapie skladania wniosku o udzielenie dota-
¢ji (stan na rok 2021) oprocz pozwolenia wlasciwego
terytorialnie wojewddzkiego konserwatora zabytkéw
na prowadzenie prac konserwatorskich lub robét bu-
dowlanych przy zabytku oraz zdj¢é dokumentujacych
stan zachowania zabytku w formacie JPG, nie s3 wy-
magane zadne zalaczniki. Wyniki naboru s3 ogtaszane
w pierwszym kwartale roku planowanej inwestycji. Po
otrzymaniu promesy MKiDN beneficjent ma 40 dni

(Dz.U. 2021, item 710, as amended)], the administrator
of the National Monument Protection Fund is the min-
ister responsible for culture and protection of national
heritage. The National Monument Protection Fund is a
state special purpose fund. The resources of the National
Monument Protection Fund are allocated to co-finance
the expenditure necessary for the performance of con-
servation or restoration works on monuments placed on
the List of Heritage Treasures, and the expenditure nec-
essary for the performance of conservation, restoration
or construction works on the monument entered in the
register—on the terms set out in Chapter 7 regulating
principles of financing the care of monuments.

In the authors’ opinion, this program provides the
best scope of financing investments above PLN 50,000,
which is particularly important for the implementation
of the most common construction and conservation
works within historic buildings, such as roof and facade
repairs or broadly understood maintenance of interiors
and equipment in immovable structures. However, the
minimum amount of funding requested is PLN 25,000
(§ 10 section 1 of the Program Regulations), and in spe-
cial cases, the minister may grant funding in an amount
lower than the minimum amount requested (§ 10
section 2 of the Program Regulations). The solutions
discussed here concern construction and conservation
works carried out in the year of granting the subsidy
and do not concern the reimbursement of costs in-
curred for the implementation of works performed in
the preceding years.

Constructive analysis of the Monument
Protection program for construction
and conservation works carried out in the
year of granting the subsidy

The main advantage of the Monument Protection pro-
gram is the obligation to submit an application for co-
financing of conservation or construction works on the
monument by the end of October of the year preceding
the project (§ 4 section 1 point 1 of the Program Regu-
lations). It should be explained that the authors of the
article deliberately omitted the deadlines for submitting
applications for partial reimbursement of costs incurred
for executing projects in previous years.

For comparison, programs of local government bodies
announced at the beginning of the calendar year in which
the project is carried out, and settled in the middle of the
year, from the point of view of its proper preparation, are
late at the very beginning. Signing the co-financing agree-
ment, which de facto means guaranteeing the financing
a project to the full extent planned, in June—July with a
completion deadline by mid/end of October is not a prob-
lem only in the case of a small scope of works.

At the stage of submitting the subsidy application
(as of 2021), apart from the permission of the territori-
ally competent voivodeship conservator of monuments
to conduct conservation or construction works on the
monument and photos documenting the state of preser-
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na dopelnienie formalno$ci umozliwiajacych podpisa-

nie umowy na dofinansowanie.

Oprocz aktualizacji wniosku dotyczacego dostoso-
wania zakresu zadania do wysokosci udzielonej dotacji,
dokumenty, ktére beneficjent jest zobowigzany przed-
tozy¢, to m.in. (stan na rok 2021):

1. Kopia decyzji wlasciwego miejscowo Wojewddz-
kiego Konserwatora Zabytkéw (dalej takze: WKZ)
o pozwoleniu na prowadzenie prac (budowlanych/
konserwatorskich) przy obickcie zabytkowym (do-
kument kluczowy z punktu widzenia systemu do-
towania prac w obiektach zabytkowych).

2. Kopia decyzji wlasciwego miejscowo organu admi-
nistracji architektoniczno-budowlanej o pozwole-
niu na prowadzenie prac budowlanych (w przypad-
ku robdt budowlanych).

3. Kosztorys ofertowy wykonawcy prac sprawdzony
przez inspektora nadzoru inwestorskiego i zatwier-
dzony przez WKZ pod katem zgodnosci z wydana
przez niego decyzja o pozwoleniu na prowadzenie
prac konserwatorskich lub robét budowlanych przy
zabytku.

W ocenie autoréw s3 to najwazniejsze dokumenty,
gdyz maja bezposredni wptyw na ptynno$é 1 popraw-
no$¢ realizowanej inwestycji.

Roboty budowlano-konserwatorskie moga by¢ re-
alizowane dopiero po podpisaniu z MKiDN umowy
o dofinansowanie, pod rygorem koniecznosci zwrotu
czgdcl dotacji obejmujacej zakres prac zrealizowany
przed jej podpisaniem, podobnie jak w przypadku kaz-
dej ze wspomnianych we wstgpie instytucji. Jest to roz-
wigzanie zrozumiate, majace uprosci¢ system kontroli
i rozliczer wydatkowanych Srodkow.

Dofinansowanie obejmuje zakres do 50% wartosci
inwestycji 1 moze ja przekroczy¢ tylko w szczegblnych
przypadkach, po spelnieniu nastgpujacych kryteriow:
1. Wynikajacego z art. 78 ust. 2 UOZiOZ [Dz.U.

2021, poz. 710 ze zm.], tj. zabytek ma wyjatkowa

warto$¢ historyczna, artystyczna lub naukowa albo

wymaga przeprowadzenia zlozonych pod wzgle-
dem technologicznym prac konserwatorskich, re-
stauratorskich lub robét budowlanych.

2. Wynikajacego z art. 78 ust. 3 UOZiOZ [Dz.U.
2021, poz. 710 ze zm.], tj. stan zachowania zabytku
wymaga niezwlocznego podjgcia prac konserwator-
skich, restauratorskich lub robét budowlanych przy
zabytku.

Na etapie oceny wniosku kryteria oceny wnioskdéw
zgodnie z zalacznikiem nr 3 do programu Ochrona Za-
bytkéw s nastgpujace:

A. Kryteria oceny warto$ci merytorycznej (Punktacja
maksymalna 60 pkt):

1. Konieczno$¢ przeprowadzenia prac wynikajaca ze
stanu zachowania zabytku.

2. Czas powstania i warto$¢ zabytku (historyczna, arty-
styczna, naukowa, w tym wpis zabytku na Listg UNE-
SCO ¥/lub uznanie zabytku za Pomnik Historii).

B. Kryteria oceny zgodnosci ze strategicznymi celami
programu (Punktacja maksymalna 30 pkt):
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vation of the monument in JPG format, no other attach-
ments are required. This is a positive change in relation
to the practice from previous years, when it was not re-
quired to attach a scan of administrative decisions ena-
bling project execution, or even their numbers or indi-
cation of their relevant provisions. The results of the call
for applications are announced in the first quarter of the
year of the planned project. After receiving the pledge of
the MCNH, the beneficiary has forty days to complete
the formalities for signing the co-financing agreement.

In addition to updating the application by adjust-
ing the scope of the task to the amount of the subsi-
dy awarded, the documents that the beneficiary is re-
quired to submit include (as of 2021):

1. A copy of the decision of the territorially competent
Voivodeship Conservator of Monuments (hereinafter
also referred to as the VCM) permitting the execution
of (construction/conservation) works on a historic
building (a key document from the point of view of
the system of subsidizing works in historic buildings).

2. A copy of the decision of the territorially compe-
tent architectural and construction administration
authority permitting the execution of construction
works (in the case of construction works).

3. A cost estimate by a contractor, verified by the de-
veloper supervision inspector and approved by the
VCM in terms of compliance with the issued deci-
sion on the permit to conduct conservation works
or construction works on the monument.

In the opinion of the authors, the first three doc-
uments are the most important, as they have a direct
impact on the smoothness and correctness of a project.

Construction and conservation works may only
be conducted after signing a co-financing agreement
with the MCNH, under pain of returning a part of the
subsidy covering the scope of works conducted before
signing it. The situation is similar in the case of each of
the institutions mentioned in the introduction.

It is an understandable solution that is supposed to
simplify the system of control and settlement of dis-
bursed funds.

Co-financing covers the range up to 50% of a pro-
ject’s value and may exceed it only in special cases, after
meeting the following criteria:

1. Resulting from Art. 78 paragraph 2 of the Act of
July 23, 2003, on Monument Protection and Pres-
ervation [Dz.U. 2021, item 710, as amended], i.c.,
the monument has exceptional historical, artistic, or
academic value or requires technologically complex
conservation, restoration or construction works.

2. Resulting from Art. 78 paragraph 3 of the Act of
July 23, 2003, on Monument Protection and Pres-
ervation [Dz.U. 2021, item 710, as amended], i.c.,
the state of preservation of the monument requires
immediate conservation, restoration or construc-
tion works on the monument.

At the stage of application evaluation, the application
evaluation criteria in accordance with Annex 3 to
the Monument Protection program are as follows:
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1. Podtrzymanie i rozpowszechnianie polskiej tradycji
narodowej 1 pafistwowe]j oraz wzmocnienie tozsa-
mosci lokalnej i regionalne;.

2. Spoteczna funkcja obicktu po zakoiiczeniu calej in-
westycjl.

C. Kryteria oceny wartoSci organizacyjnej (Punktacja
maksymalna 10 pkt):

1. Kontynuacja prac prowadzonych w ostatnich
dwoch latach — zadanie dotyczy kontynuacji prac
przy zakresie, ktdry zostal rozpoczety w ostatnich
dwoch latach.

2. Ocena budzetu przedstawionego we wniosku —
relacji migdzy wnioskowanym dofinansowaniem
a wkladem wlasnym.

W swietle kryteriéw punktu C fakt premiowania
beneficjentéw, ktdrzy dysponuja Srodkami wiasnymi
umozliwiajacymi im wnioskowanie o dotacj¢ ponizej
30% wartoSci inwestycji (4 pkt), jest niezrozumialy.

W ocenie autoréw jest to rozwiazanie blgdne 1 jako
takie powinno by¢ zniesione, gdyz stoi w aksjologicz-
nej sprzecznodci z pozostaltym systemem punktacji
wnioskéw, w szczegblnodci w odniesieniu do warto-
Sciowania zabytku, zwlaszcza w przypadku, gdy zaby-
tek spelnia szczegdlne wymogi umozliwiajace przyzna-
nie dofinansowania powyzej 50% wartosci inwestycji
po spelnieniu wymogdw opisanych wyzej.

Potencjalne przeszkody utrudniajace sprawna
realizacje inwestycji

W ocenie autoréw pozytywna zmiang w stosunku do
lat ubiegtych jest zniesienie braku wymogu posiadania
na etapie skladania wniosku decyzji WKZ.

Fakt, ze na etapie sktadania wniosku beneficjent nie
ma obowiazku przedlozenia szczegblowego kosztory-
su na prace objgte wnioskiem oraz jego zatwierdzenia
przez WKZ pod wzglgdem zgodnosci z wydanym po-
zwoleniem, moglby si¢ wydawaé ulatwieniem, ale nie-
sie ze soba niekorzystne nastgpstwa w postaci:

1. Braku wiasciwej kalkulacji planowanych prac, a je-
dynie przyblizonego okreSlenia wartoéci inwestycji.

2. Braku pewnosci, czy wnioskowana kwota obejmuje
prace objete pozwoleniem WKZ.

Ogloszenie wyniku naboru w pierwszym kwarta-
le roku planowanej inwestycji teoretycznie umozliwia
wlasciwe jej zaplanowanie, tym bardziej ze po otrzy-
maniu promesy MKIDN beneficjent ma 40 dni na
dopetnienie formalno$ci umozliwiajacych podpisanie
umowy na dofinansowanie. Realia s3 jednak takie, ze
firmy budowlano-konserwatorskie planuja realizacje
prac z o wiele wigkszym wyprzedzeniem, i na poczatku
kwietnia zazwyczaj pojawia si¢ juz problem ze znale-
zieniem wykwalifikowanego wykonawcy. Problem ten
poteguje si¢ w przypadku dotacji udzielonych w trybie
odwolawczym, ktérego wyniki podawane s w potowie
II kwartatu. Nalezy przy tym pamigtaé, ze zaden wyko-
nawca nie rozpocznie realizacji prac ,,z marszu”, gdyz
przygotowanie logistyczne rozpoczgcia realizacji prac
rOwniez zajmuje Sporo czasu.

A. Ciriteria for assessing substantive value (The maxi-
mum number of points is 60):

1. The necessity to conduct works resulting from the
state of preservation of the monument.

2. Time of creation and value of the monument (his-
torical, artistic, academic, including the monument
being listed on the UNESCO World Heritage List
and/or recognition as a Monument to History).

B. Criteria for assessing compliance with the strategic
goals of the program (The maximum number of
points is 30):

1. Maintaining and spreading the Polish national and
state tradition and strengthening the local and re-
gional identity.

2. Social function of the building after completion of
the entire project.

C. Criteria for assessing organizational value (The
maximum number of points is 10):

1. Continuation of works conducted in the last two
years—the task concerns the continuation of works
on the scope that was started in the last two years.

2. Assessment of the budget presented in the appli-
cation—the relationship between the requested co-
financing and own contribution.

In the light of Criteria C, the fact of awarding ad-
ditional points to beneficiaries who have their own
resources enabling them to apply for a subsidy below
30% of the project value is perplexing.

In the opinion of the authors, this solution is wrong
and as such should be abolished, because it is in axiolog-
ical contradiction with the rest of the application scor-
ing system, in particular with regard to the valuation
of the monument, especially if the monument meets
the specific requirements for granting co-financing
above 50% of the project value after meeting the re-
quirements described above.

Potential obstacles to the efficient
project completion

In the opinion of the authors, a positive change in re-
lation to previous years is the lifting of the lack of the
requirement to have a decision of the VCM at the ap-
plication submission stage.

The fact that, at the application stage, the benefi-
ciary is not required to submit a detailed cost estimate
for the works covered by the application and its ap-
proval by the VCM for compliance with the permit is-
sued might seem to be a facilitation, but it has negative
consequences in the form of:

1. Lack of correct calculation of the planned works, and
only an approximate determination of project cost,

2. Lack of certainty whether the requested amount
covers works covered by the VCM permit.

The announcement of the result of the call for ap-
plications in the first quarter of the year of the planned
project theoretically allows for its proper planning, the
more so that after receiving the promise of the MCNH,
the beneficiary has forty days to complete the formalities
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Biorac powyzsze pod uwagg, inwestycje zazwy-
czaj realizowane s3 w stosunkowo krotkim okresie:
od maja/czerwca (lipiec/sierpieh w przypadku dotacji
z odwolaft) do 31 pazdziernika. Daje to 5 miesigcy,
aw przypadku dofinansowania z odwotaf — 3 miesiace.

Nawet zakladajac najbardziej optymistyczny scena-
riusz — 5 miesigcy na realizacj¢ zadania — jest to okres
krétki 1 bardzo podatny na zaklécenia, co pokazuja do-
$wiadczenia z lat 2020-2021, w ktdrych natozyly si¢ na
siebie cztery niekorzystne czynniki, powaznie zakt6ca-
jace planowy przebieg inwestycji:

1. Wzrost kosztéw pracy wynikajacy z powiazanych
ze soby réznych czynnikéw, do ktérych nalezy
w szczegdlnodci zaliczy¢ jako najwazniejsze: a) ro-
snace oczekiwania placowe; b) niskie bezrobocie
(rynek pracownika, a nie pracodawcy); c) brak wy-
kwalifikowanej sity roboczej na polskim rynku pra-
cy; d) wzrost placy minimalnej, kosztéw innych niz
same place, w tym wysoko$¢ skladek ZUS.

2. Duzy i ciagly wzrost cen materialéw budowlanych,
w niektérych branzach do 10% miesigcznie, oraz
lokalne i czasowe problemy z ich pozyskaniem.

3. Wplyw uwarunkowan klimatycznych na op6znie-
nia w realizacji zadan wykonywanych na zewnatrz
obicktéw zabytkowych, zar6wno ze wzgleddéw
szczegblowych wymogdw technologii stosowa-
nych produktéw (np. wymogi w zakresie dopusz-
czalnych temperatur powietrza podczas nakladania
1 pielggnacji tynkdw), jak i bezpieczefistwa pracow-
nikéw (np. konieczno$é przerw w realizacji robot
dekarskich w diugotrwalych okresach niepogody).

4. Stan zagrozenia epidemicznego i stan epidemii CO-
VID-19, ktéry nie tylko powodowal przestoje w sa-
mej realizacji robdt, absencje pracownikéw (choéby
kwarantanna), ale réwniez wplynal na przerwanie
tanicuchéw dostaw, poczawszy od komponentdéw
do produkcji materiatéw budowlanych, poprzez ich
produkgje, skoniczywszy na dystrybucji 1 sprzedazy.
Zaistniala sytuacja spowodowata nie tylko wzrost

kosztdéw realizacji inwestycji przy z gory okre§lonym
sztywno budzecie, ale réwniez czgsto brak mozliwosci
realizacji cato$ci zadania w okre$lonych ramach czaso-
wych 1 finansowych, ze szkoda przede wszystkim dla
zabytkdw, ktorych ratowanie jest celem nadrzednym.

Problemem utrudniajacym stabilng realizacj¢ inwe-
stycji jest restrykcyjne okreSlenie daty koficowej reali-
zacji inwestycji, b¢dace najprawdopodobniej skutkiem
koniecznosci rozliczenia zadania w roku budzetowym
udzielenia dofinansowania. Jest to wymog zrozumialy
ze wzgleddw ksiggowych, w przypadku obiektdéw za-
bytkowych, gdzie w trakcie realizacji inwestycji moga
si¢ pojawiaé problemy opisane wyzej, jak réwniez np.
podczas konserwacji — elementy wymagajace dodatko-
wych badan, analiz lub rozpoznania (co zajmuje cenny
czas), czasami moze powodowaé konieczno$¢ ograni-
czenia zakresu prac lub ich przerwanie i zwrot cz¢Sci
niewykorzystanego dofinansowania. Taka sytuacja jest
klopotliwa i uciazliwa zaréwno dla beneficjenta, jak
i dla instytucji dotujace;j.
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enabling signing the co-financing agreement. The reali-

ty, however, is that construction and conservation com-

panies plan works much more in advance, and at the be-

ginning of April there is usually a problem with finding a

qualified contractor. This problem is exacerbated in the

case of subsidies granted under the appeal procedure,
the results of which are published in the middle of the
second quarter. It should be remembered that no con-
tractor will start working “on the spot,” as the logistical

preparation of the commencement of works also takes a

lot of time.

Taking the above into account, investments are usu-
ally implemented in a relatively short period of time: in
the months from May/June (July/August in the case of
subsidies granted under the appeal procedure) to Oc-
tober 31 (December 31). This means five months, and
in the case of co-financing granted under the appeal
procedure—three months.

Even assuming the most optimistic scenario—five
months for task implementation—it is a short period
which is very susceptible to disruptions, as shown by
the experience from 2020-2021, in which four unfa-
vorable factors overlapped each other, greatly disrupt-
ing planned project courses:

1. An increase in labor costs resulting from various
interrelated factors, the most important of which
were in particular: a) rising wage expectations; b)
low unemployment (a candidate-driven market as
opposed to an employer-driven market); c) the lack
of a qualified workforce on the Polish labor market;
d) an increase in the minimum wage, costs other
than the wages themselves, including the amount
of Social Insurance contributions.

2. A large and continuous increase in the prices of
building materials, in some industries up to 10% per
month, and local and temporary problems with their
acquisition (e.g., old wood for anastylosis of carpentry
structures or specialized materials for conservation).

3. The impact of climatic conditions on delays in per-
forming tasks outside historic buildings, both due
to the detailed requirements of the technology of
the products used (e.g., requirements regarding
permissible air temperatures during plaster ap-
plication and care) and employee safety (e.g., the
need for pauses in the execution of roofing works
throughout long periods of bad weather).

4. The state of epidemic threat and the state of the ep-
idemic announced due to COVID-19, which not
only caused downtime in the implementation of
works, workplace absenteeism (due to quarantine),
but also contributed to the disruption of supply
chains, from components used for the production
of building materials through their production and
ending with distribution and sale.

This situation resulted not only in an increase in the
costs of projects with a predetermined rigid budget, but
also often the inability to complete the entire task within
specific time and financial constraints, to the detriment of
monuments, the saving of which is the predominant goal.
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Ostatnim, jednak de facto pierwszym problemem,
z jakim spotyka si¢ potencjalny beneficjent, jest brak
mozliwosci dotowania opracowania dokumentacji spo-
rzadzonej przed podpisaniem umowy o dofinansowa-
nie. Beneficjent chcac spetni¢ wymogi formalne, musi
pozyskaé niezb¢dne decyzje administracyjne, a w tym
celu musi zlecié sporzadzenie odpowiedniej dokumen-
tacji budowlano-konserwatorskiej. Wiadomo, ze jakosé
dokumentacjijest $ciSle powiazana z jej cena, co w przy-
padku obiektéw zabytkowych bedacych w posiadaniu
mniej zamoznych beneficjentéw (np. wiejskich parafii)
moze by¢ znaczacym problemem, tym bardziej ze np.
dokumentacj¢ budowlana moze tak naprawdg sporza-
dzi¢ kazdy posiadajacy uprawnienia do projektowania,
ale ustawa o ochronie zabytkdw 1 opiece nad zabytkami
w zasadzie nie stawia zadnych wymogéw co do jego
do$wiadczenia 1 kwalifikacji. Potencjalne oszczgdnosci
na jakosci w tym zakresie odbijaja si¢ niekorzystnie na
etapie realizacji prac, kiedy po ich rozpoczgciu zacho-
dzi konieczno$¢ urealnienia zardéwno ich zakresu, jak
1 kosztow.

Co prawda na podstawie art. 77 UOZiOZ [Dz.U.
2021, poz. 710 ze zm.] dofinansowanie MKiDN na
prace konserwatorskie, restauratorskie i roboty budow-
lane moze obejmowaé naktady konieczne na:

1. sporzadzenie ekspertyz technicznych i konserwator-

skich (art. 77 pkt 1),

2. przeprowadzenie badan konserwatorskich lub archi-

tektonicznych (art. 77 pkt 2),

3. wykonanie dokumentacji konserwatorskiej (art. 77

pkt 3),

4. opracowanie programu prac konserwatorskich i re-

stauratorskich (art. 77 pkt 4),

5. wykonanie projektu budowlanego zgodnie z przepi-

sami Prawa budowlanego (art. 77 pkt 5),

6. sporzadzenie projektu odtworzenia kompozycji

wngtrz (art. 77 pkt 6).

Dzieje si¢ to jednak przy zastrzezeniu, ze sporza-
dzenie ekspertyz, badan, dokumentacji, programéw
lub projektéw moze stanowié koszty kwalifikowane
jedynie w przypadku, gdy sa one czg¢Scia prac konser-
watorskich, restauratorskich lub robét budowlanych
badZ wynikaja z prowadzonych prac i sa wykonywane
po dacie podpisania umowy o dofinansowanie. Zapis
taki sprawia, ze powyzszego zakresu dotacja de facto nie
obejmuje, tym bardziej ze aby uzyskaé niezbedne decy-
zje administracyjne, ktore nalezy przedlozy¢ na etapie
uzupelnienia dokumentéw po otrzymaniu promesy
MKIiDN, a przed podpisaniem umowy o dofinanso-
waniu, beneficjent musi odpowiednio wczesniej zlecié
sporzadzenie dokumentacji budowlano-konserwator-
skiej, na ktorej podstawie te decyzje administracyjne sa
wydawane.

Nalezy wyjasnié, ze art. 77 UOZiOZ [Dz.U. 2021,
poz. 710 ze zm.] okresla zamknigty katalog dotacji na
prace konserwatorskie, restauratorskie i roboty budow-
lane, zatem rozszerzenie ustawowego przedmiotowego
zakresu dotacjiorobotyinstalacyjne i materialy zwiazane
z iluminacja zabytkowego obiektu jest niedopuszczalne

One problem that hinders stable project execution is
the restrictive setting of project completion dates, which
most likely results from the need to settle a task in the fi-
nancial year in which the co-financing was granted. It is
an understandable requirement for accounting reasons,
in the case of historic buildings, where the problems
described above may arise during project execution, as
well as, for example, during conservation—elements re-
quiring additional tests, analysis or examinations (which
takes valuable time), which can sometimes cause the
need to limit the scope of works or their interruption
and return of part of the unused co-financing. Such a
situation is troublesome and burdensome for both the
beneficiary and the subsidizing institution.

The last, but de facto, first, problem faced by a po-
tential beneficiary is the inability to subsidize the prepa-
ration of documentation developed in the period before
signing the subsidy agreement. In order to meet the
formal requirements, the beneficiary must obtain the
necessary administrative decisions, and for this purpose
must commission the preparation of appropriate con-
struction and conservation documentation. It is known
that the quality of documentation is closely related to its
price, which in the case of historic buildings owned by
less wealthy beneficiaries, e.g., rural parishes, may be a
significant problem, the more so that e.g., construction
documentation can be prepared by anyone with a design
license, but the Monument Protection and Preservation
Act essentially does not impose any requirements as to
the experience and qualifications of the person preparing
the documentation. Potential savings on quality in this
area have a negative impact on execution stage, when, af-
ter project commencement, it is necessary to adjust both
its scope and costs.

However, pursuant to Art. 77 of the Act of July
23, 2003, on Monument Protection and Preservation
[Dz.U. 2021, item 710, as amended], co-financing
from the MCNH for conservation, restoration and
construction works may include the expenditure nec-
essary for:

1. preparation of technical and conservation expertises
(Art. 77 point 1),

2. conducting conservation or architectural tests
(Art. 77 point 2),

3. preparation of conservation documentation (Art. 77
point 3),

4. developing a schedule of conservation and restora-
tion works (Art. 77 point 4),

5. preparation of a construction project in accord-
ance with the provisions of the Construction Law
(Art. 77 point 5),

6. preparation of a project for recreating the interior
composition (Art. 77 point 6).

This, however, takes place with the proviso that the
preparation of expertises, tests, documentation, pro-
grams, or projects may constitute eligible costs only
if they are part of conservation, restoration or con-
struction works, or result from the conducted works
and are performed after the date of signing the co-
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[Uchwata Regionalnej Izby Obrachunkowej w Opolu,
23/54/2010]. Nie jest dopuszczalne ograniczenie lub
rozszerzenie zakresu prac przy zabytkach w stosunku
do katalogu okreslonego w art. 77 UOZiOZ [Uchwata
Regionalnej Izby Obrachunkowej w Olsztynie, 0102-
195/13]. Poniewaz art. 77 UOZiOZ stanowi katalog
zamknicty nakladéw koniecznych, na jakie moze by¢
przeznaczona dotacja z budzetu jednostki samorzadu
terytorialnego, nie moze on by¢ rozszerzany o inne na-
klady konieczne. Na tej samej zasadzie wprowadzenie
przez rad¢ gminy przepisu, zgodnie z ktérym dotacja
moze by¢ przeznaczona roéwniez na remont i renowa-
cj¢ organdw, stanowi rozszerzenie katalogu zadan i na-
ruszenie uregulowania zawartego w art. 77 UOZiOZ
[Uchwata Regionalnej Izby Obrachunkowej w Kiel-
cach, 62/2010].

Propozycje rozwiazan usprawniajacych

Przedstawione ponizej propozycje rozwiazan auto-
rzy opracowali, bazujac na wieloletnich do$wiad-
czeniach w zakresie przygotowania i nadzoru nad
realizacja inwestycji w obiektach zabytkowych [Aly-
kow, Napiérkowska-Atykow 2008a, s. 20-23; 2008b ]
wspéltinansowanych ze $rodkéw zewngtrznych

[Alykow, Napiérkowska-Atykow 2008¢c, s. 15-20;

2009a, s. 19-24], jednocze$nie biorac pod uwagg

kwestie wla$ciwego ksztaltowania zakresu ingerencji

w obiekt zabytkowy [Alykow, Napiérkowska-Aly-

kow 2009b, s. 646-658; 2015, s. 59-64; Kulikov et

al. 2019, s. 140-146; Bednarz et al. 2021, s. 147-156]

zgodnie z szeroko poje¢ta doktryng konserwatorska

[Alykow, Napidérkowska-Alykow 2019, s. 119-128;

Krawczyk 2016, s. 127-136; Murzyn-Kupisz 2016,

s. 147-164] 1 majac na uwadze fakt, ze program

Ochrona zabytkéw jest wzorcowy dla jednostek sa-

morzadu terytorialnego réznego szczebla.

Autorzy proponujg wprowadzenie nast¢pujacych
modyfikacji majacych na celu usprawnienie procesu
przygotowania i realizacji prac budowlano-konserwa-
torskich wspdtfinansowanych ze $rodkéw zewngtrz-
nych w nast¢pujacym zakresie:

1. Ustanowienie terminu skladania wnioskéw o dofi-

nansowanie do konica czerwca roku poprzedzajace-
go realizacj¢ dotacji.
Proponowane rozwigzanie umozliwi zaplanowanie
inwestycji 1 pozyskanie wykonawcy rob6t w czwar-
tym kwartale roku poprzedzajacego realizacje prac
— przed rozpocz¢ciem sezonu budowlanego.
Umozliwi réwniez szybsze rozpoczgcie prac i tym
samym wydluzy okres przeznaczony na ich realiza-
¢j¢, co w przypadku wystapienia nieprzewidzianych
sytuagji, takich jak odkrycie zakrytych wczesniej
elementdéw zabytkowych czy konieczno$é zmia-
ny technologii prac, pozostawia margines czasu na
przeprowadzenie niezb¢dnych badan i dopetnienie
niezb¢dnych formalnosci, np. zmiang zakresu po-
zwolenia WKZ oraz aneksowanie umowy o dofi-
nansowanie.

financing agreement. Such a provision means that the
above-mentioned scope is de facto not covered by the
subsidy, because in order to obtain the necessary ad-
ministrative decisions, which must be submitted at the
stage of completing the documents, in the period after
receiving the promise of the MCNH, and before sign-
ing the co-financing agreement, the beneficiary must
order in advance the preparation of documentation of
construction and conservation works on the basis of
which these administrative decisions are issued.

It should be clarified that the provision of Art. 77 of
the Act of July 23, 2003, on the protection and care of
monuments [Dz.U. 2021, item 710, as amended] speci-
fies a closed catalogue of subsidies for conservation, res-
toration and construction works, therefore the extension
of the statutory scope of the subsidy to include installa-
tion works and materials related to the illumination of a
historic building is unacceptable [Uchwata Regionalnej
Izby Obrachunkowej w Opolu, 23/54/2010]. It is not
allowed to limit or extend the scope of works on monu-
ments in relation to the catalogue specified in Art. 77 of
the Monument Protection and Preservation Act [Uch-
wala Regionalnej Izby Obrachunkowej w Olsztynie,
0102-195/13]. Due to the fact that Art. 77 of said Act
includes a closed catalogue of necessary expenditure for
which a subsidy from the budget of a local government
unit may be allocated, it may not be extended by other
necessary expenditure. In the same way, the introduc-
tion by a municipal council of a provision, according to
which the subsidy may also be allocated to the restora-
tion and renovation of organs, constitutes an extension
of the catalogue of tasks and a violation of the regulation
contained in Art. 77 of the Act [Uchwala Regionalnej
Izby Obrachunkowej w Kielcach, 62/2010].

Proposals for project solutions

The proposed solutions presented below were devel-
oped by the authors based on many years of experi-
ence in the preparation and supervision of projects
that target historic buildings [Atykow, Napiérkowska-
Alykow 2008a, p. 20-23; 2008b] co-financed from ex-
ternal funds [Alykow, Napidrkowska-Alykow 2008c,
p. 15-20; 2009a, p. 19-24], at the same time taking into
accountthe issues of proper shaping of the scope of inter-
vention in a historic building [Atykow, Napiérkowska-
Alykow 2009b, p. 646-658; 2015, p. 59-64; Kulikov et
al. 2019, p. 140-146; Bednarz et al. 2021, p. 147-156]
in accordance with broadly understood conserva-
tion doctrine [Alykow, Napiérkowska-Atykow 2019,
p. 119-128; Krawczyk 2016, p. 127-136; Murzyn-
Kupisz 2016, p. 147-164] and bearing in mind the fact
that the Monument Protection program is a model for
local government bodies of various levels.

The authors propose to introduce the following
modifications aimed at improving the process of prepa-
ration and implementation of construction and conser-
vation works co-financed from external funds in the
following scope:
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2. Koniecznoéé¢ zatwierdzenia kosztorysu inwestor-

skiego przez WKZ pod katem zgodnosci z wydana
przez niego decyzja o pozwoleniu na prowadzenie
prac konserwatorskich lub rob6t budowlanych przy
zabytku na etapie skladania wniosku.
Proponowane rozwiazanie pomoze doprecyzowaé
zakres 1 wstepne koszty realizacji prac budowlano-
-konserwatorskich juz na etapie sktadania wniosku.
Po przyznaniu dofinansowania aktualizacja kosz-
toéw pomigdzy kosztorysem inwestorskim a koszto-
rysem ofertowym wykonawcy prac obejmowataby
de facto jedynie réznic¢ w sktadnikach cenotwor-
czych, takich jak m.in. stawka roboczogodziny czy
ceny materialow.

Na etapie oceny wnioskdéw rezygnacja z przyzna-
wania punktdw w zalezno$ci od procentowego
udzialu dofinansowania w warto$ci inwestycji.
Proponowane rozwiazanie zmieni istniejace roz-
wiazanie, ktdére w ocenie autoréw stoi w aksjo-
logicznej sprzeczno$ci z pozostalym systemem
punktacji wnioskdw, w szczegdlnosci w odniesie-
niu do warto$ciowania zabytku, zwlaszcza w przy-
padku, gdy zabytek spelnia szczegélne wymogi
umozliwiajace przyznanie dotacji powyzej 50%
warto$ci inwestycji po spetnieniu wymogdéw opi-
sanych wyzej.

Na etapie sktadania wniosku wprowadzenie mozli-
wosci zwickszenia kwoty wskazanej w kosztorysie
inwestorskim o 10% na roboty dodatkowe 1 nie-
przewidziane.

Proponowane rozwiazanie umozliwi zagwarantowa-

nie kwoty dofinansowania obejmujacej zaréwno
zwigkszenie wartoéci zadania wynikajacej ze wzro-
stu cen pomig¢dzy opracowaniem kosztorysu inwe-
storskiego a kosztorysem ofertowym po przyznaniu
dofinansowania, jak réwniez ewentualne zmiany
cen zawarte w kosztorysie ofertowym zamiennym.
Kontrol¢ nad kosztami zapewnialyby wskazane wy-
zej trzy kosztorysy (. kosztorys inwestorski, kosz-
torys ofertowy i kosztorys ofertowy zamienny),
kazdorazowo zatwierdzone przez WKZ pod katem
zgodnosci z wydana przez niego decyzja o pozwo-
leniu na prowadzenie prac konserwatorskich lub
rob6t budowlanych przy zabytku oraz Inspekto-
ra Nadzoru w zakresie zastosowanych cen, norm
kosztorysowania i przedmiardw.

Wydtuzenie terminu realizacji zadania z mozliwo-
$cig zakonczenia w uzasadnionych przypadkach do
czerwca roku nast¢pnego.

Jak to wskazano wyzej, realny czas przeznaczony
na realizacj¢ prac budowlano-konserwatorskich to
ok. 5 miesigcy, a w przypadku dotacji z odwolan to
3 miesiace.

W przypadku zaistnienia wspomnianych wcze$niej
nickorzystnych czynnikéw zakldcajacych planowy
przebieg inwestycji okres ten ulega skroceniu, co
moze nie$¢ ze sobg powazne i bardzo niekorzystne
konsekwencje, komplikujace proces realizacji prac
i rozliczenia dofinansowania. Jest to szczegdlnie

1. Set the deadline for submitting applications for

co-financing for end of June of the year preceding
the implementation of the subsidy.

The proposed solution will make it possible to plan
the project and find a contractor in the fourth quar-
ter of the year preceding the works—before the
start of the construction season.

This will also allow for a faster start of works and
thus extend their execution window, which in the
event of unforeseen situations, such as the discovery
of previously hidden historic elements or the need
to change the technology of works, leaves a mar-
gin of time for conducting the necessary tests and
completing the necessary formalities, e.g., changing
the scope of the VCM permits and annexing the co-
financing agreement.

Introduce the requirement to approve the devel-
oper’s cost estimate by the VCM in terms of com-
pliance with the issued decision on the permit to
conduct conservation or construction works on the
monument at the stage of submitting the application.
The proposed solution will help to clarify both the
scope and initial costs of the construction and con-
servation works already at the application stage.
After granting the co-financing, the update of costs
between the investor’s cost estimate and the con-
tractor’s cost estimate would de facto include only
the difference in price-forming components, such
as e.g., man-hour rate or prices of materials.

At the stage of application evaluation, no points
should be awarded based on the percentage share of
co-financing in project cost.

The proposed solution will change the existing solu-
tion, which, in the authors’ opinion, is in axiologi-
cal contradiction with the rest of the scoring system
of applications, in particular with regard to the val-
uation of a monument, especially if the monument
meets the specific requirements for granting co-
financing above 50% of the project value after meet-
ing the requirements described above.

At the stage of submitting the application, it should
become possible to increase the amount indicated
in the developer’s cost estimate by 10% for addi-
tional and unforeseen works

The proposed solution will guarantee the amount
of co-financing covering both the increase in the
value of the task resulting from price hikes in the
period between the drafting of the developer’s cost
estimate and the contractor’s cost estimate after the
co-financing is granted, as well as possible price
changes during their implementation included in
the contractor’s alternative cost estimate.

The cost control would be ensured by the above-
mentioned three cost estimates (i.e., the develop-
er’s cost estimate, the contractor’s cost estimate and
the contractor’s alternative cost estimate), each time
approved by the VCM in terms of compliance with
the issued decision on the permit to conduct con-
servation or construction works on the monument
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istotne w sytuacji prowadzenia prac w miejscach
narazonych na bezpo$rednie wptywy warunkoéw at-
mosferycznych (np. remonty elewacji, dachéw czy
konserwacja epitafidw lub detalu architektoniczne-
go na elewagji).
Proponowane rozwiazanie umozliwi zapewnienie
rezerwy czasowej na dokoficzenie prac w przypad-
ku, gdy nie bylo mozliwosci zakoniczenia prac przed
koficem sezonu budowlanego ze wzgledéw na ko-
nieczno$¢ dochowania poprawnosci w realizacji za-
stosowanych technologii.
6. Dofinansowanie kosztéw opracowania dokumenta-
¢ji budowlano-konserwatorskie;.
Dofinansowanie kosztéw realizacji dokumentacji
budowlano-konserwatorskiej opracowanej przed
zlozeniem wniosku mozna zrealizowac na zasadach
refundacji opartej na fakturze za jej wykonanie,
w ramach proponowanej wcze$niej kwoty stano-
wiacej 10% kosztorysu inwestorskiego z przezna-
czeniem na roboty dodatkowe i1 nieprzewidziane.
Proponowane rozwiazanie umozliwi zapewnienie
opracowania dokumentacji budowlano-konserwator-
skich na odpowiednio wysokim poziomie, co pozwoli
na wla$ciwsze rozpoznanie zabytku, bardziej precyzyj-
ne oszacowanie kosztdw robdt oraz w znaczacym za-
kresie ograniczy nieprzewidziane sytuacje.

Dochodzenie roszczen przez
zamawiajacego od wykonawcy prac
budowlano-konserwatorskich

Odrebna kwestia jest dochodzenie roszczen przez za-
mawiajacego od wykonawcy prac budowlano-kon-
serwatorskich. W przypadku roszczen z elementem
krajowym sg one dochodzone na gruncie krajowej pro-
cedury cywilnej, gdzie w szczegodlnosci zastosowanie
znajda przepisy o postgpowaniu w sprawach gospodar-
czych art. 458 [NSA, II OSK 1637/08] kpc, art. 458
[Atykow, Napiorkowska-Atykow 2008] kpc [Zalisko
2019]. Natomiast w przypadku roszczen z elementem
transgranicznym w Unii Europejskiej podstawowe
znaczenie ma rozporzadzenie Parlamentu Europej-
skiego i Rady (UE) nr 1215/2012 z 12 grudnia 2012
w sprawie jurysdykcji i uznawania orzeczen sagdowych
oraz ich wykonywania w sprawach cywilnych i han-
dlowych (wersja przeksztatcona) [Dz.Urz. UE L 351
z 20 XII 2012, s. 1], na podstawie ktorego ustalana
jest jurysdykcja [Zalisko 2011, s. 156], a takze doko-
nywane jest uznawanie i wykonywanie orzeczen, ugod
sadowych i dokumentow urzedowych. W Unii Euro-
pejskiej nastepuje automatyczna wykonalno$¢ orze-
czen sagdowych, co powoduje, Zze orzeczenie wydane
w jednym panstwie czlonkowskim, ktore jest wyko-
nalne w tym panstwie cztonkowskim, jest wykonalne
takze w innym panstwie czlonkowskim bez potrzeby
stwierdzania jego wykonalno$ci [Zalisko 2021, s. 627;
Gotaczynski 2007, s. 180; Weitz 2012, s. 90-92].
Jednak zamawiajacy moze, z uwagi na rodzaj rosz-
czenia transgranicznego, dokona¢ wyboru takze innych
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and the Supervision Inspector in the field of applied

prices, costing standards, and bill of quantities.

5. The project completion deadline should be extend-

ed, up to June of the following year in justified cases.
As indicated above, the real time allocated to the
implementation of construction and conservation
works is approx. five months, and in the case of
subsidies granted under appeals, it is three months.
In the event of the aforementioned unfavorable fac-
tors disrupting the planned course of the project,
this period is shortened, which may have serious
and highly unfavorable consequences, complicating
the process of work implementation and financing
settlement. This is particularly important when
works are conducted in places exposed to direct
weather conditions (e.g., renovation of the facade,
roofs or conservation of epitaphs or architectural
details on the facade).

The proposed solution will make it possible to pro-

vide a time reserve for the completion of works in

a situation when it was not possible to finish the

works before the end of the construction season

due to the necessity to maintain the correctness in
the implementation of the technologies used.

6. Co-financing of the costs of preparing construction

and conservation documentation.
Co-financing of the costs of construction and con-
servation documentation prepared in the period
before submitting the application can be made on
the basis of reimbursement based on the submitted
invoice for its creation, within the previously pro-
posed amount of 10% of the developer’s cost esti-
mate for additional and unforeseen works.

The proposed solution will ensure the prepara-
tion of construction and conservation documentation
of sufficiently high quality, which will enable a more
accurate surveying of the monument, a more precise
estimation of the costs of works and will significantly
reduce unforeseen situations.

Pursuing claims by the contracting authority
from the contractor for construction
and conservation works

Pursuing claims by the contracting authority from the
contractor for construction and conservation works is a
separate issue. In the case of claims with a domestic ele-
ment, they are pursued on the basis of domestic civil pro-
cedure, where in particular the provisions on proceedings
in commercial cases will apply (Art. 4581 45813 of the
CCP) [Zalisko 2019]. However, in the case of claims with
a cross-border element in the European Union, Regula-
tion (EU) No 1215/2012 of the European Parliament and
of the Council of December 12, 2012, on jurisdiction and
the recognition and enforcement of judgments in civil and
commercial matters (recast) will be the most important
[L 351 of December 20, 2012, p. 1], which determines
jurisdiction [Zalisko 2011, p. 156] as well as the recog-
nition and enforcement of judgments, court settlements



instrumentéw prawnych w obszarze wsplpracy sado-
wej w sprawach cywilnych 1 handlowych wplywajacych
na uproszczenie 1 przyspieszenie postgpowan trans-
granicznych. W takim przypadku zamawiajacy moze
w zalezno$ci od rodzaju roszczenia dochodzié¢ rosz-
czefl na gruncie rozporzadzenia nr 805/2004 w spra-
wie utworzenia Europejskiego Tytutu Egzekucyjnego
dla roszczeni bezspornych [Dz.Urz. UE L 143 ze zm.,
s. 15; Gozdziaszek 2021, s. 657], rozporzadzenia nr
1896/2006 ustanawiajacego post¢powanie w sprawie
europejskiego nakazu zaplaty [Dz.Urz. UE L 399 ze
zm., s. 1; Pisulifiski 2008, s. 4-5] oraz rozporzadzenia
nr 861/2007 ustanawiajacego europejskie postgpowanie
w sprawie drobnych roszczent [Dz.Urz. UE L 199 ze
zm., s. 1]. Nalezy wyjasnié, ze postgpowanie w spra-
wie europejskiego nakazu zaplaty dotyczy dochodzenia
roszczefi pieni¢znych o oznaczonej wysokosci, ktdre
sa wymagalne w chwili wniesienia pozwu o wydanie
europejskiego nakazu zaptlaty, a europejskie postgpo-
wanie w sprawie drobnych roszczefi ma zastosowanie,
gdy warto$¢ przedmiotu sporu, z wylaczeniem wszyst-
kich odsetek, wydatkéw 1 kosztdw, nie przekracza 5000
EUR w momencie wplynigcia formularza pozwu do
whasciwego sadu lub trybunatu. Natomiast rozporza-
dzenie nr 805/2004 w sprawie utworzenia Europejskie-
go Tytulu Egzekucyjnego dla roszczenn bezspornych
ma ograniczony zakres zastosowania z uwagi na defi-
nicj¢ roszczenia bezspornego wynikajaca z art. 3 roz-
porzadzenia nr 805/2004. Jednak na taka ewentualno$é
w opinii autoréw program Ochrona Zabytkéw nie jest
przygotowany.

Wnioski

Przedstawiona w artykule analiza zagrozen dla re-
alizacji prac budowlano-konserwatorskich wspotfi-
nansowanych ze Srodkéw zewngtrznych na przykta-
dzie dofinansowania Ministra Kultury i Dziedzictwa
Narodowego Rzeczypospolitej Polskiej w ramach
programu Ochrona Zabytkéw ma na celu pomoc
w jeszcze wigkszym jej usprawnieniu i dostosowa-
niu do potrzeb zaréwno beneficjentdw, jak i instytu-
cji rozliczajacych przyznane dotacje. Jest to tym bar-
dziej istotne, gdyz program Ochrona Zabytkéw jest
wzorcowy dla jednostek samorzadu terytorialnego
réznego szczebla, ktdre wzoruja si¢ na rozwigzaniach
ministerialnych, wiedzac, ze same nie maja specjali-
stow nadzorujacych udzielenie i rozliczenie dotacji
na roboty budowlano-konserwatorskie tak wysokie-
go szczebla, jak to jest w przypadku MKiDN. W tych
okolicznos$ciach w caloéci zasadne wydaje si¢ przed-
stawienie propozycji majacych na celu usprawnienie
procesu przygotowania i realizacji prac budowlano-
-konserwatorskich wspétfinansowanych ze §rodkéw
zewngtrznych polegajacych na ustanowieniu termi-
nu sktadania wnioskéw o dofinansowanie do kon-
ca czerwca roku poprzedzajacego realizacj¢ dotacji;
konieczno$ci zatwierdzenia kosztorysu inwestor-
skiego przez WKZ pod katem zgodnosci z wydang

and authentic instruments. Judgments are automatically
enforceable in the European Union, which means that a
judgment issued in one Member State, which is enforce-
able in that Member State, is also enforceable in another
Member State without the need for a declaration of its
enforceability [Zalisko 2021, p. 627; Golaczynski 2007,
p- 180; Weitz 2012, p. 90—92].

However, the contracting authority may, due to
the type of cross-border claim, also choose other legal
instruments in the area of judicial cooperation in civ-
il and commercial matters that simplify and speed up
cross-border proceedings. In such a case, the contract-
ing authority may, depending on the type of claim, pur-
sue claims under Regulation No. 805/2004 creating a
European Enforcement Order for uncontested claims
[L 143, p. 15, as amended; Gozdziaszek 2021, p. 657],
Regulation No. 1896/2006 creating a European order for
payment procedure [L 399, p. 1, as amended; Pisulinski
2008, p. 4-5] and Regulation No. 861/2007 establish-
ing a European Small Claims Procedure [L 199, p. 1, as
amended]. It should be clarified that the European order
for payment procedure concerns the recovery of pecu-
niary claims for a specific amount that have fallen due at
the time when the application for a European order for
payment is submitted, and the European Small Claims
Procedure applies where the value of a claim does not
exceed EUR 5,000 at the time when the claim form is
received by the court or tribunal with jurisdiction, ex-
cluding all interest, expenses, and disbursements. On
the other hand, Regulation No. 805/2004 creating a Eu-
ropean Enforcement Order for uncontested claims has
a limited scope due to the definition of an uncontested
claim under Art. 3 of Regulation No. 805/2004.

Conclusions

The presented analysis of threats to the implementation
of construction and conservation works co-financed from
external funds, based on the example of co-financing
of the Minister of Culture and National Heritage of the
Republic of Poland under the Monument Protection
program, is aimed at helping to improve it even more
and adapt it to the needs of both beneficiaries and in-
stitutions clearing the granted subsidies. This is all the
more important because the Monument Protection pro-
gram is a model for local government bodies of various
levels, which follow ministerial solutions, knowing that
they themselves do not have specialists supervising the
granting and clearing of subsidies for construction and
conservation works, of such high level as in the case
of the MCNH. In these circumstances, it seems en-
tirely reasonable to present proposals aimed at stream-
lining the process of preparation and implementation
of construction and conservation works co-financed
from external funds consisting in setting the deadline
for submitting applications for co-financing for end of
June of the year preceding the implementation of the
subsidy; the requirement to approve the developer’s cost
estimate by the VCM in terms of compliance with the
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przez niego decyzja o pozwoleniu na prowadzenie
prac konserwatorskich lub rob6t budowlanych przy
zabytku na etapie skfadania wniosku; na etapie oceny
wnioskdw rezygnacji z przyznawania punktéw w za-
leznosci od procentowego udzialu dofinansowania
w warto$ci inwestycji; na etapie skfadania wniosku
wprowadzeniu mozliwosci zwigkszenia kwoty wska-
zanej w kosztorysie inwestorskim o 10% na roboty
dodatkowe 1 nieprzewidziane; wydtuzeniu terminu
realizacji zadania z mozliwoscia zakofczenia w uza-
sadnionych przypadkach do czerwca roku nastgp-
nego; dofinansowaniu kosztéw opracowania doku-
mentacji budowlano-konserwatorskiej.

issued decision on the permit to conduct conservation
or construction works on the monument at the stage
of submitting the application; at the stage of applica-
tion evaluation, resignation from awarding points de-
pending on the percentage share of co-financing in the
value of the investment; at the stage of submitting the
application, introduction of the possibility of increasing
the amount indicated in the investor’s cost estimate by
10% for additional and unforeseen works; extension of
the deadline for the implementation of the task with the
possibility of completion, in justified cases, by June of
the following year; co-financing the costs of preparing
construction and conservation documentation.
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Streszczenie

Celem artykutu jest poddanie analizie zagrozen dla re-
alizacji prac budowlano-konserwatorskich wspdttinan-
sowanych ze Srodkéw zewngtrznych na przyktadzie
dofinansowania Ministra Kultury i Dziedzictwa Naro-
dowego Rzeczypospolitej Polskiej w ramach programu
Ochrona Zabytkéw ze wzgledu na jego uniwersalnosé,
dostepnosé oraz wzorcowos¢ dla programéw jednostek
samorzadu terytorialnego. Program finansowany jest ze
Srodkdéw przyznawanych na podstawie rozporzadzenia
Ministra Kultury z 16 sierpnia 2017 oraz §rodkéw Naro-
dowego Funduszu Ochrony Zabytkéw. Przedmiotowa
analiza zostata oparta na wieloletnich do$wiadczeniach
autoréw w przygotowaniu prac budowlano-konserwa-
torskich w obiektach zabytkowych, realizowanych przy
finansowym wsparciu instytucji rzadowych 1 samorza-
dowych 1 nadzorze nad ich realizacja. Przedstawia ona
takze propozycje na szczeblu krajowym, majace na celu
usprawnienie procesu przygotowania 1 realizacji prac
budowlano-konserwatorskich wspétfinansowanych ze
srodkdw zewngtrznych.

Abstract

The aim of this article is to analyze the threats to the
implementation of construction and conservation
works co-financed from external funds, on the ex-
ample of the co-financing from the Minister of Cul-
ture and National Heritage of the Republic of Poland
under the Monument Protection program due to its
universality, accessibility, and exemplary nature for
programs of local government units. The Program is
funded from means distributed based on the Regu-
lation of the Minister of Culture of August 16, 2017,
and the means of the National Monument Protection
Fund. The analysis in question was based on the au-
thors’ rich experience in the preparation and supervi-
sion of construction and conservation works in his-
toric buildings performed with the financial support
of government and local government institutions. It
also presents proposals at the national level aimed at
streamlining the process of preparation and imple-
mentation of construction and conservation works
co-financed from external funds.
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Wstep

Historia przemian polskiej architektury sakralnej
to opowie$¢ o nieustannym przetamywaniu barier
1 zastanych kanondéw w sztuce, to réwniez historia
zlozonych procesdéw kulturowych, spotecznych, po-
litycznych, gospodarczych 1 postgpu technicznego,
ale takze nade wszystko rezultat dziatalnosci osobo-
wosci tworczych, wykraczajacych poza obowiazujace
schematy i1 wytyczajacych nowe $ciezki w architektu-
rze 1 sztuce. Konrad Kucza-Kuczynski podsumowuje
1 wyrdznia pi¢é okresdw w historii budowy $wiatyn
w Polsce: lata 1945-1948 to czas przyzwolenia na bu-
dowy, ale przede wszystkim odbudowy kosciotéw po
zniszczeniach wojennych [Kucza-Kuczynski 1999,
s. 65]. Lata 1948-1956 to okres szczegdlnego ograni-
czania nowych realizacji, a dojScie do wladzy Wiady-
stawa Gomutki na bardzo krétko w latach 1956-1958
dalo szansg¢ co najwyzej na rozpoczecie procesu pro-
jektowania nowych $wiatyn. Kolejny okres, od 1958
do okolo 1976, wiazat si¢ z praktycznym ogranicza-
niem budéw mimo stwarzania pozoréw przyzwole-
nia. Niespotykana na skal¢ $§wiatowa erupcja inwe-

Introduction

The history of the transformation of Polish religious
architecture is a story about the constant breaking of
barriers and established canons in art. It is also the
history of complex cultural, social, political, and eco-
nomic processes and technical progress. Above all, it
results from the activity of creative personalities, going
beyond the prevailing patterns and paving new paths
in architecture and art. Konrad Kucza-Kuczynski sum-
marizes and distinguishes five periods in the history of
church construction in Poland: the period from 1945
to 1948 was a time of acquiescence to construction but,
above all, it was a time for rebuilding churches after
war damage [Kucza-Kuczyniski 1999, p. 65]. The years
1948-1956 were a period of particular restriction of
new projects, while the coming to power of Wiadyslaw
Gombolka for a short time from 1956 to 1958 gave the
best opportunity to think and start the process of de-
signing new churches. The next period, from 1958
to around 1976, was associated with practical restric-
tions on construction, despite the apparent consent.
An unprecedented eruption of development occurred
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stycji nastapita w latach 1976-1989, co zaowocowato
powstaniem ok. 1500 §wiatyn [Szafer 1988, s. 237].
Nastgpny okres charakteryzuje si¢ juz tendencja
spadkowy — $wiatyn zdecydowanie powstaje mniej,
ale ,kto wie czy nie w sposéb dojrzalszy i pelniejszy”
[Kucza-Kuczyniski, Mroczek 1991, s. 8].

Sobér Watykanski IT (1962-1965), zwolany przez
Jana XXIII, okre$lany jako ekumeniczny i sankcjonuja-
cy tzw. ruch odnowy liturgicznej, uwolnit architektéw
z kostiumu historycznego i obdarzyt swobodg tworcza,
przy pelnej akceptacji wspolczesnych pradéw arty-
stycznych. Rewolucyjne zmiany w duszpasterskim na-
stawieniu Kosciota po Soborze, w szczeg6lnosci odno-
wa liturgii, zaowocowaly mnogos$cia form i rozwigzan
przestrzennych w architekturze sakralnej niespotykang
w zadnej innej epoce. Z punktu widzenia politycznego
w Polsce najwazniejsze sa daty pokrywajace si¢ z za-
wilo$ciami naszej powojennej historii. Owa zbieznosé
wplywala na niezwykla dynamike¢ inwestycji sakral-
nych. Krétkie zwykle okresy ,,zmigckczenia” peerelow-
skiej wladzy wyzwalaly ogromny potencjal spolecz-
ny, dzicki ktéremu aktywizowat si¢ ruch budowlany
o niespotykanym nat¢zeniu, ktéry — ewoluujac — na-
bratl przyspieszenia po 1978 roku i osiagnat kulminacjg
po zrywie solidarnoéciowym (1981), trwajac podczas
stanu wojennego 1 ostatniej odstony starego porzadku
(1989). W kolejnych latach mozna bylo zaobserwowaé
oslabienie ruchu budowlanego, zwlaszcza na przeto-
mie stuleci.

Szczegblnym 1 cickawym przypadkiem w polskiej
architekturze sakralnej jest okres przedsoborowy:
1945-1965. W tym czasie w budownictwie sakral-
nym Scieraja si¢ watki estetyczne wielu epok. Zasad-
nicza grupg tworza obickty powtarzajace, nasladuja-
ce historyzujace formy, poczawszy od konotujacych
watki wczesnochrze$cijaniskie, poprzez najliczniejsze
Sredniowieczne, nastgpnie renesansowo-barokowe,
skoficzywszy na klasycystycznych 1 neoromantycz-
nych. Kolejna odstong tej wielobarwnej uktadanki sa
koscioly przelamujace historyczny kostium, nawigzu-
jace do pigknych kart modernistycznej architektury
mi¢dzywojnia, a w koricu obiekty stanowiace nowe
formy i wnetrza, w ktérych autorzy wykonali wyrazny
krok w kierunku modernizmu opartego juz na plura-
lizmie jezyka form sakralnych, niosacego w sobie zalaz-
ki wytycznych Vaticanum II.

»Niewielkie, realizowane skromnymi S$rodkami
1w wigkszosci z bardzo ubogg inwencja architektonicz-
na [...]. Wiele z nich nie wyszlo z kregu eklektyzmu
lub prymitywnych uproszczeni dawnej formy baroko-
wych prowincjonalnych ko$ciétkéw” — tak o budow-
lach sakralnych powstatych w okresie 1945-1965 pisat
Jan Zachwatowicz [1966, s. 9]. Jednakze dzis, z per-
spektywy kilkudziesigciu lat, mozna znalez¢é wérdd nich
przyklady $wieze i tworcze, o tendencjach prawdziwie
europejskich — obiekty, ktére oparly si¢ przemijajacym
modom. Znakomicie bronia si¢ ponadczasowa formg
1 filozofia przestrzeni we wspolczesnym pejzazu kul-
turowym, nie ustgpujac dzietom kultury zachodniej.
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in 1976-1989, resulting in the construction of around
1500 churches [Szafer 1988, p. 237]. A downward
trend characterized the period that came immediately
after—churches were being built less but “in a more
mature and complete manner” [Kucza-Kuczyiiski,
Mroczek 1991, p. 8].

The Second Vatican Council (1962-1965), con-
vened by John XXIII, was described as ecumenical, it
sanctioned the so-called liturgical renewal movement,
freed architects from the historical costume and be-
stowed creative freedom with full acceptance of con-
temporary artistic currents. The revolutionary changes
in the pastoral attitude of the Church after the Coun-
cil, especially the renewal of the liturgy, resulted in a
multiplicity of forms and spatial solutions in religious
architecture that was unprecedented in any other era.
From Poland’s political point of view, the most critical
dates coincide with the complexities of our post-war
history. This coincidence influenced the unusual dyna-
mism of religious projects. The usually short periods of
the “softening” of the communist government released
enormous social potential, thanks to which, a building
movement of unprecedented intensity was activated.
Evolution accelerated after 1978, reaching its climax
after the emergence of the Solidarity movement (1981)
and continuing during martial law and the last iteration
of the old order (1989). In subsequent years, a weaken-
ing of the construction movement could be observed,
especially towards the end of the twentieth century.

The pre-Conciliar period of 1945-1965 is a unique
and interesting case in Polish religious architecture.
During this period, the aesthetic themes of many eras
clashed in religious construction. The leading group
is formed by buildings that repeated and imitated his-
toricizing forms, starting with those connoting early
Christian themes, through the most numerous medi-
eval, then Renaissance and Baroque, and finally, classi-
cist and Romantic Revival. The next instalment of this
multicolored puzzle consists of churches that broke
away from the historical costume, alluding to the beau-
tiful pages of the interwar period’s history of Modern-
ist architecture. Finally, there were buildings that rep-
resented new forms and interiors, in which the authors
took a clear step towards Modernism already based on
the pluralistic language of religious forms, carrying the
seeds of Vaticanum Secundum guidelines.

“They were small, built with modest means and
mostly with very poor architectural invention [...].
Many of them did not come out of the circle of eclec-
ticism or primitive simplifications of the old form of
Baroque provincial churches,” this is how Jan Zachwa-
towicz [1966, p. 9] wrote about the religious buildings
built in the period 1945-1965. However, today, from
the perspective of several decades, it is possible to find
fresh and creative examples among them with tru-
ly European tendencies—buildings that have resisted
passing fashions. They excellently defend themselves
with their timeless form and philosophy of space in the
contemporary cultural landscape and are not inferior to
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Niektore z nich weszly do obowiazkowego kanonu
budowli sakralnych w historii architektury polskiej.

Stan badan

Dwudziestowieczne proby przyswojenia i dostosowa-
nia si¢ do nowych nurtéw teologicznych, intelektual-
nych 1 artystycznych zostaly ostatecznie zdefiniowane
w postanowieniach Vaticanum II. Analiza tego wiel-
kiego przelomu artystycznego, przeobrazenr kulturo-
wych 1 poszukiwan nowej formy architektury sacrum
znalazla odzwierciedlenie w imponujacej iloSciowo
1 jakoSciowo literaturze przedmiotu. Jednakze temat
charakterystyki poszukiwan formy koscioléw w Polsce
w trudnym okresie 1945-1965 byl i jest czgsto pomija-
ny w pracy naukowej i publicystycznej.

W srodowisku akademickich badaczy, architektow
1 historykéw sztuki od lat osiemdziesiatych postulo-
wano skatalogowanie i archiwizacj¢ danych dotycza-
cych koscioléw wybudowanych po drugiej wojnie
Swiatowej. Inspiratorami byli ks. Janusz Pasierb i An-
drzej Olszewski — historyk sztuki, znawca architektury
oraz sztuki dekoracyjnej XX wieku. Olbrzymig skalg
zagadnienia szacuje si¢ na ponad 3000 obicktdw sakral-
nych, zastugujacych na ewidencj¢ w celu zobrazowa-
nia fenomenu, jakim jest nasze budownictwo kultowe.
Granice czasowe powinny wyznaczaé lata 1945 1 by¢
moze 2005, czyli koniec pontyfikatu Jana Pawta II.

Wstepna charakterystyke obiektéw sakralnych
powstalych w Polsce w latach 1945-1965 przedsta-
wil Jan Zachwatowicz [1966, s. 8-9], autor koncep-
cji odbudowy Starego Miasta w Warszawie, a takze
warszawskiej Archikatedry $w. Jana, we wstgpie do
dzieta pt. ,,Kosécioty w Polsce odbudowane i wybudo-
wane w 1945-1965”. Te ogblna klasytikacj¢ rozwinat
1 uporzadkowat Andrzej Olszewski [1989, s. 85-111],
uwzgledniajac przede wszystkim kryterium formy
i funkgji oraz konstrukeji (siggajac do przetomu lat
siedemdziesigtych i osiemdziesiatych). Wyr6znit on
koScioty namiotowe z charakterystycznymi wysokimi
dachami wywodzacymi sig z tradycji gotyckiej, koScio-
ly rzezbiarskie o nieregularnym planie i dynamicznej
formie inspirowane niezwykly kaplica w Ronchamp
Corbusiera oraz koscioly osiedlowe, ktérych cecha
naczelng jest wielofunkcyjno$é. Na szczegdlng uwa-
g¢ zastuguja rozwazania Iwony Jastrzgbskiej-Pu-
zowskiej [2017, s. 141-156] dotyczace polskiej ar-
chitektury 1945-1965, a takze prace Moniki Rydiger
[1988], Henryka Nadrowskiego [2000], Cezarego
Wasa [2008], Barbary Zin [2016, s. 85-94] czy Jana
Szymona Wronskiego [2010], podejmujace rowniez
watki zwiazane z architektura koSciotléw przedsobo-
rowych. Jedna z najwazniejszych pozycji w zakresie
systematyki koScioléw posoborowych w Polsce sta-
nowi dzieto albumowe Konrada Kucza-Kuczyniskiego
[1991] z fotografiami Andrzeja Mroczka, w ktérym
autorzy uwzgledniaja réwniez sztandarowe obiekty
awangardowej architektury przedsoborowej. Ponie-
waz okres poczatkéw XX wieku i migdzywojnia byt

works of Western culture. Some of them have entered
the obligatory canon of religious buildings in the histo-
ry of Polish architecture.

State of research

Twentieth-century attempts to assimilate and adapt to
new theological, intellectual and artistic trends were
finally defined by the provisions of the Vaticanum Se-
cundum. The analysis of this significant artistic break-
through, cultural transformation and the search for a
new form of architecture of the sacred has been reflect-
ed in an impressive abundance and quality of litera-
ture on the subject. However, the form of churches in
Poland during the difficult 1945-1965 period is often
overlooked in academic and journalistic work.

Since the 1980s, there have been calls for cata-
loguing and archiving data on churches built after the
Second World War in the circles of academic research-
ers, architects and art historians. The inspirers were
Rev. Janusz Pasierb and Andrzej Olszewski—an art
historian and expert in architecture and decorative art
of the twentieth century. The enormous scale of the
issue is estimated at more than three thousand religious
buildings that deserve to be recorded to illustrate the
phenomenon of our buildings that served as places
of worship. The time boundaries should be the years
1945 and perhaps 2005, the end of the pontificate of
John Paul II.

A preliminary characterization of the religious
buildings built in Poland in 1945-1965 was presented
by Jan Zachwatowicz [1966, p. 8-9], the author of the
concept of rebuilding the Old Town in Warsaw and also
Warsaw’s St. John’s Archcathedral in his introduction
to the work entitled Koscioty w Polsce odbudowane i wy-
budowane w 1945-1965. This general classification was
developed and organized by Andrzej Olszewski [1989,
p. 85-111], primarily taking into account the criterion
of form and function and construction (going back to
the late 1970s and early 80s). He distinguished marquee
churches with characteristic high roofs derived from
the Gothic tradition, sculptural churches with an ir-
regular plan and dynamic form inspired by Corbusier’s
remarkable Ronchamp Chapel, and housing estate
churches whose chief feature is multi-functionality.

Particularly noteworthy are the works of Iwona
Jastrzgbska-Puzowska [2017, p. 141-156] and also the
works of Monika Rydiger [1988], Henryk Nadrowski
[2000], Cezary Was [2008], Barbara Zin [2016, p. 85—
94] and Jan Szymon Wronski [2010], which also take
up themes related to the architecture of pre-Conciliar
churches. One of the most valuable positions in terms
of the systematics of post-Conciliar churches in Poland
is the album work by Konrad Kucza-Kuczyiiski [1991]
with photographs by Andrzej Mroczek, in which the
authors also take into account the flagship buildings of
avant-garde pre-Conciliar architecture. Since the peri-
od of the early twentieth century and the interwar pe-
riod was a time of preparation for changes, the course
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czasem przygotowan do zmian, ktérych bieg zostal
przyspieszony wybuchem II wojny $wiatowej, nie
mozna oczywiScie pominaé w literaturze przedmiotu
powaznych studiéw nad awangarda, ktdre zainicjowal
Bohdan Lisowski [1962], czy szczegdtowych analiz
Andrzeja K. Olszewskiego [1967]. Autorem doglgb-
nej, modulowej systematyki obiektéw sakralnych za-
réwno przed-, jak i posoborowych jest Andrzej Maj-
dowski [2007, s. 38-40], ktéry swoj projekt badawczy
rozpoczal pod patronatem magazynu ,Ecclesia”.
Systematyka ta pozwala na wychwycenie wzorcow
stylistyczno-kompozycyjnych  badanych  obiektéw
i sklasyfikowanie ich ukladéw przestrzennych, pro-
blematyki konstrukcyjnej oraz cech funkcjonalnych
[Majdowski 2011, s. 97-106]. Caltos$¢ opiera si¢ na
kwerendzie obejmujacej pole badawcze liczace oko-
o 3000 obiektdw murowanych, powstalych w latach
1945-2005 [Majdowski 2008; Majdowski et al. 2009].
Roéwniez monografia Beaty Malinowskiej-Petelenz
[2015] dedykowana jest $ciSle okresowi opisanemu
w niniejszym artykule: Stanowi ona zapis autorskicej
metody studiowania ewolucji form architektury sakral-
nej, poglebionej przez uchwycenie w rysunku efek-
tow estetycznych 1 waloréw kompozycji. Naj$wiezsza
1 wazna pozycja jest tom Architektura VII dnia [ Cichon-
ska et al. 2016], ktéry taczy w sobie cechy przewodnika
po kosciotach, analizy spoleczno-politycznej dziejow
Polski drugiej potowy XX wieku i ksiazki o historii ar-
chitektury. Autorzy podj¢li si¢ wielkiego trudu skatalo-
gowania wszystkich wybudowanych w Polsce po roku
1945 koSciotéw 1 opisania polskiej architektury sakral-

nej jako unikatowego zjawiska.

Metody badan

Cel badan stanowila interpretacja cech stylowych pol-
skiej architektury sakralnej okresu 1945-1965. W prze-
krojowym badaniu pordéwnano dziela réznych autoréw,
dokonano interpretacji wyjasniajacych rdznice stylo-
we. Ze wzglgdu na charakter badania, obejmujacego
okreSlone zrealizowane obickty historyczne, przyjgto
metodologi¢ interpretacyjno-historyczna. Autorzy do-
konali ogladu omawianych obiektéw i ich dokumen-
tacji poprzez fotografowanie i szkicowanie. Zbadali
réwniez korelacje pomigdzy faktami historycznymi
1 spolecznymi (prawem, religia) a kierunkami ewolucji
architektury powojennego dwudziestolecia. Wiaczyli
do badania metod¢ dedukcji, przyjmujac myslenie cha-
rakterystyczne dla opisu architektonicznego ,,0d ogbtu
do szczegbtu”. Na tej plaszczyznie wyciagneli wnioski
ku stworzeniu typologii i opisu zasad obowiazujacych
w omawianym okresie [Niezabitowska 2014, s. 185].
W analizach obiektdéw i literatury przedmiotu postu-
zono si¢ analogia, poszukujac pewnych cech charak-
terystycznych na zasadzie podobiefistwa obiektéw lub
tez réwnoleglosci wystgpowania migdzy nimi cech
odmiennych. Zbiér wzorcéw stosowanych w omawia-
nym okresie stanowi kolejny asumpt do stworzenia ar-
chitektonicznej typologii i opisu ewolucji formy.

of which was accelerated by the outbreak of the Second
World War, one cannot, of course, omit the studies of
the avant-garde initiated by Bohdan Lisowski [1962] or
the detailed analyses by Andrzej K. Olszewski [1967].

The author of an in-depth, modular systematiza-
tion of both pre-and post-conciliar religious objects is
Andrzej Majdowski [2007, p. 38-40], who began his
research project under the auspices of the “Ecclesia”
magazine. This systematization captures the studied
objects’ stylistic and compositional patterns and clas-
sifies their spatial arrangements, structural issues and
functional features [Majdowski 2011, p. 97-106].
The entire study is based on a search covering a re-
search field of about three thousand masonry objects
built between 1945 and 2005 [Majdowski 2008; Maj-
dowski et al. 2009]. Additionally, the monograph by
Beata Malinowska-Petelenz [2015] is strictly dedicated
to the period described in this article. It is a record of
the author’s method of studying the evolution of the
forms of religious architecture, enhanced by captur-
ing the aesthetic effects and qualities of composition
in a drawing. The most recent and relevant item is the
volume Architektura VII dnia [Cichonska et al. 2016],
which combines the features of a guide to churches, a
socio-political analysis of the history of Poland in the
second half of the twentieth century and a book on the
history of architecture. The authors undertook the ex-
traordinary task of cataloguing all the churches built in
Poland after 1945 and describing Polish religious archi-
tecture as a unique phenomenon.

Research methods

The purpose of this study was to interpret the sty-
listic features of Polish religious architecture of the
period of 1945-1965. This cross-sectional study com-
pares the works of different authors and makes com-
parisons and interpretations to explain the stylistic
differences. Due to the nature of the study involving
specific historical buildings, an interpretive-historical
methodology was adopted. The authors inspected the
buildings in question and documented them through
photography and sketching. They also examined the
correlations between historical and social facts (law,
religion) and the evolutionary directions of the archi-
tecture of the two decades immediately following the
Second World War. The authors incorporated the de-
duction method into the study, adopting the thinking
characteristic of architectural documentation “from
the general to the particular.” On this level, they cre-
ated a typology and documentation of the principles
in force during the period described [Niezabitowska
2014, p. 185]. Analyses of buildings and the literature
used analogy, looking for specific characteristics based
on the similarity of buildings or the parallelism of
different features between them. The set of patterns
used in the period in question provides another tool
to create an architectural typology and description of
the evolution of form.
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Tto — budownictwo sakralne
w latach 1945-1965

K. Kucza-Kuczynski pisal: ,architektura polska [...] nie
podjela $wiatowych tendengji i skierowata si¢ w strong
bezpiecznego jezyka nowoczesnego eklektyzmu, po-
wtérek z przesztoSci” [1998, s. 44-47]. Dalej podsu-
mowuje to zjawisko jako wynik praktycznej i intelek-
tualnej luki w projektowaniu i budowaniu kosciotéw
przynajmniej w latach 1950-7195, luki be¢dacej odbi-
ciem stanu ducha i kultury calej generacji: wiernych,
duchowienistwa i architektéw. Owo peknigeie wyni-
kato z dlugotrwalej izolacji od §wiatowej architektury
1 sztuki. Nalezy pamigtaé, ze system decyzyjny w PRL
praktycznie uniemozliwial publiczne zycie religijne,
ktérego centrum jest przeciez budynek koscielny. Przy-
ktadem utrudniania rozwoju budownictwa sakralnego
byt chocby zakaz budowania wiez, jako niedopusz-
czalnych dominant w krajobrazie. W Polsce Ludowe;j
przepisy odnoszace si¢ do budownictwa sakralnego
stanowily nieznaczny fragment ustawodawstwa nor-
mujacego stosunki pomigdzy pafistwem a Ko$ciolem,
natomiast od 1950 poszczegdlne przedsigwzigcia po-
przedzalo postgpowanie wstgpne w Urzgdzie ds. Wy-
znan, ktérego opinia przesadzala o decyzji admini-
stracyjnej [Uchwala w sprawie tymczasowego statutu
Urzgdu ds. Wyznan 1950].

Pomimo ogblnie znanych szykan, trudnych rela-
cji z wladza 1 mnozenia przeszkéd biurokratycznych
w omawianym okresie powstalo kilkaset koSciolow
i kaplic, w tym gléwnie odbudowanych ze zniszczen
wojennych. W takich przypadkach najtatwiej udzie-
lano pozwolenia na budowe¢ lub odbudowg. Podob-
nie si¢ dzialo z wszelkiego rodzaju dobudowami,
adaptacjami, a takze realizacjami o korzeniach zwia-
zanych z migdzywojniem — rozpocz¢tymi na podsta-
wie projektéw sporzadzonych jeszcze przed wybu-
chem wojny, lecz koficzonych' lub rozpoczynanych
dopiero po wojnie%

Kroétkotrwate ozywienie nastapilo po okresie odwilzy
pazdziernikowej po 1957 do polowy 1958, kiedy to Pre-
zydia Wojewddzkich Rad Narodowych wydaty 250 po-
zwolefi na budowe kosciotéw i kaplic. Zwrdcono takze
wiele bezprawnie zagarnigtych nieruchomosci kosciel-
nych. Z czasem jednak wiadze uaktywnily propagandg
1 dzialalno$¢ antykoscielna [Buszko 2006, s. 15].

Gomutkowska ,odwilz” byla okresem petnym
sprzeczno$ci. Pomimo represyjnej polityki w latach
1957-1960 Stowarzyszenie Architektéw Polskich zor-
ganizowalo w calej Polsce co najmniej osiem konkur-
sow na nowe koscioly parafialne — wigcej niz w calym
okresie istnienia Polski Ludowej [ Cichonska et al. 2016,
s. 93]. Byl to niewatpliwie goracy etap przejiciowy po-
przedzajacy soborowe reformy — w tym czasie projekty
koscioléw stanowily awangarde $wiatowe] architek-
tury: Oscar Niemeyer buduje ko$ciét $w. Franciszka
w Pampulha, Felix Candela $wiatynie w Cuernavaca
1 Meksyku, a Wielki Corbu kaplicg w Ronchamp.

Background - religious construction
in 1945-1965

K. Kucza-Kuczynski wrote: “Polish architecture [...]
did not take up world trends and veered towards the
safe language of modern eclecticism, repetitions of
the past” [1998, p. 44—47]. Kucza-Kuczynski summa-
rized this practical and intellectual gap in the design
and construction of churches, at least during the pe-
riod 1950-1975. This gap reflected an entire genera-
tion’s state of mind and culture: those of the church-
goers, clergy and architects. This void was the result of
long-term isolation from world architecture and art.
It should be remembered that the decision-making
system in the People’s Republic of Poland practically
prevented public religious life, the center of which is,
after all, the church building itself. One example of
hindering the development of religious buildings was,
for example, the ban on building towers as they were
seen as unacceptable landmarks in the landscape. In
the People’s Republic of Poland, regulations relating
to religious construction constituted an insignificant
part of the legislation that normalized relations be-
tween the state and the Church. From 1950, individ-
ual projects were preceded by preliminary proceed-
ings at the Office for Religious Affairs, whose opinion
determined the administrative decision [Uchwala
w sprawie Urz¢du ds. Wyznan 1950].

Despite the well-known harassment, complex
relations with the authorities and the multiplication
of bureaucratic obstacles, several hundred churches
and chapels were built, while those that were rebuilt
had been destroyed or damaged in the war. In such
cases, building or reconstruction permits were most
easily granted. The same happened with all kinds of
additions, adaptations and also projects with interwar
roots and started on the basis of projects drawn up
before the outbreak of war' but completed or started
only after the war.?

A short-lived revival followed the October Thaw
from 1957 to mid-1958, when Presidencies of Voivode-
ship National Councils issued 250 permits for the
construction of churches and chapels. Many illegal-
ly seized church properties were also returned. Over
time, however, the authorities activated propaganda
and anti-church activities [Buszko 2006, p. 15].

The Gomdlka “thaw” was a period full of contra-
dictions. Despite the repressive policy, between 1957
and 1960, the Association of Polish Architects organ-
ized at least eight competitions for new parish churches
throughout Poland—more than in the entire period of
People’s Poland [Cichoniska et al. 2016, p. 93]. Un-
doubtedly, a hot transitional stage preceded the concil-
iar reforms. At the time, church designs were the van-
guard of world architecture: Oscar Niemeyer built the
Church of St. Francis in Pampulha, Felix Candela de-
signed churches in Cuernavaca and Mexico, and Great
Corbu designed the chapel in Ronchamp.
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Ryc. 1. Kosciot sw. Wawrzynca w Cerekwi; autorkg wszystkich
rycin jest B. Malinowska-Petelenz.

Fig. 1. St. Lawrence Church in Cerekiew; all illustrations
by B. Malinowska-Petelenz.

Badanie wybranych przykladéw

Calo$¢ materialu zostata tak ulozona, aby jak najczy-
telniej przedstawié ewolucj¢ form — od nurtu konser-
watywnego zawierajacego elementy bardziej lub mniej
uproszczonego historyzmu po watki catkiem wspél-
czesne — co nie zawsze jest wspdlzalezne z ich dato-
waniem. Kazdy z przywolanych przykladéw stanowi
reprezentacj¢ odrgbnego nurtu.

1. Cerekiew — koscidt sw. Wawrzynica 1948-1952, proj.
Zbigniew Solawa
Kosciél ten, zbudowany z cegly i kamienia, nosi
cechy stylu neogotyckiego. Powstal wedlug pro-
jektu Zbigniewa Solawy, autora m.in. chorzow-
skiego Planetarium, a takze stynnej zwycigskiej,
niezrealizowanej koncepcji kosciota w Nowej Hu-
cie w 1957. Bryla §wiatyni zostala zaprojektowana
wedlug zwyczajowej symetrii, ktérej catkowicie
podporzadkowane zostaly front i rzut obiektu (ok.
18x40 m), a takze wystr6j wngtrza. Elementem do-
minujacym w sylwecie jest usytuowana od strony
zachodniej 42-metrowa wieza, wzniesiona na rzu-
cie kwadratu, do$¢ ci¢zka w swej formie. W trakcie
budowy oryginalny projekt zmieniano: wieza, pier-
wotnie na calej wysokosci czworoboczna z waskimi
matymi okienkami jak obronna baszta, ostatecznie
goérny odcinek ma o$mioboczny. Modyfikacji ulegl
réwniez jej hetm. Ze starego, sasiedniego kosciota
przeniesiono organy z drugiej polowy XVII wieku
1 inne elementy wyposazenia, m.in. XVIII-wieczny
obraz §w. Wawrzynca, kamienna kropielnic¢ z roku

Study of selected examples

All of the material presents the evolution of forms as
clearly as possible—from the conservative trend in-
corporating elements of more-or-less simplified his-
toricism to quite contemporary themes, which are not
always in line with their time of construction. Each
of the cited examples is a representation of a different
trend.

1. Cerekiew — St. Lawrence Church, 1948-1952, de-
signed by Zbigniew Solawa (Fig. 1)
This church, built of brick and stone, bears fea-
tures of a Gothic Revival style. It was built accord-
ing to the design of Zbigniew Solawa, the author
of, among other buildings, the Chorzéw Plan-
etarium and the famous, competition-winning
concept of a church in Nowa Huta in 1957. The
body of the church was designed according to the
customary symmetry. The front facade and lay-
out plan of the building (about 18x40 m in size)
and the interior design completely follow this
disposition. The dominant element in the sil-
houette is the 42 m tower, located on the west
side, erected on a square plan and quite heavy in
its form. In the course of construction, the orig-
inal design was changed; the tower, originally
quadrilateral at its full height with small narrow
windows like a defensive tower, finally had an
octagonal upper section. Its dome was also mod-
ified. An organ from the second half of the sev-
enteenth century and other furnishings, including
an eighteenth-century painting of St. Lawrence, a
stone stoup from 1786, and a bell cast in Gdansk
in 1642, were moved from the old neighboring
church. The form of the church reflects the pe-
riod’s characteristic adherence to tradition in the
character and decoration of the church. Its pictur-
esque silhouette, beautifully integrated into the
old-growth forest, rises above the other buildings
and is a2 dominant feature in the open landscape.

2. Zbikowice — Church of Our Lady of Sorrows, 1958—
1962, designed by Otto Fedak (Fig. 2)
The church is located in an attractive open land-
scape in a village in the district of Nowy Sacz, in
the Lososina municipality. The church was built
on an oblong plan (with a 12x22 m central nave)
and ends with a polygonal chancel. It was topped
with a vast gabled roof covered with tiles and ac-
cented with a small Baroque turret. It is a tower-
less, brick, stone-clad, single-nave, oblong build-
ing, connoting peculiar references in its form.
The layout, volume composition, facades, interior
layout, and arrangement of decorative elements
followed the principles of symmetry. Zbigniew
Wzorek designed the main altar in the interior.
The church was formed in the Romantic Revival
tradition in the vernacular convention, using local
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1786, a takze dzwon odlany w Gdanisku w 1642.
Forma kosciola odzwierciedla charakterystyczne
dla tego okresu przywigzanie do tradycji w charak-
terze i dekoracjach $wiatyni. Malownicza, picknie
wkomponowana w starodrzew sylweta koSciola wy-
rasta ponad niewysoka zabudowg 1 stanowi domi-
nant¢ w otwartym krajobrazie.

2. Zbikowice — kosciot Matki Boskiej Bolesnej 1958—

1962, proj. Otto Fedak

Koécidt jest atrakeyjnie polozony w otwartym krajo-
brazie we wsi w powiecie nowosadeckim, w gminie
Eososina. Swiatyni¢ wzniesiono na planie podiuznym
(nawa gléwna 12X 22 m) 1 zakoficzono wielobocznym
prezbiterium. Zwiehczono j3 ogromnym, dwuspado-
wym dachem pokrytym dachéwka i zaakcentowanym
niewielks, ,barokowy” sygnaturky. Jest to budowla
bezwiezowa, murowana z cegly, oblozona kamieniem,
jednonawowa, podtuzna, konotujaca w swej formie
wyraznie swojskie odniesienia. Rzut, kompozycje
bryly, elewacje, a takze uklad wngtrza i rozmieszcze-
nie elementéw dekoracyjnych podporzadkowano za-
sadom symetrii. Oltarz gtéwny we wngtrzu zaprojek-
towal Zbigniew Wzorck. Kociél zostat uformowany
w tradycji neoromantycznej w konwencji wernaku-
larnej, z wykorzystaniem miejscowych materialow,
znakomicie sprz¢zonej z naturalnym otoczeniem.
Bryta kosciota, cho¢ bardzo tradycyjnie potraktowa-
na, jednak poprzez redukcj¢ ornamentu i z rozma-
chem rozwigzana elewacj¢ frontows sprawia wrazenie
ozywczej 1idacej z duchem czasu.

3. Warszawa-Wlochy — koscidt sw. Teresy 1946-1953,

proj. Jan Eukasik, Stefan Koziniski i Wactaw Chy-
rosz

Koscidt jest usytuowany w samym centrum ukta-
du urbanistycznego miasta-ogrodu we Wlochach
pod Warszawa. Przedwojenne plany niezyjacego juz
architekta Jana Fukasika kontynuowali S. Kozifiski
1 W. Chyrosz. Ko$ciél formalniec mozna zaliczyé
do konstruktywizmu o proweniencji ekspresjoni-
stycznej. Gléwny korpus, trzynawowy, na planie
wydluzonego prostokata (21X50 m), zwieficzono
dachem dwuspadowym, a na fasadzie wejSciowej
— wschodniej dominuja potgzne, charakterystycz-
ne dwie wieze. Rozplanowane na rzucie kwadratu,
zwieficzone s3 silnie gzymsowanymi, wielopigtro-
wymi przezroczami o bogatym uformowaniu. Pet-
na majestatu bryl¢ oblozono piaskowcem, a do wy-
soko$ci 6 metréw — polnym granitem. Do wejScia
prowadza monumentalne schody, przed kosciolem
zaprojektowano szeroki plac. Elewacjg frontowa
zdobi ogromny otwdr okienny usytuowany na osi
wejscia, co poteguje efekt podniostosci 1 powagi
cechujacej t¢ architekturg. Koscidt, uformowany
w konwengji mi¢dzywojennego péimodernizmu,
stanowi podrecznikowy przyklad potgznej, wiel-
komiejskiej $wiatyni zaliczanej do kanonu polskiej
powojennej architektury. Okazata budowla poprzez
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Ryc. 2. Kosciét Matki Boskiej Bolesnej w Zbikowicach.

Fig. 2. Church of Our Lady of Sorrows in Zbikowice.

materials perfectly coupled with the natural sur-
roundings. The body of the church, although very
traditional in its treatment through the reduction
of ornamentation and a grand front facade, gives
the impression of being invigorating and moving
with the times.

3. Warsaw-Wlochy — St. Theresa Church 1946-1953,

designed by Jan Lukasik; Stefan Kozifiski and
Wactaw Chyrosz (Fig. 3)

The church is located in the center of the urban
layout of the garden-city in Wlochy near Warsaw.
S. Kozifiski and W. Chyrosz continued the pre-war
plans of the late architect Jan Lukasik. The church
can be formally classified as Constructivism with
an Expressionist provenience. The main body is
three-nave and has a plan in the shape of an elon-
gated rectangle (21x50 m); it has a gable roof. At
the same time, the entrance—the east facade—is
dominated by two imposing, distinctive towers.
Arranged on a square plan, they are topped with
heavily corbelled, multi-story transparencies with
rich molding. Full of majesty, the mass is clad in
sandstone and, up to a height of 6 m, in field gran-
ite. A monumental staircase leads to the entrance,
while a wide square opens in front of the church.
The front elevation is decorated with a huge win-
dow opening located on the axis of the entrance,
which enhances the effect of solemnity and seri-
ousness that characterizes this architecture. The
church, formed in the convention of interwar
semi-Modernism, is a textbook example of a large,
metropolitan church counted among the canon of
Polish post-war architecture. The imposing build-
ing, through its size and expressive form, creates a
supra-local dominance in the spatial structure of
the area. The heavily monumentalized building
adds lightness to the openwork upper part of the
towers.
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Ryc. 3. Kosciot $w. Teresy w Warszawie-Wtochach.
Fig. 3. St. Theresa Church in Warsaw-W/ochy.

swQj gabaryt 1 wyrazista form¢ tworzy ponadlokalng
dominantg¢ w strukturze przestrzennej tego obsza-
ru. Silnie zmonumentalizowanej budowli dodaje
lekkosci azurowa, gbrna partia wiez.

4. Garbatka-Letnisko — kosciét Nawiedzenia NMP
1948-1971, proj. Tadeusz Witkowski
Garbatka zaslyneta jako kurort letniskowy w okresie
migdzywojennym. Autor projektu — Tadeusz Wit-
kowski, architekt dziatajacy w migdzywojniu — bu-
dowat 1 remontowal wiele koscioléw na terenie wo-
jewodztwa lubelskiego, a takze bral udzial w pracach
restauratorskich obiektéw zabytkowych. Jest to mu-
rowana, trjnawowa $wiatynia na planie prostokata
(19%34 m), z pétkoliScie zakoniczonym prezbiterium.
Monumentalna, pélmodernistyczna fasadg kosciola
zdobi portyk z trojkatnym przyczétkiem wsparty na
dwoch filarach i dwdch symetrycznie wysunigtych
Scianach. Prawa nawe¢ boczna wyakcentowano cha-
rakterystyczna 4-kondygnacjowa wieza-dzwonnica
zbudowang na planie kwadratu. W nawie gléwnej
zastosowano sklepienie kolebkowe, a w bocznych
krzyzowo-zebrowe. Do prawej nawy przylega oSmio-
boczna kaplica NMP, dodajac bryle $wiatyni lekko-
Sci 1 wdzigku. Utrzymano jasna game kolorystyczna
tynku 1 blaszanego pokrycia dachéw. Kosciét mozna
zaliczy¢ do uformowan o proweniencji konstruktywi-
stycznej [Jastrzgbska-Puzowska 2010, s. 55].

Ul

. Grzymatkéw — koSciél Przemienienia Panskiego
1958-1969, proj. Tadeusz Broniewski
Projekt $wiatyni T. Broniewskiego, absolwenta Po-
litechniki Lwowskiej 1 profesora Politechniki Wro-
clawskiej, znanego konserwatora, historyka sztuki
i znakomitego rysownika, zatwierdzono w 1958
i rozpocz¢to budowe, ktora trwala do 1969. Jest
to malownicza budowla o bazylikowym korpusie
(27x50 m) — murowana, obtozona kamieniem,
trzynawowa, na planie podluznym z transeptem,
zwieniczona dwuspadowym dachem, konotujaca
w swej formie takze subtelne ckspresjonistyczne
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Ryc. 4. Kosciét Nawiedzenia NMP w Garbatce-Letnisku.

Fig. 4. Church of the Visitation of the Blessed Virgin Mary in
Garbatka-Letnisko.

4. Garbatka-Letnisko — Church of the Visitation of the

Blessed VirginMary, 1948-1971,designed by Tadeusz
Witkowski (fig. 4)
Garbatka became famous as a summer resort in the
interwar period. The author of the project—Tadeusz
Witkowski, an architect active in the interwar peri-
od, built and renovated many churches in the Lublin
province and participated in restoration work on
historic buildings. It is a brick, three-nave church
on a rectangular plan (19X34 m) with a semi-circu-
lar chancel. The monumental, semi-modern facade
of the church is decorated with a portico with a tri-
angular abutment supported by two pillars and two
symmetrically projecting walls. The righthand aisle
is accentuated with a distinctive four-story bell tow-
er built on a square plan. The central nave uses a
barrel vault, while the side naves have cross-ribbed
vaults. The octagonal chapel of the Blessed Virgin
Mary adjoins the righthand nave, adding lightness
and grace to the body of the church. A light color
scheme of plaster and tin roofing has been main-
tained. The church can be classified as a molding of
Constructivist provenance [Jastrz¢bska-Puzowska
2010, p. 55].

5. Grzymatkéw — Church of the Transfiguration of the
Lord, 1958-1969, designed by Tadeusz Broniewski
(Fig. 5)

The church’s design by T. Broniewski, a graduate
of the Lviv Polytechnic University and professor
of the Wroctaw University of Science and Tech-
nology, a well-known conservator, art historian
and excellent illustrator, was approved in 1958 and
construction lasted until 1969. It is a picturesque
building with a basilica-like body (27X50 m); it
is constructed from brick and is stone-clad and
three-nave with a longitudinal plan with a tran-
sept, topped with a gabled roof and also connoting
subtle expressionist references in its form. The
projection, pediment, composition of the mass,
the layout of the interior, and the arrangement
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odniesienia. Rzut, fronton, kompozycje bryly, uktad
wnetrza, a takze rozmieszczenie elementdéw deko-
racyjnych podporzadkowano zasadzie klasycznej
osiowosci. Elementem dominujacym w sylwecie
Swiatyni jest pokazna wieza usytuowana w elewa-
¢ji frontowej — wschodniej, akcentowana otworem
réwnym prawie jej wysokosci. Zwieiczona cztero-
spadowym dachem, stanowi silny, charakterystycz-
ny i rozpoznawalny reper w otaczajacej, rozproszo-
nej zabudowie. To znakomity przyklad kontynuacji
mi¢dzywojennych wzorcoéw architektury sakralnej
wypracowanej przez poprzednie pokolenia, wyko-
rzystujacej tradycyjne, archetypiczne rozwigzania
— ulokowanej pomi¢dzy modernizmem, regiona-
lizmem a historyzmem.

6. Ktaj — kosciot sw. Jozefa Robotnika 1958—1965, proj.
Antoni Mazur
Miejscowosé Klaj, polozona w powiecie wielickim,
na skraju Puszczy Niepotomickiej, uzyskata swoj sa-
kralny obiekt dopiero po odwilzy pazdziernikowre;.
Nowy koscidl, juz w stylistyce powojennego moder-
nizmu, w swym ksztalcie nawiazuje do tradycyjnych
form ludowego gotyku [Mazur 2003, s. 89], a moty-
wem podstawowym silnie definiujacym brylg obick-
tu jest trojkat. Trojkatne charakterystyczne lukarny
doswietlajace nawe gtéwna wyrastaja od strony potu-
dniowej z plaszczyzny stromego, dwuspadowego da-
chu, tworzac gléwny element bryly kosciota. Swiaty-
ni¢ zaplanowano na rzucie prostokatnym (16 X35 m)
1 zorientowano wzdluz osi wschéd—zachéd. Dach
akcentuje smukla, trojnozna sygnaturka.
Architekturg wnetrza tworzy uklad szeregu elipso-
idalnych ram zelbetowych nakrytych ptyta zebrowa
zelbetowa. Wysoka, smukta, wolnostojaca dzwon-
nica silnie akcentuje calo§é zalozenia.
Koscidt robi wrazenie niewiarygodnie lekkiej, nie-
mal papierowej — jak origami — budowli. Ten efekt
plastyczny wzmacnia jasny tynk na elewacjach 1 po-
krycie potaci dachu popielata blachy stalowa. To
niezwykly przyktad nowoczesnej $wiatyni przeta-
mujacej kostium historyczny, a jednocze$nie wier-
nej archetypicznym formom ludowych, gotyckich
koscidtkow. Sylweta kosciota jest dobrze widocz-
na ze wszystkich perspektyw okolicznych wzgbrz,
a takze w otwartym krajobrazie doliny rzeki Raby.

Wyniki — opis ewolucji form w budownictwie
koscielnym 1945-1965

Zasadnicza grupe Swiatyn powstalych w okresie 1945—
1965 tworza obickty powielajace wczedniejsze histo-
ryczne formy architektury lub bgdace staly stylizacja.
Ta postawa tworcza, charakterystyczna dla wieku XIX,
siggata — poza nielicznymi przykladami w dwudziesto-
leciu migdzywojennym — jeszcze gleboko w wiek XX,
az do lat sze$édziesiatych. Andrzej K. Olszewski konsta-
tuje, ze gléwnie dwa koscioly: Carla Mosera w Bazylei
1 Augusta Perreta w Le Raincy — rewolucyjne wzorce

Ryc. 5. Kosciot Przemienienia Panskiego w Grzymatkowie.
Fig. 5. Church of the Transfiguration in Grzymatkow.

of decorative elements were subordinated to the
principle of classical axiality. The dominant ele-
ment in the church’s silhouette is a sizeable tow-
er located in the front-east facade, accented with
an opening almost equal to its height. Crowned
with a hipped roof, it is a robust, distinctive and
recognizable feature in the surrounding scattered
buildings. It is an excellent continuation of inter-
war patterns developed by previous generations,
using traditional, archetypal solutions, between
Modernism, Regionalism and Historicism.

6. Ktaj — St. Joseph the Worker Church, 1958-1965,

designed by Antoni Mazur (Fig. 6)

The village of Ktaj, located in Wieliczka County, on
the edge of the Niepotomice Forest, received its re-
ligious building only after the October Thaw. Built
in the style of post-war Modernism, the new church
refers to traditional folk Gothic forms in its shape
[Mazur 2003, p. 89], while the basic motif strongly
defining the mass of the building is a triangle. The
characteristic triangular dormers illuminate the
nave rise from the plane of the steep, gabled roof on
the south side, forming the central element of the
church’s mass. The church has a rectangular plan
(16x35 m) and is oriented along an east-west axis.
A slender, three-legged signature tower accents the
roof.

The interior architecture is formed by a series of
ellipsoidal reinforced concrete frames covered by
a ribbed reinforced concrete slab. A tall, slender,
free-standing bell tower strongly accentuates the
whole establishment.
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Ryc. 6. Kosciot $w. Jézefa Robotnika w Kiaju.
Fig. 6. St. Joseph the Worker Church in Ktaj.

nowoczesnej §wiatyni — pozostawily w Polsce poklosie
w postaci grupy koscioléw nawiazujacych do perretow-
skiego ,zelbetowego strukturalizmu”, reszta za$ to tylko
lepsze lub gorsze ,quasi-modernizacje uproszczonego
klasycyzmu lub uproszczonego baroku” [Olszewski
1989, s. 86]. Jako znakomite przyklady twoérczej i ta-
miacej kostium historyczny postawy mozna przytoczy¢
przedwojenne dzieta, jak krakowskie koscioty na D¢bni-
kach (Waclawa Krzyzanowskiego) 1 w Borku Fal¢ckim
(Tadeusza Ruttie) czy najbardziej znany 1 spektakular-
ny kosciét $w. Rocha w Bialymstoku autorstwa Oskara
Sosnowskiego — reprezentanta stylu polskiej art déco.
Trudno tez nie wspomnie¢ zwycigskiego, niezrealizo-
wanego konkursowego projektu wotywnej Swigtyni
Opatrznosci Bozej. Wizjonerska koncepcja autorstwa
Bohdana Pniewskiego z 1931° przez lata stanowita in-
spiracj¢ 1 punkt odniesienia dla poszukujacych nowej
formy tworcow architektury sakralne;.

Konserwatywny nurt w powojennym budownictwie
koscielnym zwany synkretyzmem stanowit kontynuacje
bardziej lub mniej zmodernizowanego (uproszczonego)
historyzmu. W ramach tej formacji mozna wyodr¢bnié
kategorie proweniencji (wczesnochrze$cijanska, Sre-
dniowieczna, nowozytna, klasycystyczna, neoroman-
tyczna) 1 tradycji stylowej wyposazonej w zestaw trady-
cyjnych kostiuméw (gotycki, renesansowy, barokowy)
dawnych, tradycyjnych styléw 1 nurtéw w architekturze.

Z kolei ,konstruktywizm” w historii sztuki kojarzy
si¢ przede wszystkim z rosyjska 1 radziecka awangarda
artystyczna. Jednak w tym przypadku pojecie to — wy-
wodzace si¢ z przedwojennej publikacji Lecha Niemo-
jewskiego [1933] — oznacza stylowe nawiazanie lub
wprost kontynuacj¢ przedwojennego modernizmu.
Pierwsza wyodr¢bniona w ramach konstruktywizmu
proweniencja — akademicka — odwotuje si¢ do zmo-
dernizowanej, klasycystycznej architektury, natomiast

The church gives the impression of an incredi-
bly light, almost paper-like origami building. The
bright plaster and the covering of the roof slope
with ashen steel sheets enhance this artistic effect
on the facades. This is an unusual example of a
modern church that did away with the historical
costume while remaining faithful to the archetypal
forms of folk Gothic churches. The silhouette of
the church is visible from the surrounding hills and
in the open landscape of the Raba River valley.

Results — evolution of forms in church
architecture, 1945-1965

The essential group of churches built in the
years1945-1965 are buildings that duplicate earlier his-
torical forms of architecture or are a permanent styling
samples. This creative attitude, which is characteristic
of the nineteenth century, reached deep into the twen-
tieth century until the 1960s, apart from a few examples
in the interwar period. Andrzej K. Olszewski stated
that mainly two churches, one designed by Carl Moser
in Basel and one by August Perret in Le Raincy—
revolutionary models of the modern church—Ileft their
mark in Poland in the form of a group of churches re-
ferring to Perret’s “ferroconcrete Structuralism.” The
rest were only better or worse “quasi-modernizations
of simplified Classicism or Baroque” [Olszewski 1989,
p- 86]. As excellent examples of a creative and historical
costume-breaking attitude, one can cite pre-war works
such as the Cracow churches in D¢bniki (by Wactaw
Krzyzanowski) and in Borek Falecki (by Tadeusz
Ruttie) or the most famous and spectacular St. Roch
Church in Bialystok by Oskar Sosnowski—a repre-
sentative of the Polish art deco style. It is also difficult
not to mention the prize-winning, unbuilt competition
design of the votive Church of Divine Providence. The
visionary concept by Bohdan Pniewski from 1931° for
years served as an inspiration and point of reference
for religious architecture creators searching for a new
form.

The conservative trend in post-war church building
called “syncretism” was a continuation of more-or-less
modernized (simplified) historicism. Within this for-
mation, one can distinguish categories of provenance
(early Christian, medieval, modern, classical, Roman-
esque Revival) and stylistic tradition equipped with a
set of traditional reenactments (Gothic, Renaissance,
Baroque) of the old, traditional styles and trends in ar-
chitecture.

By contrast, Constructivism in art history is asso-
ciated primarily with the Russian and Soviet artistic
avant-garde. However, in this case, the term—derived
from a pre-war publication by Lech Niemojewski
[1933]—denotes a stylistic reference to (or outright
continuation of) pre-war Modernism. The first prove-
nance distinguished within Constructivism—academ-
ic—refers to modernized classicist architecture. At the
same time, the other two reflect the two main trends in
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dwie pozostale odzwierciedlaja dwa gléwne nurty
w polskiej architekturze okresu I Rzeczpospolitej: tzw.
szkoltg warszawska (proweniencja pélmodernistyczna)
1 tzw. szkol¢ krakowska (proweniencja ekspresjoni-
styczna) [Jastrzgbska-Puzowska 2017, s. 143].

Proweniencja wczesnochrzeScijaniska! jako najrza-
dziej wystepujaca pojawiala si¢ gléwnie w nawigzaniu
do tradycji facifiskiej. Znacznie wigksza popularnos$cia
cieszyly si¢ koscioty konotujace formy Sredniowieczne:
neoromanskie, zwlaszcza neogotyckie®. Tradycja rene-
sansowo-barokowa byla wyrazem tgsknoty do wykre-
owania stylu narodowego®. Po wojnie watki renesanso-
we lub barokowe pojawialy si¢ gtéwnie w niewielkich,
wiejskich koSciotach. Z kolei wzorce klasycystyczne
przejawialy si¢ raczej w watkach palladianiskich’. Dalej
— malowniczy neoromantyzm nawigzywal do watkéw
rodzimych, swojskich czy narodowych®. Duzo miejsca
w swej stylistyce A. Majdowski pos$wigca konstrukty-
wizmowi, uznajac go za najbardziej progresywna mu-
tacj¢ synkretyzmu. Réwniez wedlug 1. Jastrzgbskiej-
Puzowskiej byl to nurt najmocniej rozpowszechnio-
ny, za sprawg czytelnych wigzi z estetyka poprzednich
formacji. Przejawialo si¢ to odwotaniami do tradycji
eklektycznej®, akademickiej czy nawet ekspresjoni-
stycznej'. Mniejsza popularnodcia cieszyla si¢ kon-
wencja migdzywojennego potmodernizmu'!, a tzw.
klasycyzm akademicki byt nielicznie reprezentowany!2.

Na przeciwleglym biegunie zaczg¢ly pojawiaé sig
obiekty o rodowodzie funkcjonalistycznym — rzezbiar-
skie, pelne modernistycznej dynamiki, $miale i nowo-
czesne w formie: zardwno we wngtrzu, jak i w uksztal-
towaniu bryly zewngetrznej. Zaprzestano podkreslania
osiowosci, zaczgto stosowal plany wieloboczne 1 asy-
metryczne formy, ale przede wszystkim pojawily si¢
nowatorskie rozwiazania przestrzenne i konstrukcyj-
ne®®. To byt poczatek swobody tworczej projektantow,
usankcjonowanej pézniejszymi wytycznymi Soboru
Watykaniskiego II, ktéra zaowocowala nowatorskimi
realizacjami. Obiekty takic jak $wiatynie w Stalowej
Woli'*, Trawnikach' czy warszawskim Mokotowie!'®
to juz ikony architektury sakralnej. Natomiast kolejne
— pelne gier formalnych, powstale w duchu awangar-
dowego modernizmu ko$cioty: w Roju’, Sieprawiu,
Nowych Tychach, Chorzowie czy znany z wielu publi-
kacji koscidt we Wiadystawowie, z perforowana fasada
1 kompozycja oparta na trjkatnym module — weszly
do obowiazkowego kanonu dziet architektury polskiej.

Najwybitniejszym przykltadem $wiatyni w tzw. ty-
pie rzezbiarskim jest zrealizowany juz p6Zniej, w latach
1977-1991, kosciét Milosierdzia Bozego w Kaliszu
(projekt konkursowy SARP z 1958) autorstwa Andrze-
ja Fajansa i Jerzego Kuzmienki. Ow budynek o niezwy-
klej konstrukeji, autorstwa Waclawa Zalewskiego, two-
rza pot¢zne, betonowe tupiny ukladajace si¢ w forme
ogromnego bialego namiotu.

Zatem na genez¢ wspdlczesnej architektury sakral-
nej, zréznicowanej 1 wielowatkowej, zlozyta si¢ m.in.
charakterystyczna dwubiegunowo$¢ konwengji styli-
stycznych panujacych w okresie przed- 1 powojennym.
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Polish architecture during the Second Polish Republic:
the so-called Warsaw School (semi-Modernist prove-
nance) and the so-called Cracow School (Expressionist
provenance) [Jastrzgbska-Puzowska 2017, p. 143].

Early Christian provenance,* as the least frequent
stylization, appeared mainly in the Latin tradition.
Much more popular were churches connoting medi-
eval forms: Romanesque Revival and especially Gothic
Revival.’ The Renaissance-Baroque tradition expressed
the longing to create a national style.® After the war,
Renaissance or Baroque motifs appeared mainly in
small, rural churches. Classical patterns, on the other
hand, manifested themselves in Palladian motifs.” Fur-
thermore—picturesque Romanticism Revival referred
to native, peculiar or national themes.® A. Majdowski
gave much attention to Constructivism, considering it
to be the most progressive mutation of syncretism. Ad-
ditionally, according to I. Jastrz¢bska-Puzowska it was
the most widespread current due to clear ties with the
aesthetics of previous formations, manifested in refer-
ences to eclectic,’ academic or even Expressionist tradi-
tions.!’ The convention of interwar semi-Modernism'!
was less prevalent, while the so-called academic Classi-
cism was sparsely represented.'?

At the opposite end of the spectrum, buildings of
functionalist origin began to appear—sculptural, full of
modernist dynamics, bold and modern in form both
in the interior and in the shaping of the external mass.
The emphasis on axiality ceased, polygonal plans and
asymmetrical forms began to be used, and above all,
innovative spatial and structural solutions appeared.
This was the beginning of the creative freedom of de-
signers, sanctioned by the later guidelines of the Second
Vatican Council, which resulted in innovative projects.
Churches in Stalowa Wola,'* Trawniki'® or Warsaw’s
Mokotéw!® are already icons of religious architecture.
Furthermore, subsequent churches were full of formal
plays and created in the spirit of avant-garde Modern-
ism. These are to be found in R¢j," Siepraw, Nowe
Tychy, Chorzéw or the church in Wiadystawéw, which
known from many publications with its perforated fa-
cade and composition based on a triangular module;
these churches have entered the obligatory canon of
works of Polish architecture.

The most outstanding example of a church in the
so-called sculptural type is the Church of the Divine
Mercy in Kalisz, built in a later period (1977-1991,
SARP competition project from 1958) by Andrzej Fa-
jans and Jerzy Kuzmienka. This building of unusual
construction, designed by Wactaw Zalewski, is formed
of massive concrete shells arranged in the form of a
huge white tent.

Thus, the genesis of modern religious architecture,
diverse and multifaceted, consisted of among other fea-
tures, the characteristic bipolarity of stylistic conven-
tions prevailing in the pre-and post-war periods. The
pre-Secular declining period naturally corresponded
with the interwar period, applying varying degrees of
stylization and modernization of historical detail. In a



Okres przedsoborowy, schylkowy, w naturalny sposéb
korespondowal z mi¢dzywojniem, stosujac rdzny sto-
piefr stylizacji i zmodernizowania historycznego deta-
lu. W konwencji czysto modernistycznej o rodowodzie
funkcjonalistycznym oczywisto$cia bylo odrzucanie na-
lecialo$ci w ornamentacji czy modelowaniu bryly. Daja-
ca si¢ zauwazy¢ cecha tego okresu bylo z jednej strony
utrzymywanie wybranych elementéw estetyki klasycz-
nej, a z drugiej przyjecie istotnych pryncypidw estetycz-
nej awangardy. Przektadalo si¢ to na stosowanie zalozent
monumentalnych, wertykalnej artykulacji, osiowosci,
symetrii oraz uproszczonych elementéw kompozy-
gji klasycznej: gzymsow, filardw czy lizen. Elementy te
faczono z nowoczesna konstrukejg i struktura, stosujac
jednoczesnie kubizujacy detal i bogata faktur¢ materia-
fowa elewacji, co z powodzeniem zast¢powalo trady-
cyjna ornamentyke. Na drugim biegunie znalazly si¢
synkretyczne mutacje zmodernizowanego historyzmu,
gdzie réwniez nastgpowala redukeja wszelkiego rodzaju
ornamentacji i synteza dyspozycji przestrzennych. Na
koniczacy si¢ okres historyzmu zlozyly si¢ wielorakie
tendengje ksztaltowania form oraz wiele odmiennych
postaw artystycznych i ideowych. Awangardowy mo-
dernizm za$§ zaowocowal powstaniem kilku odmian,
nickiedy powaznie sprzecznych ze soba. Cezary Was
wspomina o pojawianiu si¢ wsrdd stylistyk pdznego hi-
storyzmu wyraznych wplywéw modernizmu, a wéréd
stylistyk modernistycznych — form i postaw przypisa-
nych w istocie tradycjonalizmowi [Was 2008, s. 11].

Dyskusja — potrzeba i srodki ochrony

Rozwdj problematyki konserwatorskiej dotyczacej archi-
tektury sakralnej wpisuje si¢ w szersza sfer¢ zagadnien
1 standardéw zwiazanych z ochrong i opicka nad zabytka-
mi ogblem. Inigjatywy opieki i ochrony sztuki kocielne;j
podejmowano po II wojnie Swiatowej zaréwno w po-
szczegblnych diecezjach, jak 1 w Kosciele Powszechnym,
czego znaczacym przykladem i symboliczng cezura s3
uchwaly powstale na kanwie wskazani wilasnie Soboru
Watykanskiego II [Grabczewski 2021, s. 114].

Metodyka wartoSciowania obiektdw  architektu-
ry wspdlczesnej, pretendujacych do ochrony prawne;j
jako zabytek, ,w istocie nie rézni si¢ od wartoSciowania
innych dziel nalezacych do dawnych epok” [Jagielska
2016, s. 161]. Wartos¢ historyczna obiektu rozpatruje sig
w kontekscie tozsamodci miejsca — ktorej wazny element
stanowi budowla sakralna, autentycznosci substangji i cig-
glodci funkcji. Kazda budowla moze tez byé oceniona
jako odzwierciedlenie charakterystycznych cech epoki,
w ktorej powstala, bez wzgledu na to, czy jest dzietem no-
watorskim, czy tez nasladownictwem minionych stylow.
O wartosci artystycznej stanowi z kolei forma architek-
toniczna obiektu, wystrdj architektoniczny 1 plastyczny
wngetrza: posadzki, oktadziny Scienne, mozaiki, witraze.
Istotnym ,atrybutem wpisujacym si¢ w kryteria ustawo-
we jest tworca dzieta — uznany 1 doceniony wspélczesnie,
ktorego dorobek artystyczny znalazt istotne miejsce w hi-
storii architektury” [Jagielska 2016, s. 161].
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purely Modernist convention with a Functionalist ped-
igree, there was apparent trend to discard trappings in
ornamentation or volume modelling. Noticeable fea-
tures of this period were, on the one hand, the reten-
tion of selected elements of classical aesthetics and, on
the other hand, the adoption of notable aesthetic prin-
ciples of the avant-garde. This translated into using
monumental assumptions, vertical articulation, axiali-
ty, symmetry, and simplified elements of classical com-
position such as cornices, pillars or lesenes. These el-
ements were combined with modern construction and
structure while using cubic detailing and rich material
textures of the facades, which successtully replaced
traditional ornamentation. At the other extreme were
syncretic mutations of modernized historicism, where
there was also a reduction of all kinds of ornamentation
and a synthesis of spatial dispositions. The ending peri-
od of historicism consisted of multiple trends in forms
and many different artistic and ideological approaches.
Avant-garde Modernism, on the other hand, resulted
in the emergence of several varieties which were some-
times highly contradictory to each other. Cezary Was
mentions the appearance of clear influences of Mod-
ernism among late historicism and Modernist styles—
forms and attitudes that were in fact attributed to tradi-
tionalism [Was 2008, p. 11].

Discussion — the need and means of protection

The development of conservation concerning reli-
gious architecture is part of the broader sphere of is-
sues and standards related to general protection and
care of monuments. Initiatives for the care and pro-
tection of ecclesiastical art were undertaken after the
Second World War, both in individual dioceses and in
the Universal Church, of which a significant example
and symbolic caesura are the resolutions created on
the basis of indications of the Second Vatican Council
[Grabczewski 2021, p. 114].

The methodology of assessing specimens modern
architecture, which are presumed to be legally protect-
ed as monuments, “in essence does not differ from the
valuation of other works belonging to past eras” [Jag-
ielska 2016, p. 161]. The historical value of a building
is considered in the context of the identity of the place
in which the religious building is an essential element,
the authenticity of substance and the continuity of
function. Any building can also be found as a reflec-
tion of the characteristic features of the era in which
it was built, regardless of whether it is a novel work or
an imitation of past styles. The artistic value is, in turn,
determined by the architectural form of the building
and the decoration of the interior: floors, wall cover-
ings, mosaics, and stained glass windows. An important
“attribute that fits the statutory criteria is the creator
of the work—recognized and appreciated contempo-
raries, whose artistic achievements have found an im-
portant place in the history of architecture” [Jagielska
2016, p. 161].
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Zbudowanie petnego obrazu wartoéci historycznych
budynku nie jest mozliwe w oderwaniu od kontekstu
historycznego, spolecznego i1 krajobrazowego. Bez ta-
kiego rozeznania wnioski konserwatorskie s3 niepelne
1 moga prowadzi¢ do dziataf niszczacych wartosci, ktdre
nie zostaly dostrzezone [Kwasniewski 2019, s. 3-20].

Problem utraty funkcji, bedacy najwigkszym za-
grozeniem dla obiektéw z czaséw PRL, obicktdéw
sakralnych nie dotyka [Wlodarczyk 2016, s. 203].
Zmienily si¢ jednak wymagania, standardy i oczeki-
wania spoteczne wzgledem architektury uzytecznosci
publicznej, np. kwestie dost¢pnosci dla 0s6b z niepel-
nosprawno$ciami. Wyzwaniem jest znalezienie prak-
tycznych narzgdzi, ktdére pomoga usprawnié ochrong
dziedzictwa kulturowego, z zachowaniem zasady mi-
nimalnej interwencji, pozwalajac zarazem na poprawg
uzyteczno$ci budynkdéw historycznych, ograniczajac
ich negatywny wptyw na §rodowisko naturalne i klimat
(energochtonnosé) [Jeleniski 2022]. Wprowadzanie no-
wych rozwigzan technicznych nie powinno naruszaé
oryginalnej substancji, a konserwacja wspdlczesnych
materialéw, m.in. zelbetu, réwniez wymaga stosowania
metod konserwatorskich [Czarnecki 2016, s. 154].

Istotng forma ochrony i konserwacji architektury
sakralnej moze i powinno by¢ takze dokumentowanie
tego zasobu dziedzictwa [Wlodarczyk 2016, s. 203].
Dostgpne s3 zaréwno tradycyjne techniki: rysunkowe,
fotograficzne i fotometryczne, jak i zaawansowane,
wspblczesne: skanowanie laserowe 3D 1 digitalizowa-

nie dla celéw naukowych [Suchon 2018, s. 33-42].

Podsumowanie

Okres powojennego dwudziestolecia w architekturze
polskich koscioléw to czas przejéciowy pomigdzy tra-
dycja a nowoczesnoscig. Budowlom - funkcjonalnie
jeszcze dostosowanym do liturgii w rycie trydenckim —
towarzyszyly rozmaite formy stylowe bgdace kontynu-
acja estetyki migdzywojennej. W przewazajacym stop-
niu byt to formalny konserwatyzm (,synkretyzm”),
uzasadniony utrwalonymi w odbiorze spolecznym hi-
storycznymi wzorcami budowli sakralnych.

W pierwszym rz¢dzie krolowal neogotyk, ktory
od drugiej potowy XIX wieku stal si¢ obowigzujacym
stylem architektury sakralnej. Tradycja romanska 1 go-
tycka tak bardzo zawazyly na mysSleniu architektow
1 duchownych, ze wlasnie gldéwnie te style stosowa-
no w budownictwie ko$cielnym. Utrwalilo si¢ nawet
przekonanie o sakralno$ci tych konkretnych styléw.
Tendencja ta utrzymywala si¢ w réznych wyznaniach
chrze$cijanskich przez ostatnie dwa wieki.

Budownictwo sakralne okresu 1945-1965 charaktery-
zowalo si¢ szczegdlnym brakiem linearnosci; np. w tym
samym czasie powstawal kosciél w Grzymatkowie 1958
1969 (mocno historyzujacy) i w Klaju 1958-1965 (juz no-
woczesny). W miarg zblizania si¢ do lat sze$édziesigtych
XX wieku tendencja do przetamywania formalnego kon-
serwatyzmu zaczyna pojawiac si¢ coraz cz¢sciej.-

A complete picture of a building’s historical values
is impossible in isolation from the historical, social and
landscape context. Without such discernment, con-
servation conclusions are incomplete and can lead to
actions that destroy values that have gone unnoticed
[Kwasniewski 2019, p. 3-20].

The problem of a loss of function, which is the
biggest threat to communist-era buildings, does not
affect religious buildings [Wtodarczyk 2016, p. 203].
However, requirements, standards and public expec-
tations of public architecture have changed, such as
accessibility issues for people with disabilities. The
challenge is to find practical tools that will help im-
prove the preservation of cultural heritage, with the
principle of minimal intervention, while allowing for
the usability of historic buildings, reducing their neg-
ative impact on the environment and climate (energy
intensity) [Jeleiski 2022]. Introducing new technical
solutions should not violate the original substance,
and the conservation of modern materials, such as
reinforced concrete, also requires conservation meth-
ods [Czarnecki 2016, p. 154].

The documentation of this body of heritage assets
can and should also be an essential form of protection
and conservation of religious architecture [Wtodarczyk
2016, p. 203]. Both traditional techniques are available
(drawing, photography and photometry) and advanced,
contemporary techniques (3D laser scanning and digi-
tizing for scientific purposes) [Suchoni 2018, p. 33-42].

Conclusions

The period of the two decades immediately following
the Second World War in the architecture of Polish
churches was a transitional time between tradition and
modernity. The buildings—functionally still adapted to
the liturgy in the Tridentine rite—were accompanied
by various stylistic forms that were a continuation of
the interwar aesthetics. Mostly, this was formal con-
servatism (“syncretism”), justified by the historical
patterns of religious buildings established in public
perception.

Initially, Gothic Revival reigned supreme, which
became the prevailing style of religious architecture
from the second half of the nineteenth century. The
Romanesque and Gothic traditions influenced the ar-
chitects and clergy, and these styles were mainly used in
church construction. Even the belief in the sacredness
of these particular styles was perpetuated. This trend
has continued in various Christian denominations over
the past two centuries.

A lack of linearity characterized the religious con-
struction of the 1945-1965 period, for example, the
church in Grzymatkowo 1958-1969 (strongly histori-
cizing) was built at the same time as the church in Klaj
1958-1965 (modern). As we approach the 1960s, the
tendency to break with formal conservatism appears
more often.
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" Stalowa Wola, 1957-1961, 1971-1973, proj. J. Boguslaw-
ski.

15 Trawniki, 1958-1962, proj. S. Marzynski.

16 Warszawa Mokotow, 1949-1959, proj. W. Pienikowski.

7 Rj, 1958-1960, proj. T. Augustynek.

Streszczenie

Szczegdlnym 1 cickawym okresem w historii pol-
skiej architektury sakralnej jest okres przedsoborowy:
1945-1965. W tym czasie w budownictwie sakral-
nym starly si¢ watki estetyczne wielu epok. Cel badan
stanowila analiza cech stylowych, poréwnanie dziel
réznych autoréw 1 interpretacje wyjadniajace rézni-
ce stylowe. Zbidér wzorcéw stosowanych w omawia-
nym okresie stanowi kolejny asumpt do stworzenia
architektonicznej typologii 1 opisu ewolucji formy
przedsoborowej polskiej architektury sakralnej. Za-
sadnicza grupg tworza obiekty powtarzajace 1 na$la-
dujace historyzujace formy, kolejna stanowia koscioly
przefamujace historyczny kostium i1 nawiazujace do
modernistycznej architektury migdzywojnia. Odrgb-
na kategori¢ stanowia obiekty operujace nowymi for-
mami 1 dyspozycjami wnetrz, zapowiadajace wyrazny
krok w kierunku wspdlczesnego modernizmu. Powo-
jenne dwudziestolecie to zatem czas przejéciowy po-
migdzy tradycja a nowoczesnoscia, charakteryzujacy
si¢ szczegblnym brakiem linearnosci.
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Abstract

The pre-Conciliar period of 1945-1965 is a distinct and
interesting period in the history of Polish religious archi-
tecture. During this time, aesthetic themes from many
periods clashed in religious construction. The analysis
of stylistic features, comparing the works of different
authors and interpretations that explain stylistic differ-
ences were the objective of this study. The collection of
patterns used in the period under study is another con-
tribution to creating an architectural typology and doc-
umentation of the evolution of pre-Conciliar form and
Polish religious architecture. The essential group here
is formed by buildings that repeat and imitate histori-
cizing forms, while the other consists of churches that
did away with historical costume and referenced inter-
war Modernist architecture. Buildings that operate us-
ing new forms and interior dispositions that anticipat-
ed an important step in the direction of contemporary
Modernism are a separate category. The two post-war
decades were a transitional period between tradition and
modernity that showed a distinct lack of linearity.
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Wprowadzenie

Zaleszczyki — urokliwie polozone w zakolu Dniestru
— zostaly zalozone w polowie XVIII stulecia z inicja-
tywy Stanistawa Poniatowskiego, kasztelana krakow-
skiego, ojca pdzniejszego krdla Stanistawa Augusta
Poniatowskiego. W 1746 Poniatowski kupil rozlegle
dobra ziemskie lezace nad Dniestrem, na pograniczu
Rzeczpospolitej 1 Turcji. Za podpowiedzia swojego ple-
nipotenta pptk. Rudolfa Oettykiera postanowil zatozy¢
w tym miejscu fabryke sukna, liczac na mozliwosé
pozyskania taniego surowca z Moldawii. W celu reali-
zacji tego planu najpierw na gruntach wsi Zaleszczyki
(p6zniej Stare Zaleszczyki) zalozono miasto o tej samej
nazwie. Jak si¢ wydaje, lokacja przebiegata sprawnie, bo
na mocy przywileju Augusta III z 30 sierpnia 1754. Za-
leszczyki otrzymaly prawo do organizacji czterech jar-
markéw w roku, a formalnie prawo magdeburskie uzy-
skaly przywilejem Stanistawa Augusta Poniatowskiego
2 16 lutego 1767 [Stownik geograficzny 1895, s. 346; Slu-
sarek 2020, s. 131].

Fabryka sukiennicza powstata w 1750. W tym sa-
mym czasie dawny zamek przebudowano na okazaly
ratusz!. Wokot ratusza miano tez wybudowaé domy dla
robotnikéw. Do pracy w fabryce zaczgto sprowadzaéd
kolonistéw z Prus i Saksonii, ktérzy z czasem utworzy-

Introduction

Zaleszczyki (Zalishchyky in present-day Ukraine)—
charmingly located in a bend of the Dniester—was
founded in the mid-eighteenth century on the initiative
of Stanislaw Poniatowski, castellan of Cracow and fa-
ther to the later King Stanistaw August Poniatowski. In
1746, Poniatowski purchased an extensive landed es-
tate near the Dniester, on the borderland between the
Commonwealth and Turkey. Following the advice of his
plenipotentiary, Colonel Rudolf Oettykier, he decided
to establish a broadcloth factory at the site, hoping to
procure cheap resources from Moldova. To implement
this plan, a town named Zaleszczyki was first founded
on land previously occupied by a village of the same
name (which would go on to become Stare Zaleszczyki).
It appears that the foundation proceeded smoothly, as
it was performed based on a privilege issued by King
Augustus III on August 30, 1754. Zaleszczyki received
the right to organize four markets a year, and was for-
mally issued a charter based on the Magdeburg rights
by privilege issued by King Stanistaw August Ponia-
towski on February 16, 1767 [ Stownik geograficzny 1895,
p. 346; Slusarek 2020, p. 131].

The broadcloth factory was built in 1750. At the
same time, an old castle was remodeled into an impres-
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li oddzielng koloni¢ niemiecks. Kiedy jednak w latach
1769-1770 Zaleszczyki spladrowali Turcy i nawiedzita
je epidemia dzumy, miasto zaczg¢lo podupadaé [Lepuc-
ki 1938, s. 2-30; Schwartz 1931, s. 22-26]. Prébg jego
odbudowania, cho¢ lepiej bytoby powiedzieé: wzmoc-
nienia kolonii niemieckiej, podjely w latach siedem-
dziesiatych 1 osiemdziesigtych XVIII wicku wtadze
austriackie, ktére w miescie ulokowaly siedzib¢ wtadz
cyrkularnych. Wedlug ustalen Henryka Lepuckiego
w tym czasie do Zaleszczyk Sciagnigto tez kilka ro-
dzin rzemieSlniczych [Lepucki 1938, s. 167; Schneider
1939, s. 255-256].

W r¢kach Poniatowskich Zaleszczyki pozostawaly
do 1777. W latach osiemdziesiatych— dziewigédzie-
siatych XVIII wicku jako wtlasciciele miasta wymie-
niani byli krajczy koronny hr. J6zef Potocki lub jego
matzonka Teresa z Ossolifiskich Potocka. Pézniej Za-
leszczyki najprawdopodobniej zostaly wlaczone do
masy krydalnej Wincentego Potockiego (brata Jozefa)
1 sadownie sprzedane. Okoto 1800 kupit je Krzysztof
Grudnicki [Centralne Pafistwowe Archiwum Histo-
ryczne Ukrainy we Lwowie (dalej: CPAHUL), fond
(dalej: £) 134, opis (dalej: 0.) 2, sprawa (dalej: spr.) 48,
k. 192; CPAHUL, f. 146, o. 78, spr. 1, k. 120v-121,
Lwowska Narodowa Naukowa Biblioteka im. Wasy-
la Stefanyka (dalej: LNNB), f. 141, o. 1, spr. 2429,
k. 987; Slusarek 2010, s. 27], a w 1808 przeszly na
wlasno§é barona Ignacego Brunickiego®. W rekach
rodziny Brunickich miasto pozostawalo przez cate
XIX stulecie. Ich dzietem jest m.in. przebudowany
z dworku mysliwskiego patac z 1831 [Schwartz 1931,
s. 65; Aftanazy 1996, s. 390-392]. Od poczatku XX
wicku do 1939 Zaleszczyki byly we wladaniu rodziny
Turnauéw.

Zabudowa miasta w koncu XVIII wieku

Celem artykulu nie jest opisywanie dziejéw Zalesz-
czyk, lecz préba odtworzenia historycznej zabudowy
miasta w konicu XVIII stulecia, a wigc w pierwszych
dziesigcioleciach od jego zalozenia. Podstawe do tego
przedsigwzigcia stanowia inwentarze miasta sporza-
dzone w 1783 i 1791°. Pierwszy z tych dokumentéw,
zatytulowany ,,Inwentarz miasta Zaleszczyk z wsiami
Dobrowlany, Zaleszczyki Stare i cz¢Sci Filipcza z kon-
traktami na arendy karczemne, szynkowe podtug we-
ryfikacji 1783 A[nno] [przez] W[ielmoznych] taksato-
réw na gruncie uczyniony” [CPAHUL, f. 146, o. 88,
spr. 183, k. 28-42], w cz¢Sci dotyczacej Zaleszczyk
zawiera szczegbltowy opis 42 budynkéw dworskich,
w tym ratusza, dawnej fabryki sukienniczej (4 budyn-
ki), budynku urze¢du cyrkularnego i odwachu, polowe;j
kuchni, obiektéw zaliczanych do tzw. arendy karczem-
nej (browar, winnica, czyli gorzelnia, woskobojnia,
mlyn i dwie karczmy) oraz 28 doméw mieszkalnych.
W drugiej cz¢sci inwentarza znalazty si¢: wykaz posia-
daczy nieruchomosci, zestawienie rocznych przycho-
déw dworu oraz kopie uméw na dzierzawe propinacji
1 miyna. Wykaz posiadaczy miejskich nieruchomosci
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sive town hall.! Houses for workers were also report-
edly built around the town hall. Colonists from Prussia
and Saxony were brought into the town to work in
the factory, and over time they created a separate Ger-
man colony. However, when the years 1769-1770 saw
Zaleszczyki plundered by the Turks and suffering from
a plague epidemic, the town began to struggle [Lepucki
1938, p. 2-30; Schwartz 1931, p. 22-26]. An attempt
to rebuild it, or rather to strengthen its German col-
ony, was undertaken in the 1770s and 80s by the
Austrian government, which located a seat of the cir-
cuit administration in the town. According to Henryk
Lepucki’s findings, several families of craftsmen were
also brought to Zaleszczyki at the time [Lepucki 1938,
p. 167; Schneider 1939, p. 255-256].

Zaleszczyki remained in the hands of the Poniatows-
ki family until 1777. In the 1780s and 90s, the town’s
listed owners included crown incisor Count Jézef Po-
tocki or his wife Teresa Potocka nee Ossoliniska. Lat-
er, Zaleszczyki were probably inducted into the bank-
ruptcy estate of Wincenty Potocki (brother of Jézef)
and sold by the court. Around 1800, Zaleszczyki was
bought by Krzysztof Grudnicki [ Centralne Pafistwowe
Archiwum Historyczne Ukrainy we Lwowie (herein-
after: CPAHUL), fond (hereinafter f.) 134, descrip-
tion (hereinafter d.) 2 case (hereinafter c.) 48, ch. 192;
CPAHUL, f. 146, d. 78 c. 1, ch. 120v—121; Lwowska
Narodowa Naukowa Biblioteka im. Wasyla Stefany-
ka (hereinafter: LNNB), f. 141, d. 1 c. 2429, ch. 987,
Slusarek 2010, p. 27], and in 1808 became the property
of Ignacy Brunicki.? The town remained in the hands
of the Brunicki family for the entire nineteenth centu-
ry. Their works include, among others, a hunting lodge
remodeled into a palace in 1831 [Schwartz 1931, p. 65;
Aftanazy 1996, p. 390-392]. Between the beginning of
the twentieth century and 1939, Zaleszczyki was gov-
erned by the Turnau family.

Development of the town in the late
eighteenth century

The goal of this paper is not to present the history of
Zaleszczyki, but an attempt to recreate the historical
development of the town at the end of the eighteenth
century, namely in the first decades since its founding.
The basis for this were inventories of the town written
in 1783 and 1791.2 The first of these documents, enti-
tled “Inwentarz miasta Zaleszczyk z wsiami Dobrow-
lany, Zaleszczyki Stare 1 czgsci Filipcza z kontraktami
na arendy karczemne, szynkowe podlug weryfikacji
1783 A[nno] [przez] W[ielmoznych] taksatoréw na
gruncie uczyniony” [CPAHUL, f. 146, d. 88, c. 183,
ch. 28-42], in the section on Zaleszczyki, features a de-
tailed description of forty-two manorial buildings, in-
cluding the town hall, the old broadcloth factory (four
buildings), a circuit office building and guardhouse,
a field kitchen, buildings considered a part of the so-
called tavern property (a brewery, a winery—which was
a distillery—a wax workshop, a mill and two taverns)



jest mato przydatny do analizy zabudowy, gdyz zawiera
jedynie imiona i nazwiska uzytkownikéw i dane o wy-
sokosci optacanych czynszéw. Choé formularz zawieral
rubryki dotyczace zabudowy (domy dzielono na: na-
lezace do dworu, wlasne mieszczan, usytuowane przy
ulicy i oficyny; wydzielano tez kramnice, winnice oraz
kotty do wyrobu piwa, wodki i miodu), nie zostaly one
w ogble wypelnione.

W drugim dokumencie, zatytulowanym ,Inven-
tarium der Stadt Zaleszczyk[i] zur Herrschaft Jazlo-
wiec gehorig. Was und wie viel innstehende Inwoh-
ner nach denen ausgesetzten Rubriken jihrlich an die
Grundherrschaft zu entrichten und zu leisten haben”
[CPAHUL, f. 146, o. 78, spr. 378, k. 85-94v], sporza-
dzonym 20 wrze$nia 1791, zestawiano wszystkie do-
chody, jakie wiasciciele Zaleszczyk uzyskiwali z wy-
dzierzawienia dworskich budynkdéw i ze $§wiadczen
uiszczanych przez mieszkancdw. Konstrukcja tego
inwentarza bylta nieco odmienna od poprzednio omé-
wionego. W pierwszej czg$ci wymieniano wszystkie
posesje, podajac numer domu (z zaznaczeniem, czy
posesja nalezy do dworu, niemieckiego kolonisty,
przedstawiciela nacji rusko-polskiej, czy zydowskiej),
imi¢ 1 nazwisko posiadacza oraz wysoko$¢ placonego
czynszu. Ponadto w niektérych przypadkach okresla-
no rodzaj budowli, np.: plebania, winnica, browar,
woskobojnia, rzadziej: dom, domek lub chalupa.
W drugiej cz¢Sci inwentarza znalazta si¢ szczegbto-
wa charakterystyka niektérych budowli dworskich,
z zaznaczeniem kwot uzyskiwanych z ich wynajmu.
W ten sposéb opisano: ratusz, budynek zajmowany
przez urzad cyrkularny, odwach, browar, winnicg,
woskobojnig¢, mlyn i jeden dom.

Inwentarze z lat 1783 i 1791, choé zawieraja nie-
co odmienne informacje, wzajemnie si¢ uzupelniaja.
Jesli baz¢ Zroédlowa dodatkowo rozszerzymy o ope-
rat katastru jézefinskiego z 1787, opisanie urbarialne
z 1789 oraz plan Zaleszczyk z 1784, uzyskamy mozli-
wos§¢ w miarg precyzyjnego odtworzenia historycznej
zabudowy miasta [CPAHUL, f. 146, o. 78, spr. 378,
k. 85-94v; Jewutla 2020, s. 69-77].

Z analizy oméwionych wyzej materialéw wynika,
ze w Zaleszczykach Iacznie bylo okoto 300 budynkéw
[Slusarek, Dolinovskyi 2021, s. 40-41], w tym domy
mieszkalne, budowle publiczne i obiekty gospodarcze.
Oczywiscie w mieScie przewazaly domy mieszkalne,
ktérych liczba wahala si¢ od 243 w Swietle metryki j6-
zefiniskiej do 258 wedlug inwentarza z 1791. Budowle
publiczne to: koscidl rzymskokatolicki, cerkiew grec-
kokatolicka, oratorium ewangelickie, domek przy oko-
pisku zydowskim (by¢ moze byla to synagoga), kan-
celaria 1 kasa cyrkularna, odwach, szkétka ruska oraz
2 domy nalezace do gminy ewangelickiej. Waréd obick-
toéw gospodarczych wymienié nalezy przede wszystkim
fabryke sukna, browar, woskobojni¢, mlyn, kilka kar-
czem i ponad 20 winnic, czyli gorzelni.

Budynki mieszkalne doé¢ trudno jest scharaktery-
zowad, gdyz szczegblowymi wiadomosciami dysponu-
jemy jedynie w odniesieniu do 28 obiektdéw nalezacych

as well as twenty-eight residential buildings. The sec-
ond part of the inventory included a list of property
owners, a listing of the manor’s yearly income sources
and copies of contracts for propination and mill rental.
The list of the town’s property owners is not of much
use in analyzing development, as it only included the
first and last names of users and information about the
amount of rent they paid. Although the form included
sections on development (houses were difterentiated as
belonging to the manor, to the burghers, as streetside
buildings or outbuildings; listings also included stalls,
wineries and cauldrons used in brewing beer or mead
and distilling vodka), these were not filled in.

The second document, entitled “Inventarium der
Stadt Zaleszczyk[i] zur Herrschaft Jazlowiec gehorig.
Was und wie viel innstechende Inwohner nach denen
ausgesetzten Rubriken jihrlich an die Grundherrschaft
zu entrichten und zu leisten haben® [CPAHUL, £. 146,
d. 78, c. 378, ch. 85-94v] and dated as written on Sep-
tember 20, 1791, listed all the income that the own-
ers of Zaleszczyki received from renting out manorial
buildings and the fees paid by residents. The structure
of this inventory was slightly different than that of the
previously mentioned one. The first section listed all
properties that had house numbers (with an annotation
whether the property belonged to the manor, a Ger-
man colonist, or a member of the Ruthenian-Polish or
Jewish nation), the first and last name of the holder
and the amount of rent paid. Furthermore, the type of
building was listed in some cases, e.g., a parish house,
a winery, a brewery, a wax workshop, and more rarely:
a house, a small house or cottage. The second section
of the inventory included a detailed overview of cer-
tain manorial buildings, with a list of amounts of rent
paid. The following buildings were described this way:
the town hall, the circuit administration building, the
guardhouse, the brewery, the winery, the wax work-
shop, the mill, and one house.

The inventories from 1783 and 1791, despite in-
cluding different types of information, complement
each other. If we expand the source base to include the
Josephinian Land Survey documentation from 1787,
an urbarium of 1789 and a plan of Zaleszczyki from
1784, we will be able to relatively precisely recreate
the town’s historical development [CPAHUL, f. 146,
d. 78, c. 378, ch. 85-94v; Jewula 2020, p. 69-77].

Analysis of the abovementioned materials showed
that there had been a total of around 300 buildings in
Zaleszczyki [Slusarek, Dolinovskyi 2021, p. 40-41],
including residential buildings, public buildings and
industrial and commercial buildings. Of course, resi-
dential buildings predominated in the town, and their
reported number ranged between 243 as in the Jose-
phinian Land Survey and 258 as in the inventory from
1791. Public buildings included: a Roman Catholic
church, a Greek Catholic church, an Evangelical ora-
torium, a house near the Jewish cemetery (perhaps it
was a synagogue), a circuit chancellery and treasury, a
guardhouse, a Ruthenian school and two houses that
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Ryc. 1. Rozmieszczenie niektérych budowli na planie Zaleszczyk z 1784; opracowanie wtasne na podstawie CPAHUL, f. 146, o. 88, spr.

183, nib.

Fig. 1. Placement of some of the buildings discussed on a plan of Zaleszczyki from 1784, original work based on CPAHUL, f. 146 d. 88

c. 183, nib.

do wlascicieli miasta, czyli Potockich. Inwentarz z 1783
wymienia wsréd nich jedna rezydencjg, 9 doméw,
14 domkéw i 4 chatupy. Pod pojeciem ,rezydencja” ro-
zumiano zapewne dworek, ktdry opisano jako budow-
l¢ drewniang pokryta gontem. Domy, ktére z reguly
byly wigksze (czgsto uzywano tu przymiotnika: duzy)
1 pokryte gontem, dzielono na trzy rodzaje: murowa-
ne z cegly (5 budynkéw), wykonane z pruskiego muru
(3 budynki) i lepione (1 budynek). Jeden z doméw opi-
sany zostal nast¢pujaco:

Dom z pruska murowany, w ktérym izba z alkierzem,
piec zielony ogrzewajacy oboje, ex opposito izba z alkie-
rzem. W calym tym budynku okien z tafel bialych szes¢,
drzwi stolarskiej roboty, powala i podtoga z tarcic. W sie-
ni ognisko, nad ktérym komin murowany nad dach wy-
prowadzony. Pod budynkiem loch rznigty, duzy. Stajenka
pod gontem na dziedzificu, lepiona. Ogréd opasany, za-
bierajacy i dziedziniec, na ktdry idac, wrota z tarcic jodlo-
wych [CPAHUL, f. 146, o. 88, spr. 183, k. 30v].

W przypadku domkéw, ktére zapewne miaty mniej-
sze rozmiary, wyrdzniano obiekty zbudowane z pru-
skiego muru (3 budynki) lub lepione ,po chruscie”
(11 budynkoéw); wszystkie jednak pokryte byly gon-
tem. Wszystkie 4 chalupy mialy $ciany lepione, a po-
krycie dachowe ze stomy lub z dranic, czyli cienkich
desek tupanych z pnia drzew iglastych.

Jesli chodzi o budynki uzyteczno$ci publicznej,
w sposdb szczegblowy scharakteryzowano te z nich,
w ktdrych ulokowane byty rézne urzedy, tj. ratusz i od-
wach oraz kancelarig¢ cyrkularna.
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belonged to the Evangelical community. Industrial and
commercial buildings primarily included a broadcloth
factory, a brewery, a wax workshop, a mill, several tav-
erns and over 20 wineries, namely distilleries.

Residential buildings are quite difficult to charac-
terize, as we only possess detailed information on 28
buildings that belonged to the town’s owners, namely
the Potocki family. The inventory of 1783 lists these
as including one residence, 9 houses, 14 small houses
and 4 cottages. The term residence was probably used
to denote a manor, which was described as a wooden
building with a shingled roof. The houses, which were
typically larger (the adjective large was often used here)
and covered with shingled roofs, were divided into
three types: brick masonry (5 buildings), half-timbered
(3 buildings) and clay (1 building). One of the houses
was described as follows:

A house built in the Prussian masonry style, including a
chamber with an alcove, a green stove that heated both,
ex opposite a chamber with an alcove. The entire building
includes six windows of white sheet-glass, wooden doors,
a ceiling and floor from wooden beams. A fireplace in the
hall, above which there was a masonry chimney that went
above the roof. Underneath the building—a large, carved
basement. A small, shingled stable in the courtyard, hand
molded. Fenced garden, occupying some of the court-
yard, accessed by a gate from fir beams [CPAHUL, f. 146
d. 88 c. 183, ch. 30v].

In the case of small houses, which were probably
smaller in dimensions, the lists included half~timbered



Ratusz, stojacy poSrodku rynku (ryc. 1, poz. 1),
opisany zostal w obu inwentarzach. Dokladniejszy
jest jednak dokument z 1791, ktoéry postuzy nam do
charakterystyki tej budowli [CPAHUL, f. 146, o. 78,
spr. 378, k. 90-92]. Ratusz, oznaczony jako posesja
nr 1, zbudowany byt na planie kwadratu i miat dwie
kondygnacje. Na pierwszej znajdowaly si¢ izby 1 skle-
py kupieckie, na drugiej izby o réznym przeznacze-
niu. W czterech naroznikach byly bastiony z matymi
wiezami. Caly budynek zbudowany byl z kamienia
ciosanego, pokryty gontem, z dwoma rz¢dami okien
i brama.

Po prawej stronie od wejscia do zachodniego bastio-
nu znajdowal si¢ przedsionek, z ktérego przez podwdj-
ne drzwi przechodzito si¢ do sklepionego pomieszcze-
nia z duzymi oknami taflowymi, gdzie dawniej byta
kasa cyrkularna. Przez kolejne, dgbowe drzwi mozna
bylo wejs¢ do innej sklepionej izby z oknem taflowym,
gdzie przechowywano rézne precjoza koscielne (depo-
zyt koScielny). Po lewej stronie wejscia do zachodniego
bastionu znajdowat si¢ sklad tytoniowy.

Obok schodéw przy bramie wjazdowej, po lewej
stronie znajdowalo si¢ pomieszczenie, w ktdérym mie-
Scit si¢ areszt miejski; po prawej stronie byty za$ schody
prowadzace na druga kondygnacj¢. Pod schodami, jak
réwniez pod aresztem, znajdowaly si¢ duze murowane
piwnice. Przy schodach na pigtro byl tez schowek na
drewno.

W bastioniec nad aresztem znajdowala si¢ duza
kuchnia z piecem, skad waskim korytarzem przecho-
dzito si¢ do gtéwnych schodéw, gdzie po prawej stronie
byla drabina prowadzaca na dach. Schodami idacymi na
pierwsza kondygnacj¢ wychodzito si¢ na korytarz z du-
zym oszklonym oknem. Nast¢pnie za drzwiami z zam-
kiem francuskim byt duzy pokdj z czterema oszklony-
mi oknami. Dwa z nich wychodzily na rzekg¢ Dniestr,
a dwa na dziedziniec. Podloga i powata byly dylowane;
byly tez dwa piece: zielony katlowy i kamienny. W tym
pomieszczeniu byl tez duzy stojacy zegar, ktoéry wybijal
godziny za pomocy druta przymocowanego do malego
dzwonu w wiezy bastionu.

Z tej izby przechodzito si¢ do drugiego poko-
ju, w ktérym dwa okna wychodzily na rzek¢ Dniestr,
a jedno na dziedziniec. W pomieszczeniu tym podloga
i powala byly dylowane; byly tez dwa piece (kaflowy
i kamienny). Ponadto $ciany wylozono biatym ptot-
nem (z namalowanymi zielonymi kwiatami) 1 lampe-
ria z drewna d¢bowego. Obok byla komora z jednym
oknem oraz Scianami wylozonymi plétnem i lamperia.

Dalej przechodzito si¢ do drugiej czgéci budynku,
gdzie byt dlugi korytarz z oknami wychodzacymi na
podworze. Z tego korytarza wchodzilo si¢ do trzech
malych izb, ktére ogrzewane byly dwoma piecami
(jeden piec na dwie izby). We wszystkich izbach pod-
togi i powaly byly dylowane, drzwi zaopatrzone byly
w zamki, ale ramy okienne wymagatly reperacji. W po-
mieszczeniach tych znajdowala si¢ szkola (wcze$niej
przeznaczone byly na kwater¢ dla nieznanego z nazwi-
ska podputkownika).

buildings (3) or made of wattle and daub (11 build-
ings); however, they were all covered with shingles. All
four cottages had wattle and daub walls, with roofs of
cither thatch or thin boards cut from the trunks of co-
niferous trees.

Concerning public buildings, those that included
various offices, namely the town hall, the guardhouse
and the circuit chancellery, were characterized in detail.

The town hall, which stood at the center of the
market square (fig. 1, pos. 1), was described in both in-
ventories. The document from 1791 is more detailed,
and was used to present an overview of the building
[CPAHUL, f. 146 d. 78 c. 378, ch. 90-92]. The town
hall, marked as property No. 1, was built on a square-
shaped plan and had two stories. The first story includ-
ed commercial chambers and stores, and the second
featured chambers for various uses. In the building’s
four corners there were bastions with small turrets.
The entire building was constructed out of cut stone
and was covered with shingles, and had two rows of
windows and a gate.

To the right of the entrance to the western bastion
there was a vestibule, from which one could enter a
vaulted space with large sheet-glass windows via a dou-
ble door, the space itself being the circuit cash office.
Another, oaken door could be used to enter a different
vaulted chamber with a sheet-glass window, where var-
ious ecclesial valuables were stored (the ecclesial de-
posit). To the left of the interior to the western bastion
there was a tobacco storage space.

Beside the stairs near the entrance gate, on the left,
there was a room that housed the town’s jail; to the
right there were stairs leading to the upper floor. Un-
der the stairs and the jail there were large masonry cel-
lars. Near the upper-floor stairs there was also a storage
space for wood.

The bastion above the jail house a large kitch-
en with a stove, from where a narrow corridor led to
the main staircase, where on the right side there was
a ladder leading to the roof. The stairs leading to the
upper floor connected to a hallway with a large glazed
window. Afterwards, behind a door with a French lock,
there was a large room with four glazed windows. Two
of these overlooked the Dniester, and two overlooked
the courtyard. The floor and ceiling were boarded;
there were also two stoves: a green tile stove and a stone
stove. This room also featured a large standing clock,
which signaled the hour using a rod fastened to a small
bell located in the bastion turret.

From this chamber one could pass to another,
whose two windows overlooked the Dniester, and one
window overlooked the courtyard. The space’s floor
and ceiling were boarded and it was furnished with
two stoves (a tile stove and a stone stove). Furthermore,
the walls were lined with white broadcloth (with green
flowers pained on it) and an oaken dado. Nearby there
was a chamber with a single widow and walls lined
with broadcloth and dado.

Further on one entered the section of the building,
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Ryc. 2. Lakowa piecze¢ miejska Zaleszczyk z wizerunkiem ratu-
sza z 1750; CPAHUL, f. 19, o. 10, spr. 137, k. 25v.

Fig. 2. The wax municipal seal of Zaleszczyki with an image of the
town hall from 1750; CPAHUL, f. 19 d. 10 c. 137, ch. 25v.

Na dziedzincu ratusza bylo 8 sklepéw kupieckich,
po 4 z lewej 1 z prawej strony. Do kazdego z nich pro-
wadzily podwojne drzwi na zawiasach. Na zewnatrz
budynku byto z kolei 14 kraméw (6 w dobrym stanie,
8 wymagalo reperacji), w ktérych drobni sklepikarze
sprzedawali rézne towary. Do kazdego kramu prowa-
dzily podwdjne drzwi.

Z powyzszego opisu wynika, ze ratusz byl duza
1 charakterystyczna budowla. Najstarszy jego wize-
runek mozna odnalezé na pieczgci miejskiej uzywa-
nej w drugiej polowie XVIII wieku (ryc. 2). Wida¢
na niej dwa bastiony z brama wjazdowa posrodku.
Odwzorowanie tej pieczg¢ci zamieszczono tez w wy-
danym w okresie dwudziestolecia migdzywojennego
przewodniku po Zaleszczykach (ryc. 3) [Schwartz
1931, s. 21]. Jak si¢ wydaje, w XIX wieku bryla
1 ksztalt ratusza nie ulegly modyfikacji. Budynek
nie ucierpial tez w czasie I wojny §wiatowej, o czym
Swiadcza fotografie pochodzace z okresu dwudzie-
stolecia migdzywojennego (ryc. 4).

W bezposrednim sasiedztwie ratusza znajdowal si¢
odwach (ryc. 1, poz. 2), zbudowany z kamienia i pokry-
ty gontem. Wchodzilo si¢ do niego przez przedsionek,
po ktdrego obu stronach byly duze izby. W obu izbach
powala 1 podloga byly z tarcic; w jednej byly trzy okna
z zelaznymi kratami i okiennicami. W budynku byta
tez kuchnia z murowanym kominem wyprowadzonym
ponad dach. Na tylach odwachu znajdowalo si¢ 6 kra-
mow, ktdre zbudowali kupcy zydowscy*.

Budynek zajmowany przez kancelari¢ 1 kas¢ cyr-
kularng (posesja nr 60) usytuowany byl poza obr¢bem
rynku, w kwartale zajmowanym przez niemieckich
kolonistow. Jego centralng cz¢$é stanowil obszerny
plac, zwany Placem Niemieckim. Cyrkul usytuowany
byl w rogu tego placu (ryc. 1, poz. 3). Wedlug inwen-
tarza z 1791 byt to calkiem nowy budynek z kamie-
nia, w ktérym wszystkie izby mialy sklepione sufity
[CPAHUL, f. 146, 0. 78, spr. 378, k. 93v—94]. Byly do
niego dwa wejscia przez dgbowe drzwi z zelaznymi
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Ryc. 3. Odwzorowanie pieczeci miejskiej Zaleszczyk wykonane
w XX w.; J. Schwartz, Zaleszczyki i okolica. Przewodnik krajo-
znawczy, Tarnopol 1931, s. 21.

Fig. 3. Twentieth-century recreation of the municipal seal of
Zaleszczyki; J. Schwartz, op. cit., p. 21.

where there was a long corridor with windows over-
looking the courtyard. From this corridor one could
enter three small chambers, which were heated with
two stoves (one stove per two chambers). All of the
chambers had boarded floors, the doors had locks,
but the window frames required repair. These spac-
es housed a school (they had earlier been used as the
quarters of an unnamed lieutenant colonel).

The town hall’s courtyard featured 8 shops, 4 on
the left and 4 on the right. Each of these could be en-
tered by hinged double doors. On the outer side of the
building there were 14 stalls (6 in good condition and
8 requiring repair), where small-time traders sold their
wares. Each stall could be accessed by a double door.

This description shows that the town hall was a
large and distinctive edifice. Its oldest depiction can be
found on the municipal seal used in the late eighteenth
century (Fig. 2). On it we can see two bastions with an
entrance gate in-between. A recreation of this seal was
included in a guide to Zaleszczyki published during the

Ryc. 4. Ratusz w Zaleszczykach na pocztéwce z 1938; A. Lenkie-
wicz, Zaleszczyki: ratusz, Lwow, Ksigznica Atlas 1938.

Fig. 4. Zaleszczyki town hall on a postcard from 1938; A. Lenkie-
wicz, Zaleszczyki: ratusz, Lwow, Ksigznica Atlas 1938.
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Ryc. 5. Wieza kosciota ewangelickiego w Zaleszczykach na pocz-
téwce z okresu dwudziestolecia miedzywojennego. Zrodto: https://
fotopolska.eu/1554184,foto.html.

Fig. 5. Evangelical church tower in Zaleszczyki on an interwar po-
stcard. Source: https.//fotopolska.eu/1554184,foto.htmi.

okuciami i dobrymi zamkami. Pierwsze drzwi, z lewe;j
strony budowli, prowadzily do kancelarii urz¢du cyr-
kularnego. Bylo to obszerne pomieszczenie z dwoma
duzymi oknami taflowymi i zielonym piecem kaflo-
wym. Przez wewng¢trzne drzwi wykonane z drewna
jodlowego przechodzito si¢ do dwdch kolejnych izb,
w ktoérych byly duze okna taflowe wychodzace na
dwie strony budynku. W jednej z tych izb byt zielony
piec kaflowy.

Przez drugie drzwi, usytuowane po prawej stro-
nie budynku, wchodzilo si¢ do dwbch duzych izb.
W pomieszczeniu po prawej stronie byly cztery okna
taflowe 1 zielony piec kaflowy. Przez drzwi z drewna
jodowego przechodzilo si¢ z niego do cyrkularnego de-
pozytorium (podr¢cznego magazynku lub skarbezyka),
w ktoérym byly dwa okna taflowe i zielony piec kaflowy.
W izbie po lewej stronie od wejscia byta kasa cyrku-
larna. Wchodzito si¢ do niej przez dgbowe drzwi z ze-
laznymi okuciami. W pomieszczeniu tym byly cztery
duze okna taflowe zabezpieczone od zewnatrz zwykly-
mi, czyli zapewne drewnianymi okiennicami, a od we-
wnatrz zelaznymi. Ogrzewanie zapewnial zelazny piec.
Z kasy cyrkularnej przechodzito si¢ do dwoch kolej-
nych pomieszczeni, wykorzystywanych jako depozyto-
rium kasy cyrkularnej 1 kociola (rodzaj skarbca). Okna
w tych pomieszczeniach z zewnatrz zabezpieczone
byly okiennicami, a od wewnatrz zelaznymi kratami.
Z tylu budynku znajdowata si¢ dwuskrzydlowa brama
ze sztachet, drewniana szopa 1 wychodek.

Na temat pozostatych budynkéw uzytecznosci pu-
blicznej wiemy niewiele. Inwentarze Zaleszczyk nie
zawierajg tez ich opiséw. Niemniej jednak na pod-
stawie innych Zrédet mozna pokusié si¢ choéby o ich
krotky charakterystyke 1 umiejscowienie na planie.

Wedtug metryki j6zefifiskiej gmina ewangelicka po-
siadata w Zaleszczykach co najmniej dwie posesje, tj.
domy o numerach 51 i 52. W jednym z nich miescito
si¢ oratorium, pelniace zapewne funkcj¢ domu modli-
twy lub zboru®. Na planie miasta z 1784 budowla ta

interwar period (Fig. 3) [Schwartz 1931, p. 21]. It ap-
pears that in the nineteenth century the mass and shape
of the town hall were not modified. The building did
not suffer damage during the First World War, as attest-
ed by photographs from the interwar period (Fig. 4).

In direct proximity to the town hall there was the
guardhouse (Fig. 1, pos. 2), built of stone and roofed
with shingles. It was entered using a vestibule, and on
both of its sides there were large chambers. Both cham-
bers had boarded floors and ceilings; one chamber had
three windows with iron bars and shutters. The build-
ing also included a kitchen with a masonry chimney
raised above the roof. At the back of the guardhouse
there were 6 stalls built by Jewish merchants.*

The building that housed the circuit chancellery
and treasury (property No. 60) was situated outside of
the market square, in a block occupied by German col-
onists. Its central section formed an extensive square
called Niemiecki Square. The circuit administration
was housed on the corner of this square (Fig. 1, pos. 3).
According to the 1791 inventory, it was a completely
new building made of stone, and all of its chambers
had vaulted ceilings [CPAHUL, £ 146 d. 78 c. 378,
ch. 93v-94]. It had two entrances with oaken doors
and iron fittings, as well as good locks. The first set of
doors, on the left side of the building, led to the cir-
cuit office chancellery. This was a spacious room with
two large sheet-glass windows and a green tile stove.
Internal doors made of fir wood could be used to enter
two successive chambers that featured large sheet-glass
windows that overlooked two sides of the buildings. A
green tile stove was located in one of these chambers.

Through a second door, located to the right of the
building, one could enter two large chambers. The
space to the right featured four sheet-glass windows
and a green tile stove. Through a firwood door one
could enter the circuit depository (a small storage space
or treasury), which featured two sheet-glass windows
and a green tile stove. The chamber to the left of the
entrance housed the circuit cash office. It could be en-
tered using an oaken door with iron fittings. The space
featured four large sheet-glass windows secured with
ordinary, i.e., wooden, shutters from outside, and iron
shutters from the inside. Heating was provided by an
iron stove. From the circuit cash office one could enter
two additional spaces used as the church’s and circuit
cash office’s depository (a type of treasury). The win-
dows in this space were secured by shutters from the
outside and with iron bars from the inside. At the back
of the building there was a double-leaf gate made of
boards, a wooden shed and an outhouse.

We know little of the other public buildings. The
inventories of Zaleszczyki do not include their de-
scriptions. However, based on other sources, we may
attempt their brief characterization and location on the
plan.

According to the Josephinian Land sSurvey, the
Evangelical community had at least two properties in
Zaleszczyki, namely houses numbered 51 and 52. One
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oznaczona zostala jako Bethaus (ryc. 1, poz. 4). Nieste-
ty, zbor ewangelicki nie przetrwat do czaséw wspdlcze-
snych, gdyz zostal zniszczony podczas I wojny Swiato-
wej (ocalata jedynie wieza, widoczna m.in. na zdj¢ciach
z okresu dwudziestolecia migdzywojennego, ryc. 5).

Na planie z 1784 zaznaczono réwniez koscidt kato-
licki (ryc. 1, poz. 5). Wedlug nicktdrych Zrédet swiaty-
nia ta miala by¢ zbudowana juz w 1763. Jak si¢ jednak
wydaje, w tym roku mogta by¢ zalozona parafia (nosza-
ca wezwanie $w. Stanislawa), natomiast sama §wigtynia
powstawala przez kilkadziesiat lat. Z opisu dochodéw
parafii z 1803 wynika bowiem, ze na murowanym jed-
nonawowym koSciele niedawno polozono nowy dach.
Z innych zrédel wiadomo tez, ze budowe $wiatyni,
utrzymanej w stylu prowincjonalnego baroku (ryc. 6),
ukonczono w 1824 [CPAHUL, f. 159, o. 9, spr. 903,
k. 2; Stownik geograficzny 1895, s. 346; Schwartz 1931,
s. 62-63].

Z pewnoscia pod koniec XVIII stulecia w Zalesz-
czykach nie bylo synagogi. Istnial jednak cmentarz zy-
dowski (ryc. 1, poz. 6). By¢ moze jako prowizoryczny
dom modlitwy wykorzystywany byl jeden z budyn-
kéw, wzmiankowany w opisaniu urbarialnym z 1789
jako nalezacy do gminy zydowskiej®.

Niewiele tez wiadomo o zaleszczyckiej cerkwi. Na
podstawie zapiséw w metryce jozefifiskiej mozna wno-
si¢, ze do parafii unickiej nalezato kilka posesji, w tym
szkotka ruska i plebania, a przede wszystkim cerkiew
otoczona cmentarzem [CPAHUL, f. 19, o. 10, spr.
137, k. 1-22]. Na planie z 1784 umiejscowiono ja na
wschéd od rynku (ryc. 1, poz. 7).

Charakterystyke budynkéw gospodarczych nalezy
rozpoczaé od opisu fabryki sukienniczej, ktéra w latach
osiemdziesigtych—dziewi¢édziesiatych XVIII stulecia
juz nie dziafala. Taki wniosek mozna wysunaé na pod-
stawie analizy inwentarzy z lat 1783 1 1791, metryki j6-
zetiniskiej 1 opisania urbarialnego. W inwentarzu z 1783
wymieniono cztery budynki zwigzane z manufakturs.
Byly to: fabryka sukiennicza (dom nr 80) oraz daw-
ne farbiarnia kolorowa (dom nr 45), farbiarnia czarna
(dom nr 46) i postrzygalnia’ (dom nr 49). Rzecz jednak
w tym, ze obiekty te nie mialy juz charakteru przemy-
stowego, w budynku fabryki miescit si¢ bowiem sklep
sukienniczy, postrzygalnia i farbiarnia kolorowa zostaly
sklasyfikowane jako paniskie dworki, a farbiarnia czarna
jako dom. W metryce jézefinskiej, opisaniu urbarial-
nym i inwentarzu z 1791 nie bylo juz w ogble wzmian-
ki o fabryce sukienniczej, a wszystkie cztery budynki
wymienione zostaly jako domy uzytkowane badz przez
niemieckich kolonistow, badz Zydow.

Mimo ze fabryka sukiennicza stracita swoje pier-
wotne przeznaczenie, warto przytoczy¢ sporzadzone
w 1783 opisy poszczegdlnych obicktéw. Budynek fa-
bryki sukienniczej byt murowany 1 sktadat si¢ z kilku

pomieszczen:

Fabryka sukienna murowana, gdzie izba, czyli sklep su-
kienniczy z alkierzem, druga mniejsza z piecem zielonym.
Wszedzie okien taflowych 5. Przy trzech oknach kraty
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Ryc. 6. Kosciét katolicki w Zaleszczykach na pocztéwce z lat
1935-1939; https://polona.pl/item/zaleszczyki-kosciol-katolic-
ki,NzcyNDI1NTc/0/#info:metadata.

Fig. 6. Catholic church in Zaleszczyki on a postcard from 1935—
1939;  https://polona.pl/item/zaleszczyki-kosciol-katolicki,NzcyN-
DI1NTc/0/#info:metadata.

of these housed an oratorium, which presumably acted
as a house of prayer or house of the congregation.” On
a plan of the town from 1784 the building was marked
as Bethaus (Fig. 1, pos. 4). Unfortunately, the Evan-
gelical congregation did not survive into the present,
as it was destroyed during the First World War (only a
tower, visible on photographs from the interwar peri-
od, among others, survived, Fig. 5).

The plan from 1784 also includes a Catholic
Church (Fig. 1, pos. 5). According to some sources, the
church was built already in 1763. However, it appears
that this year may have marked the founding of the
parish (which bore the name of St. Stanislaus), while
the church itself was built over several decades. An
overview of the parish’s income from 1803 attests that
a new roof had been placed on a single-nave masonry
church. Other sources also report that the construction
of the church, in the style of provincial Baroque (Fig. 6)
was completed in 1824 [CPAHUL, f. 159, d. 9 c. 903,
ch. 2.; Stownik geograficzny 1895, p. 346; Schwartz 1931,
p. 62-63].

There was certainly no synagogue in Zaleszczyki
towards the end of the eighteenth century. However, a
Jewish cemetery did exist (Fig. 1, pos. 6). Perhaps one
of the buildings mentioned in the urbarium of 1789 as
belonging to the Jewish community served as a provi-
sional house of prayer.°®

Little is also known of the Orthodox church in
Zaleszczyki. Based on records in the Josephinian Land
Survey, we can deduce that the Uniate parish owned
several properties, including a Ruthenian school and
a parish house, but most importantly an Orthodox
church surrounded by a cemetery [CPAHUL, f. 19
d. 10 c. 137, ch. 1-22]. On the plan from 1784, it is
located east of the market square (Fig. 1, pos. 7).

The overview of industrial and commercial build-
ings should begin with a description of the broadcloth
factory, which no longer operated in the 1780s and 90s.
This conclusion can be reached based on the invento-
ries of 1783 and 1791, the Josephinian Land Survey and



zelazne. Drzwi stolarskiej roboty pigcioro, przy jednym
zamek francuski. Nad tymi [izbami] powaly i podioga
z tarcic. W tyle po obu stronach izdebek cztery. W kazdej
po okien dwoje i jedne drzwi na zawiasach. Piece ordy-
naryjne, powala z tarcic, a posadzka z cegly. Na wierzchu
powaly sufit ceglami wykladany, gdzie pod strychem iz-
debka z drzwiami i oknami dwoma na zawiasach, i pie-
cem zielonym, przeto z facjata ganck na filarach kamien-
nych, pod gontem. Kominéw nad dach wywiedzionych
murowanych pi¢é, z ktdrych jeden upadl. Wrota do sieni
podwdjne, z drugiej strony mate. Pod domostwem loch
rznigty z sieni [CPAHUL, f. 146, o. 88, spr. 183, k. 29v].

Réwnie okazaly byl dworek nazywany dawna po-
strzygalnia. Byt to kryty starym gontem, murowany
budynek, w ktérym byly dwa przedsionki, dwie duze
izby, alkierz, garderoba i kuchenka. W obu izbach byty
zielone piece kaflowe 1 kominki (w jednej z nich fran-
cuski), a takze podlogi i powaly z tarcic. Wszystkie
drzwi byly solidnie wykonane (,stolarskiej roboty”),
wyposazone w zamki francuskie. W obu izbach bylo
8 duzych taflowych okien, w garderobie jedno mniej-
sze z zelazng krata. Wszystkie okna mialy okiennice na
zawiasach. W kuchence byla jedna izba 1 komin wy-
prowadzony ponad dach. Przy dworku byta drewnia-
na, pokryta gontem stajnia z obora dla wotéw. Powata
w tym budynku wykonana byla z lass® przeplatanych
chrustem [CPAHUL, f. 146, o. 88, spr. 183, k. 29].

Podobna wielko$¢ mial drugi dworek, pelniacy
dawniej funkcj¢ kolorowej farbiarni. Byty w nim sien,
dwie duze izby, alkierz i komora. Budowla ta réznila
si¢ od poprzedniej technika wykonania: dwie Sciany
byly bowiem zbudowane z muru pruskiego, a pozosta-
te z gliny. Jej stan byt tez gorszy: dach byt stary, drzwi
1 okna wymagaly naprawy. W obejsciu byly dwie drew-
niane szopy kryte gontem.

Najmniejsze rozmiary mial dom nazywany czar-
na farbiarnia. W istocie byla to kryta gontem lepianka,
w ktorej znajdowata si¢ jedna izba z alkierzem i komo-
r3. Podlogi i powaly w tych pomieszczeniach wykona-
ne byly z tarcic. W izbie mieszkalnej byly trzy taflowe
okna i piec z kominem wyprowadzonym ponad dach
[CPAHUL, f. 146, o. 88, spr. 183, k. 29-30].

Do rozstrzygnigcia pozostaje jeszcze lokalizacja fa-
bryki. Co prawda na planie Zaleszczyk z 1784 jej nie
zaznaczono, jednak na podstawie analizy numeracji
1 rozmieszczenia innych budynkéw mozna zaryzyko-
wac hipotezg, ze usytuowana byla przy wspomnianym
juz Placu Niemieckim, ale w réznych jego czgSciach.
Budynek nazywany fabryka sukiennicza najprawdo-
podobniej miescit si¢ przy pdinocno-wschodniej pie-
rzei placu, w niedalekiej odlegtosci od koSciota (ryc. 1,
poz. 8), natomiast obie farbiarnie i postrzygalnia — przy
pierzei potudniowo-zachodniej, czyli od strony zakola
Dniestru (ryc. 1, poz. 9).

Na péInoc od rynku, na obrzezach miasta, przy dro-
dze do wsi Filipcze (ryc. 1, poz. 10), usytuowane byty
budynki gospodarcze wchodzace w sklad tzw. aren-
dy, czyli browar piwny (dom nr 226), winnica (dom

the urbarium. The inventory of 1783 mentioned four
buildings associated with the manufactory. These were:
the broadcloth factory (house No. 80) and the former
color dychouse (house No. 45), the black dyehouse
(house No. 46) and the shearing shop’ (house No. 49).
However, these buildings no longer had an industrial
character, as the factory building housed a broadcloth
store, while the shearing shop and color dyehouse were
classified as noble mansions, while the black dyehouse
as a residential building. In the Josephinian Land Sur-
vey, the urbarium and the 1791 inventory there was no
longer any mention of a broadcloth factory, and all the
four buildings were listed as used either by German
colonists or by Jews.

Despite the broadcloth factory having lost its orig-
inal use, it is worth mentioning the descriptions of its
individual buildings penned in 1783. The broadcloth
factory building was a masonry structure and consisted
of several spaces:

Masonry broadcloth factory, with a chamber, or the
broadcloth shop and alcove, a second, smaller one with
a green stove. Five sheet-glass windows overall. Iron bars
on three windows. Five worked wooden doors, with a
French lock on one. Above these [chambers] floors and
ceilings made of boards, Four small chambers in the rear,
on both sides. Twwo windows and one hinged door in
cach. Ordinary stoves, a boarded ceiling and a brick floor.
On the ceiling’s surface, a layer of bricks, and in the attic
a chamber with doors and two hinged windows, a green
stove, and with a porch with an oriel on stone columns,
covered with shingles. Five masonry chimneys rising
above the roof, of which one has fallen. Double-lead door
to the hall, and a small door on the other side. A carved
cellar underneath the building, accessible from the hall
[CPAHUL, f. 146 d. 88 c. 183, ch. 29v].

The manor that was called the former shearing
shop was equally impressive. It was a masonry building
roofed with old shingles, and featured two vestibules,
two large chambers, an alcove, a wardrobe and a small
kitchen. Both chambers featured green tile stoves and
fireplaces (one of which was French), and floors and
ceilings from boards. All the doors were well-crafted
(“of carpenter’s make”), and equipped with French
locks. There were 8 large sheet-glass windows in both
chambers, in the wardrobe there was one smaller win-
dow with iron bars. All of the windows had hinged
shutters. The kitchen featured a single chamber and
a chimney elevated above the roof. Near the mansion
there was a wooden stable roofed with shingles, which
also had a barn for oxen. The ceiling was made of stur-
dy wattle? [CPAHUL, £. 146 d. 88 c. 183, ch. 29].

The second manor, that had previously been the
color dyehouse, was of similar size. It featured a hall,
two large spaces, an alcove and a chamber. The build-
ing differed from the previous one in construction
technique: two walls were half-timbered, while the
others were from clay. Its condition was also poorer:
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nr 246) i woskobojnia (dom nr 247). W inwentarzu
z 1783 budynek browaru okreslony zostal jako stary:

Browar piwny drewniany na podwalinach, pod gontem,
stary, z mtynkiem do miclenia stodu, z suszarnig o $cia-
nach grodzonych, wylepionych, pod osobnym gontem.
Stodownia do suszenia stodu w ziemi murowana i lassy
plecione pod stdéd. W tym browarze kociot piwny duzy,
miedziany, kilsztok? do chtodzenia piwa drewniany. Ka-
dzi do rozbierania stodu duzych dwie, a trzecia mniejsza,
zalewna. Tam izba jedna duza, druga mata z komoérka,
w ktdrych okienck trzy [CPAHUL, f. 146, o. 88, spr. 183,
k. 30].

Jako stara okre$lona zostata réwniez winnica, czyli
gorzelnia. Byl to murowany budynek, kryty gontem,
ale dach wymagat reperacji. Wewnatrz byla duza izba
z komora 1 pomieszczeniem na stéd. Nad stodownia
byl piec z ceglanym kominem. Na wyposazeniu go-
rzelni znajdowaly si¢ dwa miedziane kotly i 6 kadzi,
w tym jedna dgbowa [CPAHUL, . 146, o. 78, spr. 378,
k. 92v-93].

Obok gorzelni stala woskobojnia, ktdrej Sciany
w cz¢Scl zbudowane byly z muru pruskiego, a w czgsci
»Z chrustu lepione”. Budynek, okreslony jako stary, po-
kryty byl gontem. W §rodku znajdowata si¢ jedna izba
z komora. Na wyposazeniu byly: burlak, czyli miedzia-
ny kociot do warzenia piwa 1 miodu, zelazny kociot,
4 stare kadzie i prasa do wosku [ CPAHUL, f. 146, 0. 78,
spr. 378, k. 93]. Zaréwno browar, gorzelnia, jak i wo-
skobojnia posiadaly zbiorniki na wodg. W tym miejscu
nalezy zaznaczyé, ze zapewne podobnie wygladaty go-
rzelnie nalezace do mieszczan, ktére usytuowane byly
W tym samym rejonie miasta.

W pewnym oddaleniu od browaru, gorzelni 1 wo-
skobojni, bardziej na péinoc, w strong wsi Filipcze,
usytuowany byl dworski mlyn (ryc. 1, poz. 11). Byla
to budowla drewniana o lepionych $cianach, pokryta
gontem. Wodg doprowadzano do niej specjalnym ruro-
ciagiem, zapewne tym samym co do miasta [Slusarck,
Dolinovskyi 2021, s. 40-41]. Mlyn nie byl duzy, mial
tylko jeden kamien, ,w ktérym warsztat kosztowny
1 sztuczny, ekspensy corocznie (a2 z malym profitem)
wymagajacy” [CPAHUL, f. 146, o. 88, spr. 183, k. 30].

Do dworskiej arendy nalezata tez karczma, usytu-
owana w rynku, w domu pod numerem 11 (ryc. 1, poz.
12). Frontowa S$ciana tego budynku byla malowana.
Drzwi wejéciowe osadzone byly na zawiasach i mialy
antabke!® oraz zasuwke. Z sieni mozna bylo wejsé do
dwodch izb. Pierwsza z nich, ,ze wszystkim wygodna”,
nadawala si¢ na mieszkanie. Byly w niej piec z kafli
powlekanych i cztery okna taflowe z okiennicami na
zawiasach. Obok byta komora z czterema oknami (trzy
zakratowane, jedno szklane, potluczone). Druga izba
byla mniejsza, miala dwa okna i zwykty piec. Od stro-
ny kosciota, z tytu tych izb, dobudowany byl ganek,
w ktérym byl zwykly piec kaflowy z kominem wypro-
wadzonym ponad dach, podloga i powala z tarcic oraz
pi¢¢ dobrych okien, w tym dwa z okiennicami. W ca-

the roof was old, and the doors and windows required
repair. The property also included two wooden sheds
roofed with shingles. The house called the black dye-
house had the smallest dimensions. Essentially, it was
a small clay cottage roofed with shingles, which fea-
tured one room with an alcove and storage chamber.
The floors and ceilings in these rooms were made of
boards. The residential space featured three sheet-glass
windows and a stove with a chimney elevated above the
roof [CPAHUL, f. 146 d. 88 c. 183, ch. 29-30].

The location of the factory remains to be determined.
Although it was not marked on the plan of Zaleszczyki
from 1784, based on analysis of numbering and place-
ment of other buildings, one could risk the hypothesis
that it was located at the previously mentioned Niemiecki
Square, but in various parts of it. The building called the
broadcloth factory was probably located in the north-
eastern frontage of the square, close to the church (Fig. 1,
pos. 8), while both dyehouses and the shearing shop may
have been in the south-western frontage, namely from
the side of the Dniester bend (Fig. 1, pos. 9).

North of the market square, on the outskirts of the
town, near the road to the village of Filipcze (Fig. 1,
pos. 10), there were industrial and commercial buildings
that made up the so-called tavern property, namely the
brewery (house No. 226), winery (house No. 246) and
the wax workshop (house No. 247). In the inventory
from 1783, the brewery building was described as old:

Wooden beer brewery on wooden basebeams, roofed
with shingles, old, with a malt-milling churn, with a
drying space with separate, hand-molded walls, under a
separate canopy. The malthouse for drying malt in the
earth, made of masonry and wattle, weaved for malt. In
the brewery, a large beer cauldron, made of copper, a
chiller’ for cooling beer, made of wood. Two large vats
for malting, and a smaller third one, floodable. Inside, a
single large chamber, single small chamber with a storage
space, with three small windows [CPAHUL, f. 146 d. 88,
c. 183, ch. 30].

The winery, which was a distillery, was also de-
scribed as old. It was a masonry building, roofed with
shingles, but the roof required repair. Inside there was
a large space with a chamber and a malt storage space.
Above the malting space there was a furnace with a
brick smokestack. The distillery was equipped with
two copper cauldrons and 6 vats, including one made
of oakwood [CPAHUL, f. 146 d. 78 c. 378, ch. 92v-93].

Beside the distillery there was the wax workshop,
whose walls were half-timbered, and partially “of wattle
and daub.” The building, described as old, was roofed
with shingles. Inside there was a single space with a
chamber. The equipment included: a copper cauldron
for brewing beer and mead, an iron cauldron, 4 old vats
and a wax press [CPAHUL, f. 146 d. 78 c. 378, ch. 93].
Both the brewery, distillery and wax workshop had wa-
ter tanks. Here it should be noted that distilleries that
belonged to burghers and which were located in this
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Ryc. 7. Rynek w Zaleszczykach zniszczony w czasie | wojny $wia-
towej; Kriegsarchiv, Wieden, sygn. OeStA/KA BS | WK Fronten
Galizien, 4492.

Fig. 7. Market square in Zaleszczyki, destroyed during the First
World War; Kriegsarchiv, Vienna, sign. OeStA/KA BS | WK Fron-
ten Galizien, 4492.

tym budynku drzwi byly osadzone na zawiasach, za-
bezpieczone wrzecigdzami i1 haczykami. Przy jednych
drzwiach byl zamek francuski bez klucza. Od strony
kosciola budynek otoczony byl drewnianym parkanem,
w ktoérym byly wrota z furtks, osadzone na biegunach
1 wyposazone w zasuwke, antabke, kung i zelazny czop.
Pod budynkiem byl murowany loch (rodzaj piwnicy),
a do parkanu dobudowana byta mata drewniana stajnia
kryta gontem [CPAHUL, f. 146, o. 88, spr. 183, k. 30].

Na podstawie przytoczonych wyzej opiséw moz-
na skonstatowaé, ze w koficu XVIII wieku zabudowa
Zaleszczyk doéé dobrze prezentowala si¢ na tle innych
wschodniogalicyjskich miast. Przede wszystkim na-
lezy zauwazy¢, ze duzo bylo budynkéw z kamienia,
cegly lub muru pruskiego, przy tym niektdére z nich
mialy spore rozmiary, np. ratusz czy siedziba cyrkutu.
Wigkszosé opisywanych budowli kryta byla gontem,
do rzadkosci nalezaly pokrycia dachowe z dranic lub
ze stomy. Oczywiscie nalezy pamigtaé, ze przytoczo-
ne wyzej opisy dotycza budowli dworskich. Niemniej
jednak na podstawie analizy metryki jézefinskiej 1 in-
wentarza z 1791 mozna wnioskowad, ze tego typu za-
budowa w Zaleszczykach przewazata''.

Utracone dziedzictwo

Scharakteryzowana wyzej zabudowa Zaleszczyk z kon-
ca XVIII wieku dzisiaj juz nie istnieje. Zlozylo si¢ na
to wiele czynnikéw, wérdd ktorych najwazniejsze zna-
czenie mialy upadek fabryki sukienniczej i likwidacja
cyrkulu zaleszczyckiego na poczatku XIX stulecia,
zniszczenie miasta w okresie I wojny $wiatowej oraz
dziatania wladz sowieckich.

Jak juz wspomniano, w latach osiemdziesiatych
XVIII wieku fabryka sukiennicza upadla. W 1809
Zaleszczyki wraz z calym tzw. Krajem Tarnopolskim
zostaly wlaczone do Rosji, co oznaczalo likwidacje
cyrkulu. Co prawda w 1815 Kraj Tarnopolski na

area of the town probably were of a similar appearance.

Ata certain distance from the brewery, distillery and
wax workshop, more to the north, towards the village
of Filipcze, was the manorial mill (Fig. 1, pos. 11). It
was a wooden structure with clay-covered walls, roofed
with shingles. Water was delivered to it using a special
waterpipe, which was probably the same one that sup-
plied the town with water [Slusarek, Dolinovskyi 2021,
p- 40-41]. The mill was not large, and only had a single
stone “in which there was an expensive and opulent
workshop, which required yearly costs (and offered lit-
tle profit)” [CPAHUL, f. 146 d. 88 c. 183, ch. 30].

The manorial property also included a tavern, which
was located near the market square, in house No. 11
(Fig. 1, pos. 12). The frontal wall of this building was
painted. The entrance doors were hinged and had a
knocker" and a latch. From the hall one could enter
two chambers. The first, “with all comforts,” was suit-
able for living in. It featured a coated tile stove and four
sheet-glass windows with hinged shutters. Beside it was
a chamber with four windows (three with bars, and a
broken one with glass panes). The second chamber was
smaller, it had two windows and an ordinary stove. From
the side of the church, at the back of these chambers,
there was an added porch which housed an ordinary tile
stove with a chimney elevated above the roof, a floor
and ceiling out of boards, and five good windows, two
of which had shutters. The entire building had hinged
doors, secured with a hasp and hook. One of the doors
had a keyless French lock. From the side of the church,
the building was surrounded with a wooden fence that
had a gate with a pivot-hinged door and equipped with
a latch, knocker, hoop and an iron plug. Underneath the
building there was a masonry dungeon (a type of cellar),
and a small wooden stable roofed with shingles was add-
ed to the fence [CPAHUL, . 146 d. 88 c. 183, ch. 30].

Based on the descriptions cited above, it can be con-
cluded that towards the end of the eighteenth century,
the development of Zaleszczyki presented itself quite
well against the background of other Eastern Gali-
cian towns. It should chiefly be noted that Zaleszczyki
featured numerous stone, brick or half-timbered
buildings, some of which were quite large, such as
the town hall or the circuit government office. Most
of the buildings mentioned were roofed with shingles,
with board or thatch roofing being rare. Of course, we
should also remember that the descriptions concern
manorial buildings. Nevertheless, based on an analysis
of the Josephinian land survey and the 1791 inventory,
we can conclude that this was the predominant type of
development in Zaleszczyki.!!

Lost heritage

The late-eighteenth century development of Zaleszczyki
characterized in this paper does not exist today. Many fac-
tors contributed to this, the chief among them being the
closure of the broadcloth factory and the liquidation of
the Zaleszczyki circuit in the early nineteenth century, the
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Ryc. 8-9. Wspétczesna panorama Zaleszczyk; fot. K. Slusarek.
Fig. 8-9. Contemporary panorama of Zaleszczyki: photo by K. Slusarek.

powrdt zostal przylaczony do Austrii, ale wowczas
siedzibg cyrkutu ustanowiono w Czortkowie. W ten
spos6b malowniczo polozone miasto nad Dniestrem
przestalo byé znaczacym o$rodkiem administracyj-
nym. Zapewne przyczynilo si¢ to do zahamowania
jego rozwoju, gdyz przez nast¢pne dziesigciolecia
Zaleszczyki byly maltym, prowincjonalnym osrod-
kiem, w ktéorym w latach trzydziestych XIX wieku
liczba mieszkaficéw nie przekraczata 3000, a przed
1914 6000 os6b™.

Prawdziwy kataklizm spadl na Zaleszczyki w la-
tach I wojny Swiatowej. W wyniku prowadzonych
w tym rejonie dzialah wojennych miasto zostalo
powaznie zniszczone. Doé¢ powiedzieé, ze wedlug
danych z przetomu lat 1917 1 1918 (i przez to nie-
pelnych) zniszczeniu uleglo 101 sposréd 607 budyn-
kéw mieszkalnych [CPAHUL, f. 165, o. 12, spr. 4,
k. 84-91]. Skal¢ wojennych zniszczenr widaé choéby
na fotografiach wykonanych przez wojsko austriac-
kie w 1916 (ryc. 7).

Pozoge wojenna przetrwaly nieliczne budynki po-
wstale w drugiej polowie XVIII stulecia: ratusz, koscidt,
budynek cyrkutu. Zbér ewangelicki ulegt zniszczeniu,
podobnie jak wigkszo$¢ doméw mieszkalnych. Autor
mig¢dzywojennego przewodnika po Zaleszczykach J6-
zet Schwartz skomentowat ten fakt nastgpujaco:

Z zabytkéw starszego budownictwa po wojnie mato si¢
zachowato. Tu i 6wdzie widaé jeszcze domki z daszkami
podcieniowymi, wspartymi kamiennymi kolumnami,
lub bramy wjazdowe o beczkowym sklepieniu typu sa-
skiego (np. przy ul. Pilsudskiego), ktory to typ dawniej
przewazal. Do najstarszych budowli naleza: dom, w kt6-
rym miesci si¢ seminarium nauczycielskie i sad (daw-
nicj byla to siedziba cyrkutu) i tzw. Halleréwka przy
ul. Mickiewicza, ongi wlasno$¢ Halleréw [Schwartz
1931, s. 65-66].

W nastepstwie I wojny Swiatowej znaczaco zmniej-
szyla si¢ rowniez liczba mieszkancéw; wedlug po-
wszechnego spisu ludnosci z 1921 w Zaleszczykach
mieszkato zaledwie 4014 os6b [Skorowidz 1923, s. 22].
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damage to the town during the First World War, and the
actions of the Soviet government.

As mentioned, in the 1780s, the broadcloth factory
went bankrupt. In 1809, Zaleszczyki, along with the en-
tirety of the so-called Tarnopol Krai, was incorporated
into Russia, which meant the liquidation of the circuit.
Although Tarnopol Krai became reincorporated into
Austria in 1815, the circuit government seat was moved
to Czortkéw. Thus, the picturesquely located town on
the Dniester ceased to be a significant administrative
center. This probably contributed to arresting its de-
velopment, as in the subsequent decades Zaleszczyki
was a small, provincial town, whose population in the
1830s did not exceed 3000, and before 1914—6000."

However, true calamity fell on Zaleszczyki during
the First World War. As a result of military operations in
the area, the town suffered severe damage. Suffice to say,
that according to data from 1917 and 198 (and thus in-
complete), 101 out of the town’s 607 residential buildings
were destroyed [CPAHUL, £. 165, d. 12 c. 4, ch. 84-91].
The scale of wartime destruction is visible on photographs
taken by the Austrian military in 1916 (Fig. 7).

Only a few buildings built in the late eighteenth
century survived the chaos of war: the town hall, the
church and the circuit office building. The Evangeli-
cal community building was destroyed, as were most
houses. The author of a postwar guide to Zaleszczyki,
J6zef Schwartz, commented on this fact as follows:

Of the monuments of older construction, little survived
after the war. Here and there one can see small houses
with awnings, supported by stone columns, or entry gates
with Saxon-type barrel vaults (e.g., along Pilsudskiego
Street), which was a type that had long been predomi-
nant here. The oldest buildings include: the house that
now houses the teachers’ seminar and courthouse (it was
previously the circuit office), and the so-called Haller’s
House at Mickiewicza Street, the property of the Haller
family [Schwartz 1931, p. 65-66].

The number of residents also dropped significantly
as a consequence of the First World War; according to



Mimo duzych strat materialnych Zaleszczyki szyb-
ko zaczely si¢ podnosié z upadku, do czego przyczynit
si¢ fakt, ze w okresie dwudziestolecia migdzywojenne-
go miasto stato si¢ modnym kurortem. Urokliwe po-
fozenie w zakolu Dniestru i specyficzny mikroklimat
przyciagaly rzesze kuracjuszy i turystow, ktérzy nie tyl-
ko chetnie korzystali ze stonecznych kapieli na nadd-
niestrzanskiej plazy, lecz takze udawali si¢ na wycieczki
po okolicy®.

Bylo to jednak chwilowe odrodzenie. Dzieto znisz-
czenia XVIII-wiecznej substancji budowlanej dokonalo
si¢ w czasach sowieckich. Koscidt katolicki zamieniony
zostal na magazyn soli i nawozéw sztucznych, co — pa-
radoksalnie — uchronilo go przed catkowity zaglada,
gdyz po powstaniu niepodleglego panstwa ukraifiskie-
go zostal zwrécony wiernym i w 1991 ponownie kon-
seckrowany. Inaczej potoczyly si¢ losy ratusza — w 1967
zostal wysadzony w powietrze i rozebrany [Grzesiow-
ska-Skowronska 2002, s. 2-3].

the general census of 1921, Zaleszczyki was inhabited
by only 4014 people [Skorowidz 1923, p. 22].

Despite significant material losses, Zaleszczyki quick-
ly began to recover, which was aided by the fact that it be-
came a popular resort in the interwar period. The charm-
ing location in a bend of the Dniester and the specific
microclimate attracted scores of patients and tourists, who
were not only eager to try sunbathing on the Dniester
beach, but also toured the surrounding countryside."

However, this was a brief rebirth. The destruction
of the eighteenth-century built substance became com-
plete during Soviet times. The Catholic church was
converted into a salt and artificial fertilizer storehouse,
which—paradoxically—saved it from total destruction,
as after the independent Ukrainian state emerged it was
given back to the faithful and reconsecrated in 1991.
The town hall fared differently—in 1967 it was blown
up and its remains were dismantled [Grzesiowska-
Skowroniska 2002, p. 2-3].
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Wedlug niektérych Zrodet ratusz powstal w wyniku prze-
budowy dawnego palacu mysliwskiego, wzniesionego
przez kasztelana Stanistawa Poniatowskiego [Sukertowa
1926, s. 303].

Ignacy Brunicki, wlasc. Isac Brunstein, byt z pochodzenia
Zydem. Na poczatku XIX w. zmienit wyznanie na chrze-
Scijanskie 1 uzyskal w Bawarii tytul barona, co umozliwito
mu nabycie dobr ziemskich na terenie Galigji [Dolatowski,
Zakusov, Prokopiv 2017, s. 74; Turnau 2002, s. 12-13].
Kwesti¢ wykorzystania inwentarzy ckonomicznych do
odtworzenia infrastruktury budowlanej miast omoéwili
Krzysztof Slusarek i Volodymyr Dolinovskyi [2021, s. 35—
48]. Tam tez czytelnik znajdzie oméwienie literatury.

Jak si¢ wydaje, odwach byl nowa budowla. Cho¢ zazna-
czono go na planie miasta z 1784, to jednak w inwentarzu
z 1791 napisano, ze podlogi i powaly wykonane zostaly
w 1790 [CPAHUL, f. 146, 0. 78, spr. 378, k. 92].
Owczesny rzymskokatolicki biskup kamieniecki Adam
Stanistaw Krasifiski nie chciat si¢ zgodzi¢ na budowg zbo-
ru. Rudolf Oettykier zdecydowal si¢ wigc na wystawienie
protestanckiej §wiatyni i szkoly w Prilipczu, tj. w wiosce le-
zacej na przeciwleglym, motdawskim brzegu Dniestru, na
co uzyskal zgod¢ hospodara. Pierwszym pastorem w Pri-

&)

lipczu byt Johann Jakob Scheidemantel [CPAHUL, f. 19,
0. 10, spr. 137, k. 1-22; Stownik geograficzny 1895, s. 346;
Jewuta 2020, s. 72; Schwartz 1931, s. 63; Kriegseisen, do-
step: 28.01.2022].

¢ By¢ moze dom ten polozony byl przy cmentarzu zydow-
skim [CPAHUL, f. 146, o. 18, spr. 1248, k. 9v].

7 Postrzygalnia — cz¢$¢ fabryki sukienniczej, w ktorej strzy-
zono sukno, tj. usuwano meszek z tkaniny.

8 Lassy — zespolone ze sobg metalowe lub drewniane prety
(plecionka), majace rézne zastosowanie.

? Kilsztok — ozigbiacz, chlodnica; w browarach przyrzad do
chlodzenia piwa.

10 Antabka — mata kotatka.

" Dla poréwnania: w $wietle metryki jozefiniskiej w nieod-
leglej Jagiclnicy byty 182 budynki mieszkalne, z ktérych
tylko 54 okreslono jako domy i az 127 jako chatupy (byta
tez jedna rezydencja) [Dolinovskyi 2019, s. 32].

12 Liczba mieszkaficow Zaleszczyk: 1787 — 2072, 1824 — 2545,
1857 — 5569, 1910 — 5438 [Bigo 1914, s. 193; Jewuta 2013,
s. 241; Skorowidz 1868, s. 256-257].

3 Wigcej na temat uzdrowiskowych waloréw Zaleszczyk
zob. m.in.: Maria Szegda [2014], Stanistaw Nicieja [2013]
i Jolanta Kaminska-Kwak [2018, s. 69-106].

Streszczenie

W artykule podjgto prébe odtworzenia zabudowy Za-
leszczyk, powstalej po zalozeniu miasta w polowie XVIII
stulecia. Opierajac si¢ na inwentarzach miasta z lat 1783
11791, umiejscowiono na planie i opisano powstale w tym
czasie budowle publiczne, m.in.: ratusz, odwach, siedzibg
urzedu cyrkularnego, oraz gospodarcze: fabryke sukien-
nicza, browar, gorzelnig, woskobojnig 1 mtyn. Szczeglnie
interesujacy byl ratusz, dwukondygnacyjna budowla na
planie kwadratu, ktdra pelnita zar6wno funkeje uzytko-
we (lokale handlowe), jak i reprezentacyjne (najbardziej
okazaly budynek w obrgbie rynku). W artykule scharak-
teryzowano réwniez miejska zabudowg mieszkaniows.
Rekonstrukgja historycznej zabudowy Zaleszczyk jest
o tyle istotna, ze w wyniku I wojny $wiatowej 1 dziatal-
nosci wladz sowieckich po II wojnie $wiatowej wickszo$¢
obiektdéw zbudowanych w drugiej polowie XVIII wieku
znikngla z krajobrazu miasta.
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Abstract

This paper presents an attempt to reconstruct the
development of Zaleszczyki that was built in the
first decades after the town’s founding in the mid-
eighteenth century. Based on the town’s inventories
from 1783 and 1791, public buildings—including
the town hall, guardhouse and circuit administration
office, as well as industrial and commercial ones: a
broadcloth factory, brewery, distillery, wax workshop
and mill—that built at the time were described and
located on the town’s plan. The town’s residential
development was also characterized. The recon-
struction of Zaleszczyki’s historical development is
essential as due to the Frist World War and the Sovi-
et government’s actions, most of its buildings to be
built in the late eighteenth century were completely
destroyed and disappeared from the town’s land-
scape after the Second World War.
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Wstep

Strzegacej dostgpu do gdanskiego portu Twierdzy Wi-
stoujscie 1 jej formie przestrzennej po$wigcono wiele
publikacji [Hoburg 1852, s. 123-128; Kohler 1893,
s. 227-232; Stankiewicz 1956, s. 118-153; Hirsch 2000,
s. 53-60; Bukal 2012, passim], ale ze wzgledu na zto-
zono$¢ zespolu, wynikajaca m.in. z wielu przeksztalcen
na przestrzeni 5 stuleci, temat ten nie jest wciaz wyczer-
pany i zasluguje na kontynuowanie badan. Szczegélne
miejsce w historii polskiej architectura militaris zajmuje
kwestia samodzielnej bastei, ktéra od momentu po-
wstania zwyklo si¢ nazywaé Wienicem (niem. Kranz).
Jego pierwotnej formie, a takze zniszczeniom z okresu
wojny Gdariska z wojskami polskimi kréla Stefana Ba-
torego w roku 1577 po$wigcony jest niniejszy artykul.
Powstal on na podstawie wynikéw badan architekto-
nicznych Wienica przeprowadzonych w latach 2020
[Samdl et al. 2020] 1 2021 [Samdl et al. 2021b]. Bada-

Introduction

The Wistoujscie Fortress guards access to the port of
Gdansk, and its spatial forms have been the subject of
many publications [Hoburg 1852, p. 123-128; Kohler
1893, p. 227-232, Stankiewicz 1956, p. 118-153, Hirsch
2000, p. 53-60; Bukal 2012], but due to its complex-
ity, resulting from the many transformations over its
five-century existence, the subject is still not exhausted
and deserves continued research. A special place in the
history of Polish architectura militaris is occupied by its
standalone roundel (ring fort), which since its creation
has been commonly referred to as the Wreath (Kranz
in German). This article is devoted to its original form
and its destruction during the war between Gdarisk
and the Polish army of King Stephen Béthory in 1577.
Our present knowledge is based on the results of the
architectural research on the Wreath carried out in
2020 [Samdl et al. 2020] and 2021 [Samél et al. 2021b].
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Ryc. 1. Wieniec twierdzy Wistoujscie w Gdansku, widok ogoélny; fot. A. Wozniakowski 2022.
Fig. 1. Wreath in the Wisfouj$cie Fortress in Gdansk, general view; photo by A. WozZniakowski 2022.
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Ryc. 2. Widok twierdzy w czasie szturmu z 1577; W. Behring, Beitrage zur Geschichte des Jahres 1577. Il, ,Zeitschrift des Westpreussi-

sches Geschichtsverein” 1903, z. 46, s. 112.

Fig. 2. View of the fortress during the assault of 1577; W. Behring, Beitrédge zur Geschichte des Jahres 1577. Il, “Zeitschrift des Westpre-

ussisches Geschichtsverein” 1903, b. 46, p. 112.

nia te byly kontynuacja badan wiezy-latarni prowadzo-
nych przez autoréw w 2018 roku [Samdl et al. 2021a]
1 pozwolily na poczynienie nowych ustaleri dotycza-
cych tej unikatowej budowli obronnej. Wyniki sktonity
autordw do opracowania rysunkowych rekonstrukcji
uktadu kondygnacji artyleryjskich Wiefica 1 wskazania
kierunkéw dalszych badan, gtéwnie archeologicznych,
ktdére powinny wyjasnié wciaz istniejace watpliwosci.

Stan badan

Literatura na temat Wierica jest rozproszona, co wynika
mi¢dzy innymi z réznego typu badan prowadzonych
na przestrzeni wielu lat, ktére nie mialy komplekso-

Wiadomosci Konserwatorskie « Journal of Heritage Conservation « 72/2022 63

This work was a continuation of the tower-lighthouse
work carried out by the authors in 2018 [Samdl et al.
2021a] and allowed new findings to be made regarding
this unique defensive structure. The results prompted
the authors to develop drawn reconstructions of the
Wreath’s artillery layout and to identify directions for
further research, mainly archaeological, which should
clarity the doubts that remain.

State of research

The literature on the Wreath is scattered, which is due
to the different types of research conducted over the
many years, which have never been comprehensive,



wego charakteru, szczegdlnie w zakresie badan tereno-
wych. Ponizej przedstawiono ogdlng charakterystyke
stanu badan stanowiacego podstawg sformutowania
kwestionariusza badawczego.

Datowanie budowy obwarowan wokdt wiezy-
-latarni wprowadzil do wspdlczesnej literatury Jerzy
Stankiewicz [Stankiewicz 1956, s. 122-125], korygu-
jac wezesniejsze ustalenia XIX-wiecznych historykéw
[Hoburg 1852, s. 123-128; Kohler 1893, s. 227-232].
Na tej podstawie przyjmuje si¢, ze basteja w formie
Wiefica powstala jako jedno zamierzenie budowlane
w latach 1562-1563 w miejscu wczesniejszego ,,blok-
hausu'”. Nastgpnie okoto roku 1573 miata by¢ poddana
jakim$ rozbudowom - zazwyczaj identytikowano z ta
fazg lekkie oszaficowanie ziemne z czterema ,,blokhau-
sami” na narozach, znane z pdzniejszych przekazéw
ikonograficznych. Powaznie uszkodzona przez wojska
Stefana Batorego w 1577 miata by¢ niezwlocznie za-
bezpieczona, a od poczatku lat osiemdziesiatych XVI
wieku przebudowana na potrzeby koszarowo-magazy-
nowe powstajacego fortu Carré.

Forma Wierica opisana zostala przez J. Stankiewicza
na podstawie analizy formy obicktu z lat pigédziesiatych
XX wieku, kiedy jego cz¢$¢ byta zniszczona w wyniku
dzialan I wojny $wiatowej. Poza oglgdzinami ruin i ich
rysunkami inwentaryzacyjnymi autor nie prowadzil
woéwczas badan architektonicznych [Stankiewicz 1956,
s. 122]. Wskazal, ze Wieniec byt zalozeniem tréjkon-
dygnacyjnym (Srednica 32 m) z najnizsza kondygnacja
w formie przesklepionego chodnika bez do$wietlenia,
biegnacego na przeszlo 3/4 obwodu. Dalej stwierdzil,
ze na drugiej kondygnacji byly stanowiska dla baterii
zlozonej przynajmniej z 12 dzial, a trzecia kondygnacjg
stanowil otwarty chodnik ostonigty murem ze strzel-
nicami dla baterii zlozonej z 15 dzial. Stankiewicz nie
odnibst si¢ do kwestii rozwigzania wjazdu do Wienca,
przyjmujac, ze znajdowal si¢ zapewne na dolnym po-
ziomie dzialobitni, w nieustalonym wdwczas miejscu.

Swiadomo$¢ unikalnosci  zabytku i pojawiaja-
cych si¢ watpliwosci dotyczacych jego formy skloni-
ty J. Stankiewicza do nawiazania wspdlpracy ze stacja
archeologiczna PAN kierowana przez A. Zbierskiego.
W latach 1967-1970 przeprowadzono wspdlnie bada-
nia archeologiczne, w wyniku ktérych powstaly cztery
publikacje [Zbierski 1968, s. 207-212; Zbierski 1970,
s. 122-123; Zbierski 1975, s. 142-144; Zbierski 1977,
s. 133-139]. Pozwolily one m.in. skorygowaé kwestig
zasiggu najnizszej kondygnacji Wienica. Stwierdzono,
ze istniata ona pierwotnie na calym obwodzie, ale na
znacznej cz¢Sci zostala w XVII wicku zasypana. W mu-
rach tej cz¢Sci, ponizej obecnego poziomu dziedzifica,
odkryto szerokie przejscie w kierunku dziedzifica i ko-
lejne prowadzace na zewnatrz Wienica.

Na poczatku lat dziewigédziesiatych XX wieku pro-
bg rekonstrukcji Wierica na podstawie literatury i anali-
zy detalu przygotowal R. Hirsch. Wskazat na znaczenie
kamiennych konsol zachowanych w kilku miejscach
obecnej korony murdw, ktére pozwalaja na stwier-
dzenie istnienia jeszcze jednej, czwartej kondygnacji.

especially in terms of field research. The following is a
general description of the state of the research, forming
the basis for the research questionnaire.

The dating of the fortification around the tow-
er-lighthouse was introduced into modern literature
by Jerzy Stankiewicz [Stankiewicz 1956, p. 122-125],
correcting earlier findings by nineteenth century histo-
rians [Hoburg 1852, p. 123-128; Kohler 1893, p. 227-
232]. On this basis, it was assumed that the casemated
ring fort (roundel) was built as a single building pro-
ject between 1562 and 1563, on the site of an earlier
blockhaus.! Around 1573 it supposedly underwent some
extensions—a field entrenchment with four block-
houses at the corners, known from later iconograph-
ic records, that are usually identified with this phase.
Severely damaged by Stephen Bathory’s army in 1577,
it was immediately secured and, from the early 1580s,
rebuilt to accommodate barracks and a warchouse for
the emerging squared fort.

The form of the Wreath was described by J. Stank-
iewicz on the basis of an analysis of the building’s form
in the 1950s, when part of it was destroyed during the
Second World War. Apart from a visual inspection of the
ruins and their survey drawings, Stankiewicz did not
conduct any architectural research at that time [Stank-
iewicz 1956, p. 122]. He indicated that the Wreath
was a three-story structure (32 m in diameter) with
the lowest story in the form of a windowless, vaulted
walkway, running over three-quarters of the perimeter.
He further stated that on the second story there were
positions for a battery of at least twelve cannons, while
the third story was an open walkway sheltered by a
wall with battery emplacements for a battery of fifteen
cannons. Stankiewicz did not address the issue of the
entrance to the Wreath, assuming that it was probably
located on the lower level of the cannon battery, in a
then-undetermined location.

Awareness of the uniqueness of the monument and
emerging doubts concerning its form prompted Stank-
iewicz to establish cooperation with a PAN archaeo-
logical station headed by A. Zbierski. Between 1967
and 1970, a joint archacological investigation was car-
ried out, resulting in four publications [Zbierski 1968,
p. 207-212; Zbierski 1970, p. 122-123; Zbierski 1975,
p- 142-144; Zbierski 1977, p. 133-139]. These allowed,
for example, to correct the matter of the extent of the
lowest story of the Wreath. It was found to have orig-
inally existed around the entire perimeter, but a con-
siderable part of it had been buried in the seventeenth
century. In the walls of this part, below the present
courtyard, a wide passage towards the courtyard and
another leading outside the Wreath was discovered.

In the early 1990s, an attempt to reconstruct the
Wreath, based on literature and detail analysis, was pre-
pared by R. Hirsch. He pointed out the importance of
the stone consoles preserved in several places on the
present crown of the walls, which allowed the existence
of a fourth story. However, it was removed quite quick-
ly. He also included a schematic reconstruction of the
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Ulegta ona jednak dos¢ szybko likwidacji. Zamiescit
tez schematyczna rekonstrukcj¢ rzutu drugiej kondy-
gnacji Wierica [Hirsch 1991, s. 245-247]. W roku 2000
opublikowano obszerny zbiér artykutéw w specjalnym
tomie po$wigconym twierdzy Wistoujscie [Tivierdza
Wistoujscie 2000]. Zawarte w nim zostaly podsumo-
wania badan [Zbierski 2000, s. 31-52; Hirsch 2000,
s. 53-60] na temat architektury Wienca i jej przeksztal-
cen. W swoim artykule R. Hirsch wysunat hipotez¢ na
temat lokalizacji pierwotnego wjazdu do Wierica na po-
ziomie obecnych piwnic i zamiescil rysunkows rekon-
strukcj¢ bryly Wienica [Hirsch 2000, s. 55, 59].

Juz w roku 2003 badania archeologiczne przy
Wienicu prowadzita M. Kasprzak, jednak ich wyniki
oglosita dopiero w rozprawie doktorskiej z roku 20202
G. Bukal w monografii gdanskich fortyfikacji z 2012
zamieScil rekonstrukeyjne rzuty Wienica z XVI wieku,
ktdre nie uwzglednialy aktualnego stanu badan [Bukal
2012, s. 404, il. 10.3]. Nie wskazal wprost, gdzie mialo
znajdowac si¢ wejscie, twierdzac jednak, ze na kazdym
poziomie artyleryjskim znajdowalo si¢ po 15 strzelnic
(a nie 16) [Bukal 2012, s. 224-225]. Wskazal, ze o ile
nie wiadomo, kto byl autorem Wienica w jego pierwot-
nej formie, o tyle przy rozbudowie mogt dziataé zar6w-
no Hans Kramer, jak i Friedrich Fromm [Bukal 2012,
s. 86-87]. Tymczasem w 2013 badania Zbierskiego
rozszerzyla nieco J. Dabal, publikujac artykul z foto-
grafiami i schematem planu odkopanej cz¢Sci podzie-
mi [Dabal 2015, s. 116-117]. Badania J. Dabal (wykop
14) w rejonie wejscia i w poblizu t¢ku odkrytego przez
A. Zbierskiego potwierdzily kluczowe znaczenie zasy-
panej cz¢Sci podziemi Wiefica dla poznania i interpre-
tacji najwcze$niejszych zalozenn obronnych wokdt la-
tarni, poprzedzajacych takze budowg Wienica w latach
1562-1563. Autorzy niniejszego artykulu stwierdzili
w roku 2018, ze doszto do przebudowy fundamentu
wiezy, a pierwotny poziom uzytkowy dziedzinca Wien-
ca znajdowat si¢ znacznie nizej’.

W takim ogdlnym stanie wiedzy przystapiono do
badanh architektonicznych, prowadzonych w latach
2020-2022, stanowiacych baz¢ niniejszego artykutu®.

Kwestionariusz badawczy

Przed podjgciem badati architektonicznych Wietica

z lat 2020-2022 na podstawie analizy dostgpnych ma-

terialéw — w tym przytoczonego powyzej stanu wiedzy

1 dotychczasowych opracowan — autorzy postawili kilka

nowych pytan badawczych. W kontekscie niniejszego

artykutu najwazniejszymi z nich byly:

1. Jaki jest stopienn zachowania struktur murowych
z poczatkowego etapu powstania Wietica (po 1561
—ok. 1580)?

2. Czy mozna stwierdzié istnienie struktur murowych
(czgsci budowli) sprzed roku 1561?

3. Czy kondygnacja dzisiejszej piwnicy jest jednorodna
(?); czy byla projektowana jako piwnica, czy tez stata
si¢ nia dopiero w wyniku wtérnych przeksztalcen?

5. Jak wygladalo pierwotne rozwiazanie komunika-
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plan of the second story of the Wreath [Hirsch 1991,
p. 245-247]. In 2000, an extensive collection of articles
was published in a special volume on the Wistoujscie
Fortress [Tivierdza Wistoujscie 2000]. It contained sum-
maries of the studies [Zbierski 2000, p. 31-52; Hirsch
2000, p. 53-60] concerning the architecture of the
Wreath and its transformations. In his article, R. Hirsch
presented a hypothesis about the location of the orig-
inal entrance to the Wreath at the level of the present
cellars, and included a graphical reconstruction of the
body of the Wreath [Hirsch 2000, p. 55, 59].

In 2003, M. Kasprzak conducted archaeological re-
search on the Wreath, but she had not published her
findings until she wrote her doctoral dissertation in
2020.> G. Bukal, in his 2012 monograph on Gdarisk
fortifications, included reconstruction plans of the
Wreath from the sixteenth century, which did not
take into account the current state of research [Bukal
2012, p. 404, ul. 10.3]. He did not specify where the
entrance was located, claiming that there were fifteen
battery emplacements (rather than sixteen) on each
artillery level [Bukal 2012, p. 224-225]. He pointed
out that, while it is not known who was the author of
the Wreath in its original form, both Hans Kramer and
Friedrich Fromm may had been active in the extension
[Bukal 2012, p. 86-87]. Meanwhile, in 2013, Zbier-
ski’s research was slightly extended by J. Dabal, who
published an article with photographs and a schematic
plan of the excavated part of the underground [Dabal
2015, p. 116-117]. J. Dabal’s research (trench 14) in
the area of the entrance and in the vicinity of the fly-
ing buttress discovered by A. Zbierski confirmed the
crucial importance of the buried part of the Wreath to
insight into and interpretation of the earliest defensive
arrangements around the lighthouse, preceding the
construction of the Wreath in 1562-1563. The authors
of this paper concluded in 2018 that the tower founda-
tion had been rebuilt and that the original usable level
of the Wreath courtyard was much lower.?

With this general state of knowledge, the architec-
tural research, carried out in 2020-2022, which forms
the basis of this article,* was commenced.

Research questionnaire

Before engaging in the 20202022 architectural research
of the Wreath, the authors formulated a number of new
research questions on the basis of their analysis of the
available materials including the above-mentioned state
of knowledge and previous studies. In the context of this
article, the most important of these were:

1. What is the degree of preservation of masonry struc-
tures from the initial stage of the foundation of the
Wreath (after 1561, about 1580)?

2. Is it possible to determine the existence of masonry
structures (parts of the building) from before 1561?

3. Is the story of the present cellar uniform (?); was it
designed as a cellar or did it only become one as a
result of secondary transformations (?);

65:



¢ji pomigdzy kondygnacjami Wiefica oraz migdzy
Wieficem a otoczeniem 1 ich przeksztalcenia?

6. Czy na podstawie badan architektonicznych mozna
okreslié, jaki byl zakres uszkodzent Wienica z 1577
ijego odbudowy?

Zrodla pisane i ikonograficzne

Dotychczas rozpoznane zrédla historyczne majace
znaczenie dla badan architektonicznych Wiefica po-
wstaly przede wszystkim w zwiazku z wojna Gdaniska
z Stefanem Batorym. Dotyczy to zaréwno widokéw,
jak 1 opiséw Wienica. Wyjatek stanowi kronika Hansa
Spatta cytowana przez G. Kohlera i J. Stankiewicza
[Archiwum Panstwowe w Gdansku, sygn. 300 R/LI,
4, s. 317-374; Kohler 1893, s. 226; Stankiewicz 1956,
s. 122], ktbra potwierdzala, ze Wieniec zostal wzniesio-
ny w roku 1562, gdy rozebrano wéwczas starg bastejg
(Blockhaus) wokét latarni. Budowa uznawana byla za
skoficzona w 1563 r., skoro rok p6zniej przystany przez
kréla Zygmunta Augusta budowniczy Antonius Trappe
zalecal dalsze wzmacnianie dzieta [Kohler 1893, s. 212;
Cuny 1910, s. 121; Bukal 2012, s. 83].

Analizujac  przekazy ikonograficzne dotyczace
Wietica, badacze skupiali si¢ na dwdch rysunkach po-
chodzacych bezposrednio z okresu po oblgzeniu Gdan-
ska przez wojska Stefana Batorego w roku 1577: drze-
worycie ze zbioréw Biblioteki Gdanskiej PAN 1 odrysie
zaginionego rysunku znanego z pracy G. Kohlera [Sa-
mol et al. 2021a, ryc. 4A; 4B]. Ryciny ukazuja uszko-
dzenia Wienica na znacznej wysokosci, od strony rzeki,
a takze zniszczenie zwieficzenia wiezy. Analiza wido-
kéw wskazuje takze, ze Twierdza Wisloujscie w swojej
formie sprzed roku 1577 skladata si¢ nie tylko z bastet,
ale réwniez z silnego szafica o narysie zblizonym do
kwadratu, z dzialtami obronnymi w naroznikach. Na
rycinach ukazana jest takze fosa 1 drewniana linia prze-
szkdd — prawdopodobnie czgstokdt.

Tymczasem juz w roku 1903 opublikowano pomi-
jany w pdzniejszej literaturze szkic Wienca z lata 1577
(a zatem najstarszy!) sprzed uszkodzenia (ryc. 2) [Beh-
ring 1903, s. 112]. Dla jego interpretacji — wyja$nienia
r6znic migdzy przywolanym szkicem a dwoma innymi
widokami — kluczowe sa jednak dwa opisy twierdzy
dotaczone do edygji zrédta.

Gdanski opis Twierdzy (Plockhaus oder Latern) z 20
pazdziernika 1577 z drezdefiskiego archiwum wska-
zywal na to, ze ,sam Haus nie jest duzy, [jest] okragly,
zbudowany z cegiel, dziedziniec wewngtrzny nie ma 30
krokéw. Posrodku znajduje si¢ okragla wieza, na ktérej
ustawiono latarni¢”. Autor opisu podkreslal, ze na wiezy
nie ma miejsca, aby ustawi¢ dziata. Dookota Twierdzy
wykonano dwa otaczajace ja poziomy obronne przysto-
sowane do broni palnej, pod ktdérymi znajdowaly sig teki
»Zzle zbudowane przez Landtsknechta Losemnetera”. Na
naroznikach Twierdzy (a zatem oszaficowania wokoél
Wienica) znajdowaly si¢ wykonane wzmocnienia w po-
staci drewniano-ziemnych kwadratowych quasi-bastio-
néw [Behring 1903, s. 112; Bukal 2012, s. 106-107].

5. What was the original circulation arrangement be-
tween the stories of the Wreath and between the
Wreath and the surrounding area and their trans-
formations (?);

6. Is it possible to determine the extent of the damage
to the 1577 Wreath and its reconstruction based on
architectural research (?).

Written and iconographic primary sources

The historical sources identified so far that are relevant
to the architectural work at the Wreath were mainly
produced in connection with the war between Gdansk
and Stephen Béthory. This applies to both the imag-
es and descriptions of the Wreath. One exception is
the chronicle of Hans Spatt quoted by G. Kohler and
J. Stankiewicz [Archiwum Panstwowe w Gdansku, ref.
300 R/LL 4, p. 317-374; Kohler 1893, p. 226; Stankiew-
icz 1956, p. 122], which confirmed that the Wreath was
erected in 1562, when the old retrenchment (Block-
haus) around the lighthouse was demolished. The con-
struction was considered finished in 1563, since a year
later builder Antonius Trappe, sent by King Sigismund
Augustus, recommended further strengthening of the
work [Kohler 1893, p. 212; Cuny 1910, p. 121; Bukal
2012, p. 83].

When analyzing the iconographic records con-
cerning the Wreath, researchers focused on two draw-
ings dating directly from the period after the siege of
Gdansk by Stephen Béthory’s army in 1577: a woodcut
from the collection of the Gdansk Library of the Pol-
ish Academy of Sciences and a sketch of a lost draw-
ing known from G. Kéhler’s work [Samdl et al. 2021a,
Fig. 4A; 4B]. The drawings show damage to the Wreath
at a considerable height, on the river side, as well as
damage to the top of the tower. Analysis of the images
also indicates that Wistoujscie Fortress in its pre-1577
form consisted not only of the Wreath, but also of an
earthwork with a near-square outline, with defensive
structures in the corners. The drawings also show a
moat and a wooden line of obstructions—presumably
a palisade.

Meanwhile, in 1903, a sketch of the Wreath from
the summer of 1577 (and therefore the oldest!) before
the damage (Fig. 2), which had been overlooked in
later literature, was published [Behring 1903, p. 112].
However, for its interpretation, explaining the difter-
ences between the mentioned sketch and the two other
images—the two descriptions of the fortress attached
to the source edition—are crucial.

The Gdansk description of the Fortress (Plockhaus
oder Latern) dated 20 October 1577 from the Dresden
archive indicated that “the Haus itself is not large, [itis]
circular, built of bricks, the inner courtyard is no more
than 30 footsteps long. In the middle is a circular tower
on which a lantern has been placed.” The author of the
description emphasized that there was no space on the
tower to set up the cannons. Two surrounding defen-
sive levels were constructed around the Fortress to ac-
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Nieco wezesniejszy opis walk pod Gdanskiem spo-
rzadzony przez polskiego autora z okresu 24 czerw-
ca—4 lipca 1577 wskazuje, ze w Latarni (tj. w zespole
latarni 1 wiefica) ,,do k¢sa wierzch pottuczono i dziurg
tak wielka uczyniono, zeby mogt byt dwoma wozami
wjecha¢” [Mincer 1965, s. 77]. Dziur¢ gdafiszczanie
mieli uzupelnié gruzem i ziemia. Podobne informacje
przekazat opis Abrahama von Bocka, ktéry w potowie
wrzesnia 1577 relacjonowal ksigeiu Augustowi Saskie-
mu, ze chociaz latarnia zostala prawie cala obrécona
w stertg gruzdw (die latern fast gar im Haufen geschossen),
to twierdzy opasanej nowymi umocnieniami nie udato
si¢ Batoremu zaja¢ [Behring 1903, s. 72]°.

Te dodatkowe przekazy zostaly skonfrontowane
z wynikami badan architektonicznych.

Wyniki badan architektonicznych

Wieniec jest budowla, ktéra ulegla znacznym prze-
ksztalceniom na przestrzeni kolejnych stuleci. Gtéwne
przyczyny to powazne zniszczenia wojenne z lat 1577
1 1945 oraz préba wpisania zalozenia w zmieniajace
si¢ koncepcje fortu Carré w okresie pigédziesigciole-
cia po wojnie z Batorym. Dodatkowo formg pierwotng
znacznie zatarla dobudowa budynkéw mieszkalnych
od strony dziedzifica fortu [Bukal, Samdél — w druku]
1 obsypanie ziemig znacznej cz¢$ci obwodu Wieica po
wybudowaniu fortu Carré (ryc. 1). Opis Wienica opra-
cowany przez Stankiewicza (poczatek lat 50. XX w.) ba-
zowal na stanie po jego uszkodzeniu. W dalszych latach
(2. polowa XX w.) prowadzone byly w obr¢bie Wieica
drobne prace budowlane, polegajace m.in. na skuciu
tynkéw z elewacji dziedzifica i przemurowaniu cz¢Sci
lica, zacierajac 1 deformujac w niektérych miejscach
watki murowe (np. ksztalty Ickdw i rozmiary cegiet).
Wstawiono tez nowa stolarke okienna i drzwiowa,
a takze przeprowadzono adaptacj¢ Domu Komendanta.

Badania architektoniczne prowadzono na terenie
Twierdzy Wisloujscie w latach 2020-2022 na zlecenie
Muzeum Gdaniska. W ich trakcie wytypowano ponad
300 wezldw badawczych, co stanowi dobra bazg Zré-
dlows dla analiz struktur murowych wszystkich do-
stgpnych pomieszczenn Wierica. Wyniki przedstawiono
w obszernej dokumentacji badawczej w formie opiso-
wej 1 graficznej. Natomiast w niniejszym artykule wy-
niki opisano w kilku odrgbnych czg¢sciach, koncentru-
jac si¢ na wybranych problemach.

Liczne przemurowania elewacji Wiefica, ktdre za-
tarly jego pierwotny wyglad, s3 omawiane jedynie
w zakresie, w jakim dotycza drugiej polowy XVI stule-
cia. Opisy przebuddw i przemurowan z XVII-XX wie-
ku zostaly w niniejszym artykule pominigte.

Pierwotny plan Wiefica na dolnym
poziomie dzialobitni

Obecnie gléwnym poziomem uzytkowym Wiefica jest
2 kondygnagja, czyli dolny poziom dzialobitni. Z wcze-
$niejszych analiz architektonicznych znany jest ogdlny

commodate firearms, under which were flying buttress
“poorly constructed by Landtsknecht Losemneter.” At
the corners of the fortress (and therefore the entrench-
ment around the Wreath) there were reinforcements in
the form of timber and earth quasi-ramparts [Behring
1903, p. 112; Bukal 2012, p. 106-107].

Aslightly earlier description of the battle of Gdansk
by a Polish author from 24 June—4 July 1577 indi-
cates that in the Lighthouse (i.e. the lighthouse and the
Wreath complex) “the top was broken and there was a
hole so big that it could be driven through by two carts”
[Mincer 1965, p. 77]. The hole was later to be filled
in by Gdansk residents with debris and earth. Similar
information was provided by Abraham von Bock’s de-
scription of how, in mid-September 1577, he reported
to Prince August of Saxony that, although the light-
house had been almost all turned into a pile of debris
(“die latern fast gar im Haufen geschossen”), the for-
tress girded by the new fortifications was not occupied
by Bithory [Behring 1903, p. 72].°

These additional reports can be contrasted to the re-
sults of the architectural research.

Architectural findings

The Wreath is a building that has undergone significant
transformations over the following centuries. The main
reasons for this were the severe war damage of 1577
and 1945, and the attempt to fit the foundation into
the changing concepts of the squared fort in the fifty
years following the Bithory war. In addition, the orig-
inal form was considerably blurred by the addition of
residential buildings on the side of the fort’s courtyard
[Bukal, Samél in print] and the filling of a large part of
the Wreaths perimeter with earth after the construc-
tion of squared fort (Fig. 1). Stankiewicz’s description
of the Wreath (early 1950s) was based on its condition
after its damage. In the following years (second half of
the twentieth century) minor construction works were
carried out within the Wreath, consisting in scraping
off plaster from the courtyard facade and rebuilding
part of the external face, blurring and deforming the
brickworks in some places, e.g., the shapes of the flying
buttresses and the sizes of the bricks. New window and
door frames were also inserted and the Commandant’s
House was adapted.

Architectural research was carried out at the
Wistoujécie Fortress between 2020 and 2022 on behalf
of Gdafisk Museum. During this, more than 300 re-
search nodes were selected, providing a good source
base for the analysis of the masonry structures of all
the accessible rooms in the Wreath. The results are
presented in extensive research documentation, in de-
scriptive and graphical forms. This article, on the other
hand, describes the results in several separate sections,
focusing on selected issues.

The numerous remodelings of the Wreath’s facade
that blurred its original appearance are discussed only
insofar as they relate to the second half of the sixteenth
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pierwotny schemat tej kondygnacji, na ktérej znajdo-
wal si¢ uktad promieniscie rozmieszczonych dzialobit-
ni przekrytych odr¢gbnymi sklepieniami kolebkowymi.
Liczba kolebek wynikajaca z modularnego podziatu
okregu Wienica (wg modulu zachowanych kolebek) wy-
nosi¢ mogta 16, z czego 5 miato wigksza glgbokos¢ (ok.
485 cm), a pozostale mniejsza (3 ok. 415 cm, a pozostale
8 ok. 360 cm). Réznica w glgbokosci dziatobitni cz¢scio-
wo pokrywala si¢ ze zréznicowaniem grubo$ci muru
obwodowego, ktéry na polowie obwodu Wietica miat
grubos¢ okolo 205 cm (od strony morza), a na drugiej
potowie obwodu okolo 145 cm (od strony ladu). Swiad-
czy to, ze fortalicja mimo regularno$ci ukladu — wynika-
jacego z koniecznos$ci obrony okreznej — byla projekto-
wana z uwzglednieniem ewentualnego silnego ostrzalu
ze strony wrogich okr¢téw wojennych.

Jak wykazaty badania architektoniczne z roku 2020,
na elewacji dziedzinca watek cegiet z pierwszego eta-
pu jest czytelny na matych fragmentach lica (ryc. 3, 4).
Zachowane jest w wigkszym lub mniejszym stopniu
lico 9 filaréw wspierajacych zwieniczenie kazamat i 3,5
f¢ka arkad. Jednak kontynuowane w roku 2021 badania
planu bastei dowiodly, ze pierwotnie istnialo wszyst-
kie 16 Scian oddzielajacych poszczegdlne dziatobitnie
(ryc. 3). Najlepiej zachowana partia znajduje si¢ od
strony poludniowo-wschodniej (w zespole Domu Ko-
mendanta), gdzie sa czytelne wyraznie 4 filary 1 wspo-
mniane 3,5 arkady (ryc. 4). W tym rejonie jest tez naj-
lepiej zachowana kazamata, w ktorej miesci si¢ obecne
wejscie do Wienica z przejSciem w rozkutej dawnej
strzelnicy (ryc. 7a). Kazamaty sa przykryte sklepieniem
kolebkowym wznoszacym si¢ w kierunku dziedzifca.
Typowy filar i Sciana mi¢dzy kazamatami miata grubo$é
90 cm, jedynie w osiach, gdzie zmieniala si¢ grubo$é
muru obwodowego, filar byt szerszy — okoto 165 cm.

Mury obwodowe 1 pierwotne $ciany mig¢dzy ka-
zamatami Wiefica wymurowano z partii cegiel kolo-
ru wisniowego, pochodzacych ze staromiejskiej ce-
gielni, utozonych w watku blokowym nowozytnym.
Pochodzito one z kilku partii duzych (dominujace
o wymiarach: 28,6-30,0 x 13,8-14,6 x 6,1-7,0 oraz
30,3-31,7 cm x 14,2-15,3 cm x 6,3-7,2 cm; wys.10
warstw cegiel = 84 cm). Podobnych cegiet uzyto takze
do koszowo-ostrotucznych arkad nad dzialobitniami.
Te ostatnie dekorowano jednak dwoma pasami cegiel
w ten sposdb, ze zewngtrzny murowano z lokalnej imi-
tacji holenderki (o wymiarach 19,8-20,9 cm x 9,8-10,3
cm x 4,7-5,1 cm), a wewngtrzny z cegiel jak reszte
muru. W identyczny sposéb murowano réwniez ory-
ginalne f¢ki w $cianach oddzielajacych poszczegdlne
16 dziatobitni. Dos¢ jednoznacznie mozna odréznié te
oryginalne I¢ki od uzupelnianych i rekonstruowanych
pézniej (tj. po 1577 1 na poczatku XVII w.), poniewaz
wowczas uzywano wickszych cegiel, przewaznie z6t-
tych i tylko barwionych na czerwono (wym. 22,5-23,0
x 11,3-11,5 x 4,5-5,0 cm). Dodaé nalezy, ze wraz z li-
kwidacja strzelnic na dolnym poziomie dziatobitni
elementy kamieniarskie z zewngtrznych obramien
strzelnic przenoszono lub wmurowywano w mury

century. Descriptions of alterations and remodelings
from the seventeenth to twentieth centuries are omit-
ted from this article.

The original plan of the Wreath on the lower
level of the cannon posts

At present, the main usable level of the Wreath is the
second story, i.e., the lower level of the cannon posts.
From earlier architectural analyses, we know the gen-
eral original scheme of this story, which contained a
system of radially arranged cannon posts covered by
separate barrel vaults. There may have been sixteen
cannons resulting from the modular division of the
Wreath circuit (according to the module of the surviv-
ing cannons), of which five had a greater depth (approx.
485 cm) and the others a lesser depth (3 approx. 415 cm
and the remaining 8 approx. 360 cm). The difterences
in the depth of the cannon posts partly coincided with
the variation in the thickness of the perimeter wall,
which was about 205 c¢m thick (from the sea) on that
half of the Wreath’s perimeter and about 145 cm thick
(from the land side) on the other half of the perime-
ter. This shows that the fortalice, despite the regularity
of its layout resulting from the need for a circular de-
fense system, was designed taking into account possible
heavy fire from enemy warships.

As shown by the 2020 architectural research, the
brickwork from the first stage on the courtyard facade
is legible on small parts of the external face (Fig. 3, 4).
The external face of nine pillars supporting the fini-
als to the casemates and three-and-a-half arcade fly-
ing buttresses are preserved to a greater or lesser ex-
tent. However, continued research on the plan of the
Wreath in 2021 proved that all sixteen walls separating
the individual cannon posts originally existed (Fig. 3).
The best-preserved part is on the south-east side (in
the complex of the Commandant’s House), where
four pillars and the mentioned three-and-a-half ar-
cades are clearly visible (Fig. 4). This area also contains
the best-preserved casemate, which houses the present
entrance to the Wreath with a passage in the former
battery emplacement (Fig. 7a). The casemates are cov-
ered by a barrel vault rising towards the courtyard. The
typical pillar and wall between the casemates was 90 cm
thick, while the pillar was only wider, at about 165 cm,
in the axes where the thickness of the perimeter wall
varied.

The perimeter walls and the original walls between
the casemates of the Wreath were built with batches of
cherry-colored bricks from the Old Town brickyards,
laid in modern block pattern. These came from several
batches of large bricks (the dominant ones measuring:
28.6-30.0x13.8-14.6x6.1-7.0 and 30.3-31.7x14.2—
15.3x6.3-7.2 cm; height of 10 brick layers = 84 cm).
Similar bricks were also used for the pointed elliptical ar-
cades above the cannon posts. However, the latter were
decorated with two strips of bricks in such a way that the
outer one was bricked with a local imitation of Dutch
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Ryc. 3. Parter — plan z rozwarstwieniem; oprac. P. Samdl, A. Wozniakowski 2021.

Fig. 3. Ground floor — plan with stratification; by P. Samél, A. WozZniakowski 2021.

(najstarsze, w czgscl zachodniej, juz po 1577, inne, np.
w czgscl pétnocnej, na poczatku XVII w.).

Elewacje Wiefica

Pomijajac szczegdlowe oméwienie widocznych w ele-
wacjach faz zwiazanych z lokalnymi przerébkami,
mozna stwierdzié, ze na znacznej powierzchni, bo
okoto 50% (?), lico muru dolnego poziomu dzialobitni
(1 ok. 40% gbrnego poziomu) jest przemurowane przy
uzyciu cegiet z produkcji maszynowej (ryc. 4), a wigc
zostalo to wykonane w drugiej polowie XIX wieku
1 w roznych okresach XX stulecia. Etapy te, podobnie
jak aranzacja Wienica z drugiej éwierci XVII w, nie beda
opisywane nizej, gdyz wykraczaja poza zakres artykutu.

Dotychczas niewyjasniona kwestia zwiazang z pier-
wotng forma Wienica byto rozwiazanie komunikacji
pionowej pomig¢dzy kondygnacjami. Obecnie z pozio-
mu dziedzifica na kondygnacj¢ trzecia prowadza dwa
ciagi ceglanych schodéw — zewngtrzny (wschodni)
przy uskoku glebokosci kazamat i wykuty w grubo-
$ci muru bieg (zachodni) bedacy odejsciem w bok od
schodéw na waty od strony rzeki. Zaden z tych ciagéw
nie jest pod wzgledem struktury oryginalny. Poniewaz
w obr¢bie wngtrza nie stwierdzono umiejscowienia
pierwotnych schodéw, zdaniem autoréw znajdowaty
si¢ one (byé moze o drewnianej konstrukeji) w tym
samym miejscu co obecne wschodnie — przy uskoku
glebokosci kazamat® (ryc. 9).

Schody zachodnie nie s jednolite. Prawdopodob-
nie pierwotne przejscie z dziedzifica w strong Wisty
(zrealizowane w 4 ¢w. XVI w.) znajdowalo si¢ nizej
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bricks (measuring 19.8-20.9x9.8-10.3x4.7-5.1 cm)
and the inner one with bricks like the rest of the wall.
The original flying buttresses in the walls separating
the individual sixteen cannon posts were also bricked in
an identical manner. It is possible to distinguish quite
clearly between the original flying buttresses and those
completed and reconstructed later (i.e., after 1577 and
at the beginning of the seventeenth century), as larger
bricks, mostly yellow and only colored red, were used
at that time (dim. 22.5-23.0x11.3-11.5x4.5-5.0 cm). It
should be added that with the removal of the battery
emplacements on the lower level of the cannon posts,
the stonework elements from the outer frames of the
battery emplacements were moved or built into the
walls (the oldest, in the western part after 1577, and
others, e.g., in the northern part, at the beginning of
the seventeenth century).

Facades of the Wreath

Leaving aside the detailed discussion of the phases
visible in the facades related to local alterations, it can
be stated that the external face of the wall of the low-
er cannon posts have been rebuilt over a considerable
area, at about 50% (?) (and about 40% of the upper lev-
el), using machine-made bricks (Fig. 4), meaning this
was done during the second half of the nineteenth cen-
tury and at various times during the twentieth century.
These stages, similar to the arrangement of the Wreath
from the second quarter of the seventeenth century,
will not be described below as they are beyond the
scope of the article.
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Ryc. 4. Elewacja wnetrza — rozwarstwienie; oprac. P. Samdl, A. Wozniakowski 2020.
Fig. 4. Interior facade — stratification; by P. Samol, A. Wozniakowski 2020.

[Kasprzak 2020, s. 182]. Nastgpnie, po podwyzszeniu
kurtyny zachodniej fortu Carré i likwidacji wjazdu od
strony poludniowo-zachodniej, zdecydowano si¢ prze-
bi¢ obecne przejicie (wtbrnie oblicowane w XIX w.).
Dopiero w trzecim etapie wykonano wejscie na pigtro,
rozkuwajac mur zewngtrzny Wiefica 1 likwidujac sta-
nowisko artyleryjskie na gérnym poziomie.

Na gbérny poziom prowadzily jeszcze prawdopo-
dobnie dwa inne przejscia. Przy przejezdzie na planie
Y znajduje si¢ wtérnie przesklepione pomieszczenie
w ksztalcie litery L, mogace miesci¢ drewniang klatke
schodowa. Ponadto w XVIII wieku przekuto przejscie

Another unexplained issue relating to the original
form of the Wreath is the arrangement of vertical com-
munication between the stories. At present, there are
two flights of brick stairs leading from the courtyard
to the third story—an external (eastern) one at the
depth of the casemates, and a staircase (western) carved
into the wall, which has been moved sideways from the
stairs to the ramparts on the river side. Neither of these
staircases is structurally original. As the location of the
original stairway was not identified within the interior,
it is the authors’ opinion that the stairway (perhaps of
wooden construction) was located in the same place as
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z poddasza kamienicy wlaczonej wowczas do kwatery
Komendanta na gbérny poziom dziatobitni.

Na elewacji dziedzifica widoczne sg liczne Slady
przebuddéw adaptacyjnych i napraw po zniszczeniach.
Na duzej cze¢Sci powierzchni ukfad przemurowan jest
dos$¢ chaotyczny i nie ma komponowanego ukladu.

Na tym tle szczegdlnie wyrdznia si¢ etap przebu-
dowy trzech kazamat (widoczne 2,5 kazamaty, po-
towa zastonigta przez dobudowane pdzniej schody),
w ktoérych od strony dziedzifica zbudowano ceglane
Sciany o dekoracyjnym uktadzie. Scianki te wykona-
no z czerwonych 1 z6ltych cegiel holenderek (ryc. 3
1 4, kolor jasnozielony), o wymiarach 21,7-23,7 cm x
10,8-12,0 cm x 5,0-5,6 cm (5¢ = 33 cm), uktadanych
naprzemiennie pasmami o wysokoSci 5 warstw cegiel
[Hirsch 1991, s. 246]. W $cianach pozostawione zostaly
po dwa pionowe symetryczne otwory okienne, zakon-
czone u gbéry lekami odcinkowymi. Kompozycja ko-
lorystyczna $cianek rdzni si¢ od sposobu wykonczenia
oryginalnych elewacji Wienica [Kriegseisen 2021, s. 56;
106], jest za to pokrewna z ukladem blokéw kamieni
w portalu wjazdowym do fortu Carré (rok 1602), gdzie
wykorzystano bloki z czerwonego 1 szarego granitu do
uzyskania podobnego efektu poziomych paséw. Moze
to sugerowaé zblizony czas powstania obu elementéw.
Podobnych holenderek uzyto réwniez w sasiaduja-
cej z Domem Komendanta celi wigziennej. Wykona-
no ja na péinoc od Domu Komendanta, w pierwszej
kazamacie o gl¢bszym trakcie. Celg prawdopodobnie
urzadzono w XVII w. 1 przebudowano w 1. pot. XIX w.

Przejscie na dziedziniec (,Y”)

Juz w latach dziewigédziesigtych XX wiceku stwierdzo-
no [Hirsch 1991, s. 243; ryc. 2], ze na elewacji w po-
tudniowo-zachodniej cz¢sci Wienica widoczne sg dwa
wejScia majace postaé portali, z niewielkimi blokami
kamiennymi wzmacniajacymi dolne partie oSciezy.
Portale wymurowano z przemieszanych partii cegiel
podobnych do pierwotnego muru oraz nieco wigk-
szych. Ich wymiary wahaly si¢ w nast¢pujacym zakre-
sie: 28,5-31,0 cm x 14,1-15,4 cm x 6,2-7,2 cm (10c =
82 cm). PrzejScia zamknigto fgkami koszowymi z lekko
zarysowanym ostrzem, nawigzujac do arkad kazamat
pierwotnego Wienica. Do skonstruowania pasa malych
cegiel nad Iekami uzyto cegiet o wymiarach 20-21 cm x
10-10,2 cm x 4,4-4,8 cm. Filar wewngtrzny pomig¢dzy
dwoma przejazdami zbudowano z z6ltych cegiet o wy-
miarach 21,5-23,8 cm x 10,8-11,6 cm x 4,8-5,5 cm
(10c = 67 cm) zblizonych wymiarami do tych z elewa-
¢ji Domu Komendanta.

We wngtrzu zachowaly si¢ miejsca osadzenia jedno-
skrzydltowych wrét migdzy Srodkowym filarem, a takze
relikt uksztaltowania wegara zewngtrznych wrét dwu-
skrzydltowych zamurowanych w XVII wieku. Wjazd
ten zlikwidowano szybko w zwiazku z podwyzszeniem
poziomu waléw kurtyny zachodniej fortu Carré’.

Wrota byty osadzone na hakach zamocowanych w blo-
kach kamiennych. Uklad funkcjonalny wjazdu na planie

the present eastern one—at the casemate depth® (Fig. 9).

The western staircase is not uniform. The original
passage from the courtyard towards the Vistula Riv-
er (completed in the fourth quarter of the sixteenth
century) was probably located lower [Kasprzak 2020,
p- 182]. Then, after the elevation of the western curtain
of squared fort and removal of the entrance from the
south-west side, it was decided to pierce the present pas-
sage (secondarily faced in the nineteenth century). It was
not until the third stage that the entrance to the first floor
was made by demolishing the outer wall of the Wreath
and removing the artillery stand on the upper level.

There were probably two other passages leading
to the upper level. At the Y-shaped passage there is a
secondary vaulted L-shaped room, which may have
housed a wooden staircase. In addition, in the eight-
eenth century, a passageway was dug from the attic of
the building then incorporated into the Commandant’s
quarters to the upper level of the cannon posts.

The facade of the courtyard shows numerous trac-
es of adaptive alterations and repairs following dam-
age. The layout of the rebuilding works on a large
part of the area is rather chaotic and lacks a composed
layout.

Against this background, the reconstruction phase
of the three casemates stands out in particular (two-
and-a-half casemates visible, half hidden by the stair-
case added later), where brick walls with a decora-
tive layout were built on the courtyard side. These
walls were made of red and yellow Dutch bricks
(Fig. 3 and 4, light green) measuring 21.7-23.7x10.8—
12.0x5.0-5.6 cm (5¢ = 33 cm), laid in alternating
rows of 5 layers of bricks [Hirsch 1991, p. 246]. The
walls were left with two vertical symmetrical window
openings on each side, ending with segmental flying
buttresses at the top. The colour composition of the
walls differs from the finishing of the original facades
of the Wreath [Kriegseisen 2021, p. 56; 106], but is
instead similar to the arrangement of stone blocks in
the entrance portal to the squared fort (dated 1602),
where blocks of red and grey granite were used to
achieve a similar effect of horizontal strips. This may
suggest a similar time of construction for both ele-
ments. Similar Dutch bricks were also used in the
prison cell adjacent to the Commandant’s House. It
was built north of the Commandant’s House, in the
first casemate with a deeper tract. The cell was prob-
ably furnished in the seventeenth century and rebuilt
in the first half of the nineteenth century.

Passage to the courtyard (Y)

It was noted back in the 1990s [Hirsch 1991, p. 243;
Fig. 2] that two entrances are visible on the facade in
the south-western part of the Wreath, in the form of
portals, with small stone blocks reinforcing the lower
parts of the reveals. The portals were built from mixed
batches of bricks similar to the original wall and slightly
larger. Their dimensions varied in the following range:

Wiadomosci Konserwatorskie ¢ Journal of Heritage Conservation « 72/2022 1=



'*I'YPW::S (pjgtm) HKHr
.

/ N

122 L
RZUT POZIOMY

132

—_—

149

RZUT POZIOMY

TYPC

116

—t

(pietro)

102

-F
RZUT POZIOMY

TYPD (parter)

1315
L ——+——

[
|
|
[
AN
I PRZEKRO)
b= 170 ===

RZUT POZIOMY
(linig przerywana pokazany obrys
odmiany w grubszej Scianie)

0 2m

. pietro) 4|_‘ ”’

WIDOK OD ZEWNATRZ

WIDOK OD WEWNATRZ

(odmiana w cieriszej Scianie)

Ryc. 5. Typy strzelnic: A— oryginalna z gérnej kondygnacji, B — odbudowa po 1577, C — rekonstrukcja z XX wieku, D — oryginalna z dolnej

kondygnacii; rys. A. Wozniakowski 2022.

Fig. 5. Types of battery emplacements: A — original from the upper story, B — reconstructed after 1577, C — reconstruction from the twen-
tieth century, D — original from the lower story; by A. Wozniakowski 2022.

Y jest rozwigzaniem analogicznym do objazdu Bramy
Wyzynnej z konca XVI stulecia®. Nalezy podkreslié, ze
w $wietle interpretacji badan architektonicznych pierwot-
ny wjazd do Wiefica nie znajdowat si¢ na dolnym pozio-
mie dzialobitni, ale nizej, na obecnym poziomie piwnic.

Gorna kondygnacja dzialobitni

Najwyzsza zachowana kondygnacja Wienica zostata
znaczaco przeksztalcona w latach dwudziestych XX

28.5-31.0x14.1-15.4x6.2-7.2 cm (10c = 82 cm). The
passageways were closed off by the flying buttresses
with a slightly outlined blade, referring to the case-
mate arcades of the original Wreath. Bricks measuring
20-21x10-10.2x4.4-4.8 cm were used to construct a
strip of small bricks above the flying buttresses. The
inner pillar between the two passages was construct-
ed using yellow bricks measuring 21.5-23.8x10.8—
11.6x4.8-5.5 cm (10c = 67 cm), similar in size to those
on the facade of the Commandant’s House.
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Ryc. 6. Watki muréw: A — mur oryginalny 1562—1563, B — partie muru odbudowane po 1577, C — zamurowania kazamat XVI/XVII w.
Fig. 6. Brickworks: A — original wall, 1562—1563, B — parts of the wall rebuilt after 1577, C — walled casemates, sixteenth/seventeenth

century.

wieku, kiedy to zlikwidowano jej zadaszenie i rozebra-
no kroksztyny stanowiace relikty oryginalnej wysunie-
tej kondygnacji hurdycji lub machikut. Przemurowa-
no woéwczas koron¢ murdéw ceglami maszynowymi,
wykonujac od zewnatrz pozorny krenelaz. Nastgpnie,
po zniszczeniach w roku 1945, odbudowano zachod-
nia czg¢s¢é Wienica (1/3 obwodu) z cegiel maszynowych
(1 przemieszanych wtérnie uzytych), a historyczna po-
sadzke z holenderek zalano wylewks betonows’. Mimo
tych zmian zachowany uklad pozwolit rozr6znié zasigg
pierwotnego muru i jego odbudowy po 1577 (ryc. 10).
Mur Wieica w gbrnej kondygnacji zostal zniszczo-
ny na odcinku pomigdzy osiami otwordw dziatobitni
(. tam, gdzie byl najslabszy). Jego odbudowa z 4. éw.
XVI w. charakteryzowala si¢ uzyciem przemieszanych
cegiel réznej proweniencji — zaréwno cegiel $rednio-
wiecznych (31,0-31,5 x 15,0-15,1 x 9,0-9,1), jak i no-
wozytnych (28,1-28,0 (28,2) x 13,0-14,1 x 5,6 (5,2)—
6,1) ulozonych w watku blokowym (i watku dzikim, co
wynika z niewielkiego fragmentu oryginalnego zacho-
wanego muru) na zaprawie wapiennej (uzycie cegiet
o réznych wymiarach powoduje, ze wysokosci warstw
sa bardzo nieregularne, np. 5¢ = 45 cm, 5¢ = 38 cm,
10c = 83,5 cm). Ponadto dotychczas przyjmowano, ze
w Wienicu wystgpuja jedynie dwa typy dzialobitni —
oryginalne'® i rekonstruowane w latach pieédziesiatych
XX wieku. Tymczasem w trakcie badan ustalono, ze
w odbudowanym w polowie XVI w. fragmencie muru
zalozono nowe, szersze strzelnice zamkniete tekami
eliptycznymi (podobnie jak arkady nad nimi).

Zewnetrzna elewacja Wiefica

Elewacja zewngtrzna pierwotnie byla specjalnie deko-
rowana, na co wskazuja relikty, jednak zostala w znacz-
nej czgsci zaslonigta przez nasypy fortu Carré i w tej
czgsci jest niedostgpna.

Ponizej strzelnic dolnej kondygnacji dziatobitni
(w stanie dobrym zachowalo si¢ 5 z nich; (yc. 31 9)
znajduje si¢ uskok opracowany dekoracyjnie elementa-
mi kamiennymi, skfadajacymi si¢ z ,,esowego” profilu,
ulozonego na plaskim pasie (ryc. 7b). Pig¢ warstw ce-
giel ponizej kamiennej odsadzki dochodzi do zmiany
cegiel — lico muru jest wykoniczone ceglami holender-

In the interior, the settling points of the single-leaf
gateway between the central pillar are preserved, as well
as a relic of the jamb of the outer double-leaf gateway
bricked up in the seventeenth century. This entrance
was quickly removed as the level of the ramparts of the
western curtain of the squared fort” was raised.

The gates were set on hooks fixed in stone blocks.
The functional arrangement of the Y-shaped entrance
is a solution analogous to the bypass of the Wyzynna
Gate of the late sixteenth century.® It should be empha-
sized that, in the light of the interpretation of the archi-
tectural research, the original entrance to the Wreath
was not located on the lower level of the cannon posts,
but lower, at the level of the present cellars.

The upper story of the cannon posts

The highest surviving story of the Wreath was signifi-
cantly transformed in the 1920s, when its roofing was
removed and the corbels, which were relics of the orig-
inal overhanging hoarding or machicolation story, were
stripped. The crown of the walls was then rebuilt with
machine-made bricks and an apparent crenellation was
created on the outside. Subsequently, after the destruc-
tion in 1945, the western part of the Wreath (a third of the
perimeter) was rebuilt with machine-made (and reused)
bricks while the historic Dutch brick floor was covered
in concrete.” Despite these changes, the surviving layout
allowed the extent of the original wall and its reconstruc-
tion after 1577 to be distinguished (Fig. 10). The wall of
the Wreath in the upper story was destroyed in the sec-
tion between the axes of the cannon post openings (i.e.,
where it was weakest). Its reconstruction from the fourth
quarter of the sixteenth century was characterized by the
use of shuftled bricks of different provenances—both
medieval (31.0-31.5x15.0-15.1x9.0-9.1) and modern
bricks (28.1-28.0(28.2)x13.0-14.1x5.6(5.2)-6.1) laid in
block brickwork (and irregular brickwork, as evidenced
by a small section of the surviving original wall) on cal-
careous mortar (the use of bricks of different sizes re-
sults in very irregular layer heights, e.g., 5¢ = 45 cm, 5¢
= 38 cm, 10c = 83.5 cm). In addition, it has so far been
assumed that there are only two types of cannon posts
in the Wreath—the original® and those reconstructed
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Ryc. 7. Zachowane oryginalne elementy Wienca: strzelnica — widok od zewnatrz, otwarta kazamata — obecne wejscie; fot. R. Hirsch.

Fig. 7. The surviving original elements of the Wreath: the battery emplacement — external view, open casemate — the present entrance;

photo by R. Hirsch.

kami. Mur ten jest dostgpny jedynie od strony kazamat
przy Bastionie Artyleryjskim, poniewaz w kamienicach
lico zostalo skute. Na podstawie pomiardéw i analizy
odsadzki fundamentu uchwyconej przez J. Dabal moz-
na przypuszczaé, ze mur z holenderek byl pochylony
pod katem 85% [Dabal 2015, s. 93-95]'". Konstrukgjg
fundamentu muru zewngtrznego rozpoznal A. Zbier-
ski, ktory stwierdzit, ze tawa kamienna posadowiona na
wysokosci okoto 0,4 m n.p.m. miata 1 m wysokosci.
Powyzej niej mur miat by¢ wzniesiony z cegiel z61tych
o urednionych wymiarach 24 cm x 11 cm x 4,5 cm
[Zbierski 1970, s. 134-135]"% Jego ustalenia przecza
informagcji z okoto 1820, jakoby posadowiony byl na
kaszycach zanurzonych w wodzie [Archiwum Pan-
stwowe w Gdansku, sygn. 300 MP/153].

Kondygnacja piwnic

Piwnice Wieica biegna na calym obwodzie budowli,
ale obecnie dostgpne sa na okoto 3/4 obwodu. Niedo-
stgpny fragment piwnic na pozostalej cz¢sci obwodu
znany jest cz¢$ciowo z badan archeologicznych z lat
1967-1969 [Zbierski 1975; Zbierski 1977] i roku 2013
[Dabal 2015]. Zgodnie z ustaleniami Zbierskiego sa
one zasypane piaskiem co najmniej od XVII wicku.
Mozliwe jednak, ze doszto do tego wcze$niej — po
zniszczeniach z roku 1577 w zwigzku ze wzmocnie-
niem zachodniej kurtyny powstajacego fortu Carré.
Poszczegdlne czgici kondygnacji podziemnej wyraz-
nie si¢ od siebie réznia szczegdtami konstrukcyjnymi.
Kolebki zatozone w podziemiach s oparte na $cianach
wzdluznych i zbudowane z podobnych cegiet. W cz¢-
Sci potudniowej kolebke wzmacniaja gurty szerokie na
okoto 170 c¢m i nieprzewiazane z kolebka (!). Uklad
gurtdw jest niezwiazany z ukladem osi kazamat dzialo-
bitni na kondygnacji wyzszej.

Juz badania archeologiczne A. Zbierskiego sklonity
pdzniejszych badaczy do stwierdzenia, ze jaki§ wjazd
do Wienca znajdowat si¢ w kondygnacji piwnic. Odna-

in the 1950s. Meanwhile, research has established that
the mid-sixteenth-century reconstructed section of the
wall had new, wider battery emplacements enclosed by
elliptical flying buttresses (as did the arcade above them).

External facade of the Wreath

The external facade was originally decorated in a spe-
cial way as indicated by the relics, but it has been largely
hidden by the embankments of the squared fort and is
inaccessible in this part.

Below the battery emplacements of the lower story
of the cannon post (five of which are preserved in good
condition (Fig. 3 and 9) there is a step developed with
decorative stone elements, consisting of an S-shaped
profile, laid on a flat strip (Fig. 7b). Five layers of bricks
below the stone wall footing is a change of bricks—the
external face of the wall is finished with Dutch bricks.
This wall is only accessible from the side of the case-
mates next to the Artillery Bastion, as the face has been
cut away in the townhouses. Based on the measure-
ments and analysis of the foundation stepped wall foot-
ing captured by J. Dabal, it can be assumed that the wall
made from Dutch bricks was inclined at an angle of 85%
[Dabal 2015, p. 93-95]." The foundation structure of
the outer wall was identified by A. Zbierski, who stated
that the stone bench sited at a height of about 0.4 m above
sea level was 1 m high. Above it, the wall was thought to
have been built of yellow bricks averaging 24x11x4.5 cm
[Zbierski 1970, p. 134-135]." His findings contradict
information from around 1820, which stated that it was
founded on cribwork immersed in water [Archiwum
Panstwowe w Gdarisku, ref. 300 MP/153].

Cellar level

The cellars of the Wreath extend around the entire pe-
rimeter of the building, but is currently accessible in
around three-quarters of the perimeter. The inacces-
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leziono tam dwa potencjalne przejscia — korytarz w kie-
runku Wisly oraz rozdzielajacy si¢ w dwdch kierunkach
(ksztalt litery Y) znajdujacy si¢ pod wjazdem wyzszej
kondygnacji. Dostgp do gldéwnego okrgznego chodni-
ka z lokalnie obnizonego dziedzifica Wienica mial byé
mozliwy przez pozostawione w $cianie arkady [Dabal
2015, s. 116-117; Kasprzak 2020, s. 179]. W tym miej-
scu autorzy artykutu przyjmuja, ze pierwotny wjazd do
Wienica znajdowal si¢ w obrgbie zasypanego odcinka
piwnic, — nie podejmuja si¢ jednak jego rekonstrukgji,
poniewaz dostgpne materialy z badan archeologicznych
wskazuja na kilka etapéw przeksztalcern tego rejonu
zalozenia, natomiast proponowana przez Zbierskiego
chronologia budzi uzasadnione watpliwosci. Kluczo-
we dla interpretacji roli najnizszej kondygnacji jest po-
wigzanie badan architektonicznych czg¢séci dostgpnych
Wienica z zasypanymi podziemiami, ktére byly cz¢Scio-
wo cksplorowane przez wspomnianych archeologbw,
ale opublikowane wyniki badan s3 bardzo lakoniczne
1 na to nie pozwalaja.

Zadna z trzech istnicjacych obecnie klatek
schodowych do piwnic nie pochodzi z pierwotnego
etapu budowy; dwie z nich (wschodnia i potudniowa)
przedzielajace okrgzny korytarz zostalty dodane dopiero
po nasypaniu dziedzifica Wieica 1 wykonano je z cegiet
o wymiarach 27,5-28,0 x 12,5-13,3 x 5,2-6,0 cm (5¢ =
38 cm), a wigc podobnych do tych uzytych przy odbu-
dowie zachodniej Sciany Wietica w 4. éwierci XVI wie-
ku. Trzecie z wej$¢ (do pomieszczenia od pdinocnego
zachodu) wykuto w zwiazku z zasypaniem piwnicy,
a wigc nie wezesniej niz w XVII stuleciu. Warto do-
daé, ze piwnice, z wyjatkiem pomieszczen poéinocnych,
byly do$wietlone przez pojedyncze okna (obecnie za-
murowane 1 przeksztalcone na otwory wentylacyjne),
ktdérych pierwotny parapet znajdowat si¢ okoto 120 cm
ponizej obecnego poziomu dziedzifica Wiefica. Na tej
same]j wysokoSci odkryto prég wtdrnie uksztattowa-
nego wejscia do piwnicy wschodniej (a wige juz po
pierwszym podwyzszeniu zasypu dziedzifica Wierica).
Prog pierwotny — zwigzany z poziomem dziedzifica
z momentu ksztaltowania piwnic — znajdowat si¢ nizej,
okoto 200 cm ponizej progu obecnego wejscia.

Pozostalosci wczesniejszej budowli z polowy
XVI stulecia (?)

Szczegbdlng anomali¢ w strukturze piwnic tworza dwie
$ciany potozone uko$nie w péinocnej czesci Wierica.
Mimo ze wzniesiono je z cegiel o wymiarach 22,5-23,4
x 10,2-11,2 x 4,6-5,1 (5¢ = 33 cm), a wigc podob-
nych do reszty konstrukeji, wschodnia z nich zawiera
dwie nisze dekorowane boniami i prostymi klejnotami
w kluczach. Ponadto pas fryzu mig¢dzy niszami oraz §la-
dy cyfr daty wskazuja na autonomiczno$¢ tej struktury.
Co wigcej, w murze znajduje si¢ fuga pozioma zwiaza-
na z wtérnym zatozeniem kolebki. Sposob przewiaza-
nia muru — z uwagi na ostry kat 1 dostawiony I¢k — nie
jest jednoznaczny, tzn. przewiazanie jest plytkie. Mur
mogt byé kontynuowany w kierunku péinocnym, na
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sible part of the cellars on the rest of the perimeter is
known in part from archaeological research in 1967—
1969 [Zbierski 1975; Zbierski 1977] and 2013 [Dabal
2015]. According to Zbierski’s findings, they have been
buried in sand since at least the seventeenth century.
However, it is possible that this occurred earlier—after
the destruction of 1577, connected with the strength-
ening of the western curtain of the emerging squared
fort. The different parts of the underground story vis-
ibly differ from each other in their construction tech-
niques. The roof shells established in the underground
section are based on the longitudinal walls and built
with similar bricks. In the southern part, the roof shell
is reinforced by approximately 170 cm wide buttresses
not connected to the roof shell (!). The layout of the
buttresses is unrelated to the layout of the axes of the
cannon post casemates on the upper story.

Archaeological research of A. Zbierski led later re-
searchers to conclude that some kind of entrance to the
Wreath was located in the cellar story. Two potential
passageways were found there—a corridor towards
the Vistula River and a two-way passageway (Y-shape)
located under the entrance of the upper story. Access
to the main circular walkway from the locally lowered
courtyard of the Wreath was thought to be possible
through arcades left in the wall [Dabal 2015, p. 116—
117; Kasprzak 2020, p. 179]. At this point, the authors
of the article assume that the original entrance to the
Wreath was located within the buried section of the
cellar—but they did not attempt to reconstruct it, as the
available archaeological material indicates several stages
of transformation in this area of the foundation, while
the chronology proposed by Zbierski raises reasonable
doubts. Crucial to interpreting the role of the lowest
story is to link the architectural research of the accessi-
ble parts of the Wreath to the buried cellar, which has
been partly explored by the archaeologists mentioned
above, but the published findings are very laconic and
do not allow this.

None of the three currently existing staircases lead-
ing to the cellars dates from the original construction
phase; two of them (eastern and southern), which com-
partmentalize the circular corridor, were only added after
the Wreath courtyard had been embanked and were made
of bricks measuring 27.5-28.0x12.5-13.3x5.2-6.0 cm
(5¢ = 38 cm), and therefore similar to those used in
the reconstruction of the Wreath’s western wall in the
fourth quarter of the sixteenth century. The third en-
trance (to the room on the north-west side) was carved
in connection with the filling in of the cellar, so no ear-
lier than the seventeenth century. It is worth mention-
ing that the cellars, with the exception of the north-
ern rooms, were illuminated by single windows (now
bricked up and converted to vents), the original win-
dowsill of which was about 120 cm below the present
level of the Wreath courtyard. At the same height, the
door sill of the secondary entrance to the eastern cellar
was discovered (and thus already after the first raising
of the backfill in the Wreath courtyard). The original



Ryc. 8. Parter — rekonstrukcja planu z | etapu; oprac. autorzy 2022.

Fig. 8. Ground floor — reconstruction of the plan from the first sta-
ge; by the authors, 2022.

Ryc. 10. Pietro — plan z zaznaczonym zasiegiem zniszczen i lokali-
zacjg typow strzelnic (w kwadratowym polu oznaczono typy strzel-
nic wedtug ryc. 5; przerywang czerwong linig zaznaczono zasieg
rekonstrukcji Wienca po 1577); oprac. autorzy 2022.

Fig. 10. Ground floor — a plan showing the extent of the damage
and location of battery emplacements (the square box indicates
battery emplacements according to Fig. 5; the dashed red line in-
dicates the extent of the Wreath’s reconstruction after 1577); by
the authors, 2022.

co wskazuje korona konstrukeji w narozniku tréjkatnej
kazamaty na zewnatrz Wienica. Przy obecnym stanie
badan nie mozna jednoznacznie zweryfikowaé genezy
Scian — musialy powstaé w drugiej polowie XVI wieku,
przed budowa Wienica, by¢é moze stanowig relikt istnie-
jacej wezedniej budowli lub zarzuconej wezedniejszej
koncepcji.

Ryc. 9. Parter — rekonstrukcja planu z Il etapu; oprac. autorzy
2022.

Fig. 9. Ground floor — reconstruction of the plan from the second
stage; by the authors, 2022.

door sill—connected to the courtyard from when the
cellars were formed—was lower, about 200 cm below
the sill of the present entrance.

Remains of an earlier, mid-sixteenth century (?)
building

A particular anomaly in the structure of the cellars is
formed by two walls located diagonally in the north-
ern part of the Wreath. Although built of bricks meas-
uring 22.5-23.4x10.2-11.2x4.6-5.1 (5¢ = 33 c¢m) and
therefore similar to the rest of the structure, the east-
ern one contains two niches decorated with bossages
and simple jewels in keys. In addition, the frieze be-
tween the niches and traces of date numerals, indi-
cate the autonomy of this structure. Moreover, there
is a horizontal fugue in the masonry associated with
the secondary construction of the roof shell. The way
in which the masonry is bonded—due to the sharp
angle and the added flying buttress—is not clear, i.c.,
the bond is shallow. The wall may have continued to
the north as indicated by the crown of the structure
at the corner of the triangular casemate outside the
Wreath. With the current state of research, the genesis
of the walls cannot be unequivocally verified—they
must have been built in the second half of the six-
teenth century, before the construction of the Wreath,
or perhaps they are a relic of a pre-existing structure
or an abandoned earlier concept.

New findings related to the form of the Wreath

Summarizing the results of the latest research, it is pos-
sible to list the most important findings.

Wiadomosci Konserwatorskie « Journal of Heritage Conservation « 72/2022



Nowe ustalenia dotyczace formy Wiefica

Podsumowujac wyniki najnowszych badan, mozna

wskazaé najwazniejsze ustalenia z nich wynikajace.

1. Nieregularny ukfad niektérych muréw na poziomie
piwnicy 1 ich charakterystyka, w tym brak ciaglo-
$ci muréw w kilku miejscach, wskazuja na to, ze
czg¢$¢ muréw to pozostalosci budowli wezedniejszej
od Wienica, z lat 1562-1563, wlaczone w strukture
podziemi Wiefica. Forma piwnic jest przynajmnicj
w czgsci wynikiem przeksztalcent budowli z weze-
$niejszego etapu.

2. W strukturze muréw wszystkich kondygnacji Wien-
ca widocznych jest kilka faz przeksztalcenn w czasie,
kiedy jeszcze pelnit funkcje obronne (1562-1. éw.
XVII w.). Najwazniejsza zmiana funkcjonalna do-
tyczyla przeniesienia wejscia do Wiefica na wyzsza
kondygnacjg, zapewne w zwiazku z przebudowa
obwarowan na zewnatrz Wiefica oraz demilitaryzacja
dolnego poziomu dzialobitni. Zasadnicza cz¢$¢ tych
zmian nastapita dopiero po roku 1577.

3. Potwierdzone zostaly przypuszczenia dotyczace na-
sypania 1 podwyzszenia poziomu dziedzifica i kil-
kukrotnych zmian lokalizacji wej$é, w tym urzadza-
nia nowych wej$¢ po likwidacji najstarszych.

4. Pierwotnie komunikacja pionowa mig¢dzy dwoma
poziomami dzialobitni musiala byé zapewniona
poprzez schody o niezaleznej, zapewne drewnianej
konstrukgji na dziedzificu Wienica. Dopiero po roku
1577 powstaly pierwsze murowane klatki schodowe
na gbérny poziom (m.in. poprzez rozkucie muréw
1 przebudowg pierwotnych pomieszczenn Wienica).

5. Badania architektoniczne watkéw murowych pozwo-
lily na dos¢ precyzyjne okreslenie zasiggu uszkodzen
Wienica z przelomu czerwea i lipca 1577 (ryc. 4, 10).
Odnaleziono fragmenty fortalicji murowane z uzy-
ciem materialu pozyskanego ze zniszczonych czgsci
budowli (w tym latarni; ryc. 6). Na gbrnym pozio-
mie dziatobitni mur wzniesiono na nowo na odcin-
ku 1/3 obwodu (5 strzelnic). Na dolnym mur od
zewnatrz oplaszczowano z zewnatrz w podobnym
zakresie, jednak analiza struktur wskazuje uszkodze-
nie jedynie migdzy trzema strzelnicami. Oznacza to,
ze polska relacja z oblgzenia opisujaca obrazowo ska-
l¢ zniszczenn Wienica: ,dziurg tak wielka uczyniono,
zeby mogt byl dwoma wozami wjechaé” i zachowa-
ne dwie ryciny archiwalne przedstawiajace wyrwe
w obwodzie Wierica sa wiarygodne.

Badania architektoniczne dostgpnych czg$ci muro-
wych Wiefica pozwolily na pozyskanie bardzo wielu no-
wych informagji. Jednak interpretacja czg¢sci z nich nie
jest jeszcze w pelni mozliwa. Opracowanie petnej histo-
rii budowlanej Wienica Twwierdzy Wistoujscie wymaga
rozszerzenia badan historycznych i uzupetnienia badan
archeologicznych w powiazaniu z badaniami architekto-
nicznymi cz¢éci podziemi niedostgpnych obecnie. Do-
piero zestawienie tych wszystkich materialéw pozwoli
na bardziej kompleksowa interpretacjg i charakterystyke
formy oraz przeksztalcen tej unikatowej budowli.

Wiadomosci Konserwatorskie ¢ Journal of Heritage Conservation « 72/2022

1. The irregular layout of some of the walls at the cel-
lar level and their characteristics, including the lack
of continuity of the walls in several places, indicate
that some of the walls are remnants of a building
carlier than the Wreath dating from 1562-1563, in-
corporated into the structure of its cellar. The form
of the cellars is at least partly the result of the trans-
formation of the earlier building.

2. Several phases of transformation are evident in the
masonry structure of all stories of the Wreath while
it still had a defensive function (from 1562 to the
first quarter of the seventeenth century). The most
important functional change concerned the reloca-
tion of the entrance to the Wreath to a higher story,
probably in connection with the rebuilding of the
external ramparts and the demilitarization of the
lower level of the cannon posts. The main part of
these changes did not take place until after 1577.

3. The assumptions concerning the embankment and
raising of the courtyard level and the several chang-
es in the location of the entrances, including the
turnishing of the new entrances after the removal
of the oldest ones, have been confirmed.

4. Originally, vertical communication between the two
levels of the cannon post must have been provid-
ed by a staircase of independent, probably wooden
construction in the courtyard of the Wreath. It was
not until after 1577 that the first masonry staircas-
es leading to the upper level were constructed (for
example, by stripping the walls and rebuilding the
original rooms).

5. Architectural research of the brickworks allowed
the quite precise determination of the extent of the
damage to the Wreath of June/July 1577 (Fig. 4, 10).
Fragments of the fortalice bricked using material
extracted from the destroyed parts of the build-
ing (including the lantern; Fig. 6) were found. On
the upper level of the cannon posts, the wall was
re-crected along 1/3 of the perimeter (five battery
emplacements). On the lower one, the wall was
sheathed from the outside to a similar extent, but
analysis of the structures indicates damage only
between three battery emplacements. This means
that the Polish report of the siege, which vividly de-
scribed the scale of the Wreath’s destruction: “there
was a hole so big that it could be driven through by
two carts” and the surviving two archival drawings
showing a gap in its perimeter are reliable.
Architectural research of the available masonry parts

has yielded a great deal of new information. Howev-

er, interpretation of some of it is not yet fully possible.

The development of a complete building history for the

Wreath of the Wisloujscie Fortress requires the expan-

sion of the historical work and supplementation of ar-

chaeological work, combined with architectural research
into the currently inaccessible parts of the underground.

Only the compilation of all these materials can allow a

more comprehensive interpretation and characterization

of the form and transformation of this unique building.
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tozsamy z zaci¢znym oficerem odpowiedzialnym za roz-
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prawdopodobnie mi¢dzy 4 lipca a 8 sierpnia. PoSrednio
wynika to takze z recesu ordynku z 24 VIII 1577 [Archi-
wum Panstwowe w Gdarisku, sygn. 300 R/Cc, 1, s. 387]
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¢ Juz w pazdzierniku 2022, po ztozeniu niniejszego artykutu,
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' Wykop 4 osiagnat calec (na ryc. 30 widoczna linia kamieni)
na gl¢bokosci 0,5 m n.p.m., czyli na wysokosci podobnej
do wykopu Zbierskiego [1977, s. 134].

12 Badania architektoniczne autoréw: 22,0-23,5 x 10,6-11,5
x4,5-5,2 cm (5¢ = 32-35 cm) ulozonych w watku bloko-
wym na zaprawie wapiennej.

Streszczenie

Wieniec w twierdzy Wisloujscie, polozony przy histo-
rycznym ujéciu rzeki do Zatoki Gdanskiej, to unika-
towy przyklad straznicy w formie samodzielnej bastei
taczacej w sobie tradycje budownictwa Sredniowiecz-
nego 1 nowozytnego. Powstala w latach 1562-1563
w miejscu wezesniejszego zalozenia (prawdopodobnie
z ok. 1519) o nieustalonej formie. Przedmiotem arty-
kutu jest rozpoznanie pierwotnej formy Wienica z lat
sze$cédziesiatych XVI wieku 1 wskazanie zakresu jego
modyfikacji zwigzanych z pierwsza przebudows oraz
odbudowa po zniszczeniach z 1577. Podstaws artyku-
tu s3 najnowsze badania architektoniczne autoréw z lat
2020-2022, ktére pozwolily sfalsyfikowaé ustalenia
starszej literatury, przedstawié¢ nowe ustalenia 1 wska-
za¢ zagadnienia, ktdre beda w przysziosci wymagaly
weryfikacji w dalszych badaniach architektonicznych
iarcheologicznych w cz¢Sciach obecnie niedost¢pnych.
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Abstract

The Wreath in Wistoujscie Fortress, located at the his-
toric mouth of the river into the Gulf of Gdanisk, is a
unique example of a watchtower in the form of a stan-
dalone roundel combining the traditions of medieval
and modern construction. It was built between 1562
and 1563 on the site of an earlier establishment (proba-
bly from around 1519) of an undetermined form. The
subject of this article was to identify the original form
of the Wreath of the 1560s and to indicate the extent of
its modifications related to the first reconstruction and
to the rebuilding after the destruction of 1577. The ar-
ticle is based on the authors’ most recent architectural
research from 2020-2022, which has helped to rectify
a number of the findings from the older literature, to
present new findings and to identify issues that will re-
quire verification in further architectural and archaeo-
logical research in parts that are currently inaccessible.
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Introduction

Humans have always been connected to nature, they
are part of it. They have been reshaping and adapting
their living space since time immemorial, and individ-
ual changes in the landscape are influenced by their
civilizational progress. It is through this intervention
that cultural landscapes change and emerge, reflecting
man’s purposeful impact on nature in a particular area.
The end of the last century saw the emergence of the
so-called Anthropocene concept, which was based on
the extent and impact of humans/humanity on the en-
vironment and the formation of the global ecosystem
[Pokorny and Stoch 2020]. This is a direction that is
graspable not only in the natural sciences, but also in
the humanities and philosophical studies. Gradually,
the existing cultural landscape, which was created by
the long-term symbiosis of nature and civilization, is

being reborn to the development of intensively used
areas (industrial parks, housing areas, transport infra-
structure, etc.). Recent changes in the landscape are
often rapid and destructive, hence the growing impor-
tance of relics of historic landscapes, which allow us
to better understand the significance of transformative
processes and environmental changes in the natural
environment at a local or regional level.

The aim of the study is to characterize and visual-
ly interpret the historical-geographical aspects of the
no-longer-existing imperial-royal postal road between
Trakovice and Leopoldov (Leopoldov toll) in the dis-
trict of Hlohovec (Trnava region, Western Slovakia)
(Fig. 1). The reconstruction and modernization of the
local castle was based on a design by Samuel Mikovini
(1686/16982-1750), an associate of Matthias Bel. It is
no coincidence that the road was situated in an ancient
region with numerous archaeological sites and a long
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settlement tradition, in an area significance in terms of
transport and that captures to a significant extent civi-
lizational movements from different directions. In ad-
dition to the European significant Palaeolithic findings,
the exposure of this area is also evidenced by intensive
settlement from the Early and Late Stone Age (sever-
al settlements) and numerous medieval finds [Hladky
and Vondrovsky 2009; Kuzma and Bartik 2011; Ur-
minsky 2013; Gilik 2013]. The dominant feature of
the region in the Middle Ages was Hlohovec castle,
which was built on the old trade route along the Vih
River and was an important fortress of mountain-wide
importance [Gilik 2013, p. 355]. The intensity of
medieval trade and the building of roads supported
a specific organization of the transport infrastructure
[Danovi and Danova 2019, p. 142]. During the Middle
Ages, the Povazska road played an important commu-
nication role in western and north-western Slovakia;
it led from Komaérno along the Vih River via Sintava,
Hlohovec, Trenéin to Zilina and from there on to
Poland and Spi$ [Fridrichovi 2017, 70-76; Ivani¢ and
Husir 2019, 1030]. In addition to archaeological sourc-
es, written, pictorial (vedutas, panoramas of towns) and
cartographic sources (especially maps from the period
of the First Military Survey, 1782-1785) form an im-
portant category in the territory under study; [Ivani¢
and Husér 2019, p. 1030].

In terms of information database and research
methodology, written sources, old maps, and the lit-
erature were used in combination with field research
procedures (m. observation) and computer processing
of documents in GIS (including 3D visualization of the
castle and selected watercourse bridges).

Personality and work of Samuel Mikovini
in the context of the problem

The life and work of S. Mikovini continues to inspire
researchers in the field of cartography and mapmak-
ing [Hir¢ik 2016, p. 93-94], geodesy, architecture, civil
engineering or engineering education [Purgina 1958,
Bendefy 1976, Dedk 1995, Dobos 2000, Forgich 2003,
Hijek and Melicher and Bartalo$ 2005, Hir¢dk 2016,
Kamenicky 2002, Sokicova 2005, T6rok 2011]. He was
an associate of M. Bell, a Hungarian (in the broader
sense of the word Slovak) polymath in the Baroque pe-
riod. Mikovini created maps of the Turcianska (1736),
Zvolen (1736) and Novohrad (1742) counties for the
needs of Bela’s homeland studies Notitia Hungariae no-
vae historico-geographica (1735-1742). The quality and
technical maturity of Mikovini’s cartographic work and
his achievements in the pedagogical field were reflect-
ed by his position as imperial-royal engineer of mining
towns. In 1735, Charles VI entrusted him with the es-
tablishment and management of the Mining Academy
in Bansk4 Stiavnica, which is considered to be the first
higher technical school in Europe [Cizmar 2013, p. 9].

S. Mikovini also engaged in road design and wa-
tercourse modifications. Based on the study of floods
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Fig. 1. Location of the road section on the map of Slovakia; by
D. BeSina.
Ryc. 1. Potozenie odcinka drogi na mapie Stowacji; oprac. D. BeSina.

and their causes, he also proposed sustainable ways of
routing and building roads in river landscapes [Pisut
et al. 2016; Pisut 2019, p. 64—67]. An example is the
reconstruction of the castle between Trakovice and
Leopoldov toll, which is approached from the point
of view of historical geography in the manuscript of
P. Chrastina [2021].

Brief characteristics of the study area
and historical context of the issue

The investigated section of the extinct imperial-royal
postal road is located between the villages of Trakovice
and Leopoldov in the district of Hlohovec (Trnava
region, Western Slovakia). In the middle of the eigh-
teenth century, this section was an important link be-
tween Povazie and Ponitrie, or Bratislava and Nitra
[Chrastina 2021]. The body of the road was built in
the first half of the eighteenth century in the marshy
landscape of the Dudvih Wetland (part of the land-
scape sub-unit of the Dolnovizska Niva), between the
Vih River and the edge of the Trnava Tableland [Pisat
2016, p. 22, 32; Hromadka 1943, p. 150; Lukni$ 1972,
p. 155; Chrastina 2021].

Traftic on the original road, as well as toll collec-
tion and access to the Leopoldov fortress from the west
(from Trnava) were aftected by the flooding of the Vih
and Dudvih rivers. The technical condition of the road
was dealt with in the 30 years of the eighteenth centu-
ry by central and regional institutions, the Hungarian
Royal Chamber and the General Congregation of the
Nitra County, respectively. S. Mikovini was entrusted
with the construction of the land road, which crossed
the wet and often impassable Dudvih wetland with
makeshift dike bridges [Chrastina 2021].

Mikovini had already dealt with the situation in
the local landscape in 1725-1726, when he studied the
causes of the floods in the area at that time. In his re-
port of 10 August 1726, he stated that “all the floods in
this region have their cause in the Vih, which pours
out from its banks not only in the territory of the
Bratislava but also in the Nitra Comitatus” [Purgina
1958, p. 33; Lehotsky 2019, p. 66]. In the spring of



Fig. 2. Landscape between Hlohovec (Galgoétz), Leopoldov For-
tress (Leopold) and Trakovice (Karkétz) on a section of Mikovini’s
map from 1735, the section of the road under study is marked by a
dashed line; source: www.maps.hungaricana.hu.

Ryc. 2. Krajobraz pomiedzy Hlohovcem (Galgétz), Fortecg Leopol-
dov (Leopold) i Trakovicami (Karkétz) na fragmencie mapy Mikovi-
niego z 1735, badany odcinek drogi oznaczono linig przerywang;
zrodio: www.maps.hungaricana.hu.

Fig. 4. Detailed section from the map of the viarum Karkotzen-
sium... showing the road embankment together with the exploita-
tion pits and secondary routes used during the drier periods of the
year; source: www.maps.hungaricana.hu.

Ryc. 4. Szczegdbtowy wycinek mapy viarum Karkotzensium... uka-
zujgcy wat drogowy wraz z dotami wyrobiskowymi i pomniejszy-
mi drogami wykorzystywanymi w suchszych porach roku; zrédto:
www.maps.hungaricana.hu.
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Fig. 3. Mappa viarum Karkotziensium Sumptibus Aerarii Regii A. 1737 reparatarum Situm Statumque repraesentans by Samuel Mikovini;

source: www.maps.hungaricana.hu.

Ryc. 3. Mappa viarum Karkotziensium Sumptibus Aerarii Regii A. 1737 reparatarum Situm Statumque repraesentans Samuela Mikovi-

niego; zrodfo: www.maps.hungaricana.hu.

1735, the Hungarian Royal Chamber commissioned
Mikovini to survey an important link between the
Bratislava and Nitra provinces - the road from Trnava
to Hlohovec, where the most critical section was the
Trakovice-Leopoldov (Leopoldov toll) road, crossing
the Dudvéh depression [Pisat 2019, p. 66].

On June 20, 1735, S. Mikovini reported to the
Hungarian Royal Chamber in Pressburg (Bratislava), in
which he described the progress of the construction of
the new road. He proposed not only to do earthworks,
but also to build two new bridges over the marshy bed
of the Dudvih [Purgina 1958, p. 232-233; Pisat 2019,
p. 66]. He recorded the situation in the local landscape
in maps; only Mappa minor generalis (Fig. 2) has sur-
vived, in which he discussed the possibilities of flood
prevention as well as the way of modifying the river
landscape of the Dudvih. Mikovini also proposed a
budget for the construction of new bridges and the ma-
terials, earthworks and cost of individual works [Pisit
2019, p. 66].

After the final approval of Mikovini’s proposal, the
repair and modification of the road was carried out be-
tween the second half of June and November 20, 1737.
The course of the reconstruction work was personally
directed by S. Mikovini according to his own project
[Pisat et al. 2016, p. 68; Chrastina 2021].

Computer visualization of a section
of the Imperial-Royal Postal Route

The potential of virtual imaging of historical land-
scapes or selected objects (architectures) or structures
is obvious [Rabik et al. 2013, p. 5]. The landscape en-
vironment is a mosaic of natural and anthropogenic
structures that dynamically evolve in space and time.
Interactions and correlations of physical-geographical
and human-geographical phenomena in the past can be
converted into the form of digital data and interpreted
in a completely new “artificial” environment. These
entities can be very plausibly captured in the form of
virtual representations in spatial and temporal contexts.
The disappearance of many humano-geographical fea-
tures in the landscape is reconstructed mainly on the
basis of historical and archaeological sources.

The research of sources on the topic under study and
the study of the transport relics in question in the local
landscape enabled the virtual reconstruction of the ob-
ject in the environment of the marshy landscape of the
Dudvih Wetland. It is the availability of knowledge that is
essential for a qualitatively valuable virtual reconstruction
of the selected landscape structure. The knowledge from
historical and especially spatial sources had to be convert-
ed or modified into digital form in a GIS-enabled soft-
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Fig. 5. Detailed depiction of the Leopold toll on a plan from 1776; source: https://maps. hungaricana.hu/en/MOLTerkeptar/2577/view/.
Ryc. 5. Szczegoétowe przedstawienie ptatnej drogi Leopolda na planie z 1776; zrédto: https://maps. hungaricana.hu/en/MOLTerkep-

tar/2577/view/.

ware. GIS-based view analysis is beneficial to show the
absolute upper and lower bounds of the view [Ghadirian
and Bishop 2008]. The extent of such a broad spectrum
of imagery allows virtual reconstructions of landscapes to
be explored and helps to interpret representations of past
environments [Winterbottom and Long 2006]. Historical
maps usually already contain spatial reference and the-
matic content, which often makes them easier to process
than raw satellite imagery or aerial photographs [Fuchs et
al. 2015, p. 11]. The primary source of knowledge was
spatial sources (maps and plans) available in digital form
on several internet portals. The starting point for the cre-
ation of the computer visualization was the Mapa Viarum
Karkotziensium Sumptibus Aerarii Regii... (Fig. 3) from 1737
by Samuel Mikovini available in the digitized Hungari-
cana database [wwwhungaricana.hu]. The cartograph-
ic source shows a road body on an embankment with
bridges over the main course of the Dudvih River and
its side branches. The embankment shows in detail the
gates apparently used for seasonal road closures. The map
(or plan) also records the height of the embankment in
Viennese feet (roughly 30 cm). Alongside the road section
can be seen the excavation pits from which earth material
was extracted to build the embankment (Fig. 4). To the
plotted objects on the road can also be associated bridg-
es of various lengths and the object of the Leopoldov toll
with the development surrounded by a regular earthen
embankment.

We do not know the architecture of the toll and its
internal layout at the end of thirty years of the eight-
eenth century. A detailed depiction of the whole area
dates back to 1776, when it was reconstructed after an ice
flood (Fig. 5). According to the concrete plan, the area of
the Leopoldov toll was to have the shape of a rectangle.
It was surrounded by a moat with a grove of trees, which
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was surrounded by gardens on the inside. The toll of-
fice building with offices was situated on the southern
edge of the courtyard; the guardhouse with stables for
five horses was on the northern side. The entrance to
the area from the east (from the Leopoldov fortress)
was regulated by a barrier. From Trakovice (from the
west), carriages and stagecoaches with a team could only
reach the tollhouse via a bridge over the marsh, through
which the main stream of the Dudvih flowed (walkers
occasionally used the wooden footbridge). In 2010, the
buildings of the Leopoldov toll were demolished.

The clearly delineated Dudvih floodplain with indi-
cations of vegetation cover has marked road sections that
were probably used in drier periods when there was no
need to move along the embankment. The above source
has good numerical and spatial data for reconstruction.

Maps from the middle of the twentieth century
and the present day can be assigned to the map bases
used in the creation of the virtual reconstruction. On
an aerial photograph from the 1950s [www.mapy.tuz-
vo.sk], the original course of the historical road is still
visible, even with the relatively unchanged course of
some arms of the Dudvih. The road changed its course
in the early 1990s when the new I1/513 road was built
in this corridor [Chrastina 2021]. The embankment of
the extinct road is well visible on the digital elevation
model (5.0) obtained by laser airborne radar (LIDAR)
(Fig. 6). Even today, the embankment has a height of
30 to 70 cm on the 709 m long section. The LIDAR
images [UGKK SR] contributed to the elevation mod-
eling of the terrain in the virtual reconstruction. All the
acquired map data were compared with each other in
Global Mapper. The result was an accurate georefer-
encing of the historical road (Fig. 7) in the form of a
custom map output used for reconstruction purposes.
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Fig. 6. Remains of historical transport layout on the map extracted
by LIDAR method, source of LLS products: UGKK SR, map edited
by D. BeSina.

Ryc. 6. Pozostatosci historycznego uktadu komunikacyjnego na
mapie uzyskanej metodg LIDAR, zrédio produktéw LLS: UGKK
SR, edycja mapy D. BeSina.

When creating the virtual reconstruction we also
used information from contemporary written sources,
namely from Mikovini’s transcripts of reports to the
Hungarian Royal Chamber from 1735 to 1737 pub-
lished by P. Chrastina [2021]. The reports provide fac-
tual information about the condition of the floodplain,
the method of construction of the road body, the mate-
rials used and the labor force. Particularly relevant for
the reconstruction were the references in Mikovini's
proposal from June 20, 1735, in which he listed the
recommended embankment heights as one to three
Viennese feet (roughly 30-95 ¢cm) and a width of four
Viennese fathoms (approximately 7.6 m). Mikovini
also calculated the total length of the embankments,
which amounted to 910 Viennese fathoms (c. 1730 m)
[Chrastina 2021].

Before we proceeded to the virtual reconstruc-
tion, it was necessary to choose a suitable method of
visualization and possible presentation potential of the
output. The objectives were based on the verification
of our own scientific conclusions in a virtual environ-
ment, as well as with the possibilities of presentation
and popularization of this landscape-technical work.
The virtual reconstruction depicts a specific time,
that is, it was necessary to choose a time period of the
functional existence of the object. The period chosen
was after 1737, i.e., shortly after Mikovini’s modifica-
tion of the road. In the process of creating the virtual
reconstruction of the building and the surrounding
landscape, we followed the methodological approach
of M. Forte [2008, p. 266]. The principle of this meth-
odological procedure is based on the location of the
site in the landscape, either in its original geocontext
or in its relations with the ecosystem which multiplies
the factors of contextualization of the connection with
other elements of the environment, natural or artificial.
The value attributes of a site are generally linked to the
structure of the environment. The applied approach is
based on the creation of models and scene based on its

individual components, such as models created using
virtual anastylosis, evocative models, hybrid models,
holistically reconstructed models. The dynamics of
the scene is completed by the simulation (behavior) of
organisms and artificial structures fully integrated into
the virtual landscape environment (vegetation cover
and ecological relationships).

Spatial models and landscapes were created in
Blender, which since version 2.9 has a plugin that al-
lows working with GIS data. Blender’s capabilities are
currently at a very high level and the program thus also
meets the requirements for outputs for research pur-
poses. Initially, we proceeded to model a road embank-
ment based on Mikovini’s plan from 1737. The known
dimensions of the object allowed the modeling of the
road embankment in relatively accurate dimensions. In
Blender, we inserted the 1737 plan georeferenced with
the current terrain at a scale of 1:1. We then plotted the
profile of the road embankment in real scale and pro-
gressively modeled the object on the surface of the base
map (Fig. 8). In the same way, all the embankments of
the road between Trakovice and Leopoldov toll were
modelled. Once the embankments were completed,
models of the barriers, road bridges of different lengths
and the Leopoldov toll were created. The individual
segments of the scene had to be inserted into the land-
scape scenery. The landscape model was based on the
background obtained by laser airborne radar (LIDAR).
In Blender, we created a 1:1 scale landscape model in a
three-dimensional view based on the GEOTIFF map.
The Displace modifier was applied, which has an algo-
rithm that distinguishes the elevation position accord-
ing to the colors in shades of gray. The rule of thumb
is that the greater the bit depth of the image, the more
the fidelity of the landscape morphology corresponds
to reality. The result was a geomorphologically accurate
terrain of the Dudvih floodplain. The scanning data
had to be adjusted as it contained existing landscape
structures such as road embankments, industrial area,
regulated hydrological channels, etc. Additional modi-
fication of the scanned data is necessary in the creation
of virtual reconstructions, as point clouds, despite their
high accuracy, do not allow accurate visual interpreta-
tion of certain terrain structures, such as perpendicular
rock ravines, etc. Manual modeling of missing terrain
data is not the most appropriate way of completing or
modifying a digital model. This risks distortion and
the creation of large deviations. Ideally, these segments
should be supplemented with other accurate methods
such as photogrammetry or terrestrial laser scanning
[Cherkes and Linda 2022, p. 30; Pierdicca et al. 2016].
After editing we proceeded to apply the road model to-
gether with small architectural elements to the virtual
landscape relief. At this point, the original hydrological
situation was created in the scene according to the geo-
referenced map data. The basic virtual scene was ready
to be completed with textured materials and vegetation
cover. The realistic look of the virtual landscape scene
is given by the material based on the principle of Phys-
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Fig. 7. Map of the reconstructed section of the Road in the landscape of the Dudvah Wetland based on aerial photography,; maps source:

UGKK SR, reconstruction by D. Besina.

Ryc. 7. Mapa zrekonstruowanego odcinka drogi w krajobrazie mokradet Dudvah, na podstawie fotografii lotniczych; zrédto mapy: UGKK

SR, rekonstrukcja D. BeSina.

Fig. 8. The process of modeling the embankment of the road according to Mikovini’s plan of 1737; by D. Besina.
Ryc. 8. Proces modelowania skarpy drogi wedtug planu Mikoviniego z 1737; oprac. D. BeSina.

ically Based Rendering (PBR). The textured material
created in this way can mimic the flow of light and
achieve a realistic appearance. The indisputable advan-
tage of PBR rendering is its ability to mimic the tex-
ture of real materials along with gloss, reflectivity and
microfacets on a small scale. This type of material is
composed of multiple texture types that combine with
cach other to visualize the reality of the material. For
the pertracted scene, we selected materials correspond-
ing to the environment of waterlogged floodplains and
floodplain forests. The choice of textures of silty soils,
fine sedimentary sands and coarser gravel best corre-
sponded to reality. For the barrier and bridge models,
we chose a texture of older wetter wood. Vegetation
cover consisted of models of smaller and larger grasses,
longer rushes, shrubs, and trees occurring primarily in
riparian habitats. We textured the water surface of the
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tributaries of the Dudvih at six channels. We visualized
the remaining two in a regime of moderate waterlog-
ging by texturing wet soil overgrown with dense vege-
tation. To reconstruct the water regime in the scene, we
relied on Mikovini’s plan (1737), where the water level
is plotted in the channels.

The creation of the scenic atmosphere formed the
final stage of the virtual scene creation. The settings
of the sky light and visibility in the landscape were
equally based on real values. We chose a drizzly and
foggy weather as our intention was to present a scene
with a higher water regime. The light can be adjust-
ed in Blender according to real physical quantities. For
cloudy and foggy weather, we chose a cold light val-
ue of 8,000 °K which corresponds to the value of the
morning phase of a cloudy day (Fig. 9). The landscape
horizon is shrouded in fog. The last step was to insert



Figs. 9. Virtual reconstruction of the road with the Dudvah bridges;
by D. BeSina.

Ryc. 9. Wirtualna rekonstrukcja drogi z mostami przez rzeke
Dudvah; oprac. D. BeSina.

two cameras into the scene. One camera was designed
to output a dynamic animation and the other to output
a static display. The outputs from the scene have an au-
diovisual form.

Conclusion

The aim of the study was to characterize and visually
interpret the historical-geographical aspects of the ex-
tinct imperial-royal postal road between Trakovice and
Leopoldov (Leopoldov toll) in the Hlohovec district
(Trnava region, Western Slovakia). The reconstruction
and modernisation of the road was carried out on the
basis of a project by S. Mikovini (1686/1698?-1750), an
associate of Matthias Bel.

The virtual reconstruction of the road in the land-
scape of the Dudvih Wetland provided a number of
insights and opportunities for further use of selected
findings. First and foremost, the reconstruction con-
tributed to visualization of a very accurate representa-
tion of the possible appearance of this engineering
work. Realistic measurements of the landscape and the
body of the road allow experimental verification of the
driveability of the route at a certain period of the year
or water level. The bridges of the road embankments,
modelled according to Mikovini’s plan, illustrate an in-
teresting situation concerning the crossing. The bridges
were clearly narrower than the total width of the body
of the road which suggests that only one carriage could
pass over the bridges at any single time. The situation
was further complicated by the fact that the bridges did
not have railings. The reconstruction confirmed the
importance of the road embankment during the rise of
the water level in the more rainy periods of the year.
Simulations showed that when the water level rose up
to 1 m in the floodplain, the western and eastern parts
of the road section were flooded. Even at such a raised
level, passage along the road was possible.

The presented reconstruction can be used very pro-
spectively in the area of presentation of cultural heritage.
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Fig. 10. Virtual reconstruction of the hypothetical form of the
Leopoldov toll in the first half of the eighteenth century before the
ice flood; by D. BeSina.

Ryc. 10. Wirtualna rekonstrukcja hipotetycznej formy ptatnej drogi
Leopoldov w pierwszej potowie XVIII wieku przed powodzig lodo-
wa; oprac. D. Besina.

Cultural heritage has been confronted with the phenom-
enon of digitization as well as visualization for several
decades. Modern technologies are becoming a common
part of cultural and cultural memory institutions and
bring very wide possibilities for utilization [Formanek
et al. 2020, p. 48]. The potential of digital cultural her-
itage can be used for various purposes. The main forms
include popularization, research and development ob-
jectives. An important aspect of the existence of a digital
heritage model is also its existence or disappearance status.
In most cases, digital cultural heritage is identified with
popularization. In this case, they are commonly referred
to as virtual reconstructions visualized in various forms
[Koszewski et al. 2021]. Virtual tours can be carried out in
the field or in the interior of an institution. They can be
enhanced with interactive elements consisting mainly of
basic knowledge on the subject [Paar 2006]. The practical
application of the project still needs to be completed for
the purpose of presentation as well as setting up distribu-
tion management for users.

The visualization of the imperial-royal postal route
together with the Leopold toll (Fig. 10) in the Dudvih
Wetland will be included in the Terra Beliana cultural
route together with other sites as one of the outputs of
the project APVV-18-0196 entitled “M. Bela’s Knowl-
edge of the Nitra Area (interpretation and application).”
Within the project, specific methodological procedures
are used to identify and reconstruct selected regional
specifics of the territory of the former Nitra Stolica
dated back to the first half of the eighteenth century.
The visual look of the historical landscape will be il-
lustrated by a conventional and virtual cultural itiner-
ary. The virtual outputs can be used in situ via mobile
devices or in fondo during popularization-educational
activities in cultural or cultural memory institutions.

The article was published within the framework of the
Agency for Research and Development (APVV) pro-
ject number 18-0196 “Vedomosti Nitrianskej stolice
M. Bela (interpretation and application).”
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Abstract

This paper presents the application of 3D (or 2.5D)
visualization methods in relation to the verification
and interpretation of the spatial (technical and land-
scape) contexts of the no-longer-existing road between
Trakovice and Leopoldov (Leopoldov toll) in the
Hlohovec district of Western Slovakia. The critical
condition of a particular section of the imperial-royal
postal road was focused on in S. Mikovini’s design
dated back to the first half of the eighteenth century.
The written and cartographic documents of the pro-
ject documentation, supported by data gathered dur-
ing the field research, enabled creating a model of the
historical cultural landscape of the Dudvih Wetland
with the road in question. For the purpose of thematic
visualization, software using GIS environment as well
as 3D modeling programs were used, enabling the rep-
resentation of the observed phenomena. In addition to
basic research, the achieved results can be utilized in
the planning and decision-making processes of public
administration, as well as education or tourism.

Streszczenie

Artykul przedstawia zastosowanie metod wizualizacji
3D (2.5D) w weryfikagji 1 interpretacji przestrzennych
(technicznych 1 krajobrazowych) kontekstéw nieistnie-
jacej drogi migdzy Trakovicami i Leopoldovem (poste-
runek mytniczy Leopoldov) w powiecie Hlohovec w za-
chodniej Stowagji. Krytyczny stan konkretnego odcinka
cesarsko-krélewskiej drogi pocztowej byl przedmiotem
projektu S. Mikovinia, datowanego na pierwsza potowe
XVIII wieku. Dokumenty pisane i kartograficzne stano-
wiace dokumentacjg projektu, wsparte danymi pozyska-
nymi w trakcie badan terenowych, pozwolily stworzy¢
model krajobrazu historycznego i kulturowego mo-
kradet rzeki Dudvih wraz z przedmiotowa droga. Na
potrzeby wizualizacji tematycznych zastosowano opro-
gramowanie wykorzystujace srodowisko GIS oraz pro-
gramy do modelowania 3D, pozwalajace na prezentacj¢
zaobserwowanych zjawisk. Oprécz badan podstawo-
wych wyniki moga by¢ wykorzystane przez administra-
¢j¢ publiczna w procesach planistycznych i decyzyjnych,
a takze w edukagji 1 turystyce.
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Introduction

Malay architecture has a vital characteristic in its use of
wood as building materials. The use of wood is related
to local socio-cultural and environmental factors [Ho-
seini and Dahlan 2012]. The characteristics of wood
used in the structures (generally hardwood species) in-
clude long durability [Andi and Sudradjat 2016], and
these structures can stand for up to hundreds of years
[Kassim et al. 2020]. Although wood, as a material, is
solid and durable, a diminution in wood quality can oc-
cur, such as through damage, stains, decay, or weather-
ing if continuously exposed to biotic and abiotic dam-
age factors [Zabel and Morrell 2020].

The Kadariah Palace, as one of many distinguished
historical buildings, signifies the vanguard of other struc-
tures, which must be protected and preserved as part
of the memory of the establishment of Pontianak City
[Anwar 2014]. The Kadariah Palace displays the charac-
teristics of traditional Malay architecture with the accul-
turation of Dutch Colonial and Middle Eastern cultures
[Kassim et al. 2020]. Preservation considers the state of
physical objects. Documentation is one of the explications

in conservation and preservation efforts for these objects,
accomplished by recording images, photos, videos, inter-
views, or developing virtual reality [Zain 2014].
Researchers have not further explained the current
condition of the physical elements of the heritage build-
ings under study. Previous research conducted on the
Kadariah Palace [Kassim et al. 2020] explained the pal-
ace’s characteristics, parameters, and general structure,
but they did not further explain the condition of wood-
en structural elements in the Kadariah palace. A study
was also conducted on the wooden heritage structure
elements. This research aims to identify the physical
condition in order to provide an idea of the necessary
physical restoration of the building as a conservation
effort [Anwar 2014]. Another study conducted on the
Kadariah Palace was focused more on the facade of the
building [Hamzah 2011]. Wood can change its structure
and strength due to decay or weathering, damage, and
stains. Wood rot is a change in cell walls with a decrease
in the usefulness of wood in a slow process due to biotic
(microorganism activity) and abiotic (chemical activi-
ty) factors, characterized by discoloration culminating
in physical destruction of the wood [Zabel and Mor-
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Fig. 1. Zoning of the Kadariah Palace for research analysis; by N. Norita.
Rys. 1. Podziat patacu Kadariah na strefy do analizy badawczej; opr. N. Norita.

rell 2020]. Damage to wood is caused by two sources:
biotic and abiotic damage, especially when the wood is
wet [Reinprecht 2016]. A color change indicates stains
or wood stains, and a pattern is found on the surface of
the wood fibers [Pournou 2020] which is characterized
by excessive bending of the wood [Zabel and Morrell
2020]. Biological damage or biodegradation of wood is
damage that occurs due to the activities of living things,
including fungi and insects [Reinprecht 2016]. Rein-
precht [2016] further explained that the types of wood
damage are divided into three types: rots, wood dyes, and
stains and molds. Wood rot fungi are divided into brown
rot, white rot, and soft rot [Singh and Singh 2014]. In-
sect species that attack wood, in general, are termites and
beetles [Feci et al. 2013]. Meanwhile, non-biological
damage is damage caused by the interaction of wood
with the environment, such as weather, thermal, me-
chanical, and chemical factors [Zabel and Morrell 2020].

Consequently, this study requires complete data
about the Kadariah Palace’s physical elements, with the
scope of structural elements (foundations, floors, col-
umns, beams, walls, and roofs), non-structural elements
(doors, windows, ventilation, and stairs), and ornamen-
tal elements. The physical condition of biological factors
is influenced by fungi and insects and non-biological fac-
tors such as weather, thermal, mechanical, and chemical
factors. Therefore, the authors carried out this research
to identify and complete data on the physical elements
of the Kadariah Palace in Pontianak City and present a
comprehensive explanation of the current condition of
the palace regarding the physical elements related to the
wooden heritage structure.

Methodology

The historical and cultural heritage of Malays in West
Kalimantan is widespread throughout the island, as can
be seen from the heritage of the palaces in all districts
or cities. There are twenty-three Islamic sultanates in
the historical records of the sultanates in the province

of West Kalimantan [Firmanto 2012]. Traditional Ma-

lay design as an evolutionary form of the Malay lifestyle

can be identified through the physical elements of the

building [Nor and Isa 2015].

Heritage structural elements are characterized by
structural connections in transferring the overall load
of the building [Riggio et al. 2018]. Pavlovskis et al.
[2019] say that structurally, the physical structure can
be composed of elements of floors, columns, beams,
walls, and roofs, while according to Zain and Fajar
[2014], the structural elements of a building are divid-
ed into three parts, namely:

a. The lower structure (substructure) consisting of
foundations and beams.

b. The middle structure (bottom side superstructure)
consisting of girders, floors, frames, walls, and stiff-
ening beams.

c. The upper structure (upper side superstructure)
consisting of girders and heavy floors, attic walls,
and the truss and roof.

The non-structural heritage elements consist of win-
dows and doors, room dividers, architectural facades,
and balconies, according to Pavlovskis et al. [2019],
while according to Nor and Isa [2015], non-structural
elements include doors, windows, roofs, walls, stairs,
and spread screens.

Massive wood with high variability is general-
ly used in historical building structures [Riggio et al.
2018]. Buildings with wooden structures can reach
ages measured in hundreds of years if appropriately
designed [Asdrubali et al. 2017]. Ironwood is known
as a typical plant of Kalimantan [Hairah et al. 2017],
predominantly used as the main structure that supports
the overall load of the building because it belongs to
the strong wood class I and durability class I [Kamalud-
din et al. 2020]. Ironwood also has water resistance and
extended durability [Andi and Sudradjat 2016].

The Kadariah Palace is located in the settlement
area of Kampung Beting, Dalam Bugis Sub-district in
Pontianak City, West Kalimantan. The research variables
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were divided into dependent variables (structural ele-
ments, non-structural elements, decorative ornaments)
and independent variables (biological and non-biological
damage). The observation unit of physical elements
consists of structural elements (foundations, floors,
columns, and beams), non-structural elements (doors,
windows, roofs, walls, stairs, and house clift screens),
and decorative ornament elements (lattices and finials).

Field observations were carried out using visual
survey methods and close-range photogrammetry
methods. According to Rodrigues et al. [2011] and Le-
stari [2013], the visual survey method can be used to
analyze the damage that occurs to the external compo-
nents of the building. The close-range photogrammet-
ric method collects historical architectural data objects
and their elements through documentation and mod-
els [Pavlovskis et al. 2019]. The visual survey method
used a Nikon D7200 DSLR camera, an iPhone 7 mo-
bile phone camera, and a GoPro Hero 8 Black to take
photo documentation. In contrast, the close-up photo-
grammetry method used a Nikon 7200 DSLR camera
and a DJI Mavic Air 2 drone. Photo data using drones
were taken at an altitude of 9-60 m above ground level.

The obtained primary data of some digital captures,
i.e., aerial photos in the form of .jpg images from the
close-range photogrammetry method with the Agisoft
Metashape Professional, was processed in the follow-
ing stages:

* Align photos (;jpg) taken from drones and DSLR
cameras in high quality,

* Set up a low-quality dense “cloud build,”

* Set “build mesh” with low-quality,

* Set the “build texture” according to the display set-
tings of the Agisoft software.

After the above steps, the 3D model would be
converted into 2D views. The result would show the
screenshots to the building’s front, left, and top views
(structural, non-structural elements, and wooden dec-
orative ornaments). To refine the images of screen-
shots, objects were then processed utilizing Adobe
Photoshop.

The data was analyzed with a descriptive qualitative
approach from the completion of the observed survey
documentation and textured 2D modeling data process.
The data was categorized into groups based on the de-
terioration characteristics, and then examined using the
literature comparative study method—the comparative
conducting to the visual capture on the wood surface.
In contrast, interview data was used as complementary
data, thus supporting the literature study.

Results and discussion

Physical elements such as structural elements,
non-structural elements, and decorative ornaments
[Nor and Isa 2015] are the components of the Kadariah
Palace building. These elements will be described in
three parts of the building, namely the front side (A),

the left side (B), and the back side (C) (see Fig. 1.).

A. Structural elements

Physical component foundations, floors, columns,
and beams are found as structural elements of the
building in the Kadariah Palace [Pavlovskis et al.
2019]. On the front part of the building in section
A, as shown in Fig. 2b-d, a snapshot of the floor,
beam, and column elements is visible in the front
view (Fig. 2a). The foundation elements (Fig. 2e)
can be seen through the lattice gaps. The columns
that stand are very distinctive from the European
style because they still maintain the previous Dutch
building designs. In section B, the column elements
are in clear view on the rear side building section as
shown in Fig. 2f), and the columns are seen along
the palace front hall (see Fig. 2g). On closer exam-
ination, the floor and beam clements (see Fig. 2h)
and foundations can be seen in Fig. 2i.

On the rear part of the building in section C
(Fig. 3a), the physical elements of the columns,
beams, and floors of the building follow the pattern
of the building’s shape. The foundation elements
(Fig. 3b) are visible through the ground frame screen.
Opverall, the Kadariah Palace building consists of three
structural parts (Fig. 3c): the substructure, bottom
side superstructure, and upper side superstructure.
The sub-structure includes the foundation (Fig. 3d),
the bottom side superstructure includes floor beams,
girders, and walls (Fig. 3e), and the upper side super-
structure includes stiffeners and roof trusses [Zain
and Fajar 2014].

The Kadariah Palace building was constructed
with hardwood materials, beginning with the foun-
dation, floors, columns, and beams (according to
information, the palace was established without any
combination of other types of wood). The choice of
belian wood material is due to its sturdy and long-
lived nature; it can last for hundreds of years [Kassim
et al. 2020], as evidenced by the age of the Kadariah
Palace itself, which has reached the age of 213 years.
Belian wood is an original species from Kalimantan
[Hairah et al. 2017], strengthening the regionality
and locality of the Kadariah Palace building, which
characterizes Malay architectural principles [Kadir et
al. 2018].

B. Non-structural elements

Non-structural elements complement structural ele-
ments such as doors, windows, roofs, walls, stairs, and
screen spread that complete the palace building [Nor
and Isa 2015]. Based on observations, in section A, a
number of visible doors on the front of the first-floor
building can be accessed directly through the front
porch; there are eight small double doors and one
large double main door (Fig. 4a). There is one main
stair as access from the palace courtyard to the building
(Fig. 4b), and there are two stairs as access to the sec-
ond floor (Fig. 4c). The house screen clift is also seen
to complement the front side of the palace building,
and made of belian wood (Fig. 4d).
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Fig. 2. Physical components of Kadariah Palace in section A and B; photo by N. Norita 2021.
Rys. 2. Fizyczne elementy patacu Kadariah w sekcji A i B; fot. N. Norita 2021.

In section B, the left side of the building, are in-
stalled seven small twin doors (Fig. 5a-b). The second
floor of the Kadariah Palace building is fitted with win-
dows around the walls (Fig. 5¢). On the left side of the
building, there are three stairs that provide access to the
palace (Fig. 5d).

On the rear side of the building in section C, there
are two small double doors (Fig. 6a) and some win-
dows which also are found enclosed on the second
floor (Fig. 6b), with one stair as circulation access from
the back yard of the building (Fig. 6¢).

The style of the doors and windows of the Kadariah
Palace still shows a typical Dutch design. Each door is
equipped with a vent right above it. All small doors on
the front, left, and back of the building have the same
size and design style. Doors, windows, and ventila-

tion use wood materials. The same applies to the ma-
terials used for stairs, walls, and screen spreads. The
roofing material is wood shingles. The dominant non-
structural elements are coated in yellow and trimmed
with green.

C. Decorative ornament elements

According to Nor and Isa [2015], at least sixteen types
of decorative ornamental elements can be found in
Malay architectural buildings. Ornaments as decora-
tions can show cultural symbols, both norms and com-
munity characteristics, or contain messages to be con-
veyed [Hamzah and Indriana 2020]. In part A, there
are several decorative ornaments, such as stairs lattices
depicting a clove motif (Fig. 7a), fence lattices with a
geometric motif (Fig. 7b), ornamental sculptured col-
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Fig. 3. Physical components of the Kadariah Palace in section C; photo by N. Norita 2021.
Rys. 3. Fizyczne elementy patacu Kadariah w sekcji C; fot. N. Norita 2021.

Fig. 4. The condition of non-structural elements of the Kadariah Palace; photo by N. Norita 2021.
Rys. 4. Stan elementéw niekonstrukcyjnych w obrebie patacu Kadariah; fot. N. Norita 2021.
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Fig. 5. Aerial Photos of the Kadariah Palace at the section B; photo by N. Norita 2021.
Ryc. 5. Zdjecia lotnicze patacu Kadariah na odcinku B; fot. N. Norita 2021.

Fig. 6. Situation in the rear section of the Kadariah Palace; photo by N. Norita 2021.
Rys. 6. Sytuacja w tylnej czesci patacu Kadariah; fot. N. Norita 2021.

umns with a square shape and one vertical line be-
tween a horizontal line (Fig. 7c), column ornaments
with one flat line carving (Fig. 7d), column ornaments
resembling tree motifs (Fig. 7e), motifs of moon and
star symbols on the doors (Fig. 7f), ventilation panels
with geometric motifs (Fig. 7g), calligraphy motifs on
the screen clift (Fig. 7h), and floral motifs on the roof
plank (Figure 7i). Overall, decorative ornamental ele-
ments in all parts of the building are made of belian
wood, except for the moon and stars” symbols on the
doors, made of iron.

Parts b and ¢ are equipped with the same decorative
ornaments, namely ventilation panels with geometric
motifs, fence lattices with geometric motifs, and col-
umn ornaments with three horizontal lines and four
vertical lines at the corners of the column.

Condition of Physical Elements
of Kadariah Palace

This 213-year-old building has undergone three signif-
icant rehabilitations to date, but some parts of the pal-
ace already require renovation—the damage has been
caused by various factors, both biological and non-
biological.

Biological damage found during field observations
was due to fungal factors that were visually apparent.
No damage caused by insects was observed with the na-
ked eye. The type of fungus found in the Kadariah Pal-
ace building is a white-rot fungus. This fungus aftects
the concentration of wood lignin, which further fades
the wood’s original color [Pournou 2020]. The growth
of the fungi that cause decay dramatically affects the
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Fig. 7. Decorative ornament elements on the Kadariah Palace; photo by Norita 2021.
Ryc. 7. Dekoracyjne elementy ornamentu na patacu Kadariah; fot. N. Norita 2021.

structure and stability of the building’s strength [Zain
and Fajar 2014]. Based on the results of observations
and literature studies, the element that has a white lay-
er on top indicates that the component is attacked by
white-rot with the effect of bright stains left behind
[Shang et al. 2013]. Wood materials of past buildings
are usually attacked by wood rot or fungi, resulting in
a durability decrease of building materials and struc-
tures [Alfieri et al. 2016]. However, besides present-
ing in the form of stains or spots, white-rot fungi can
also be seen in the form of white fibers (Fig. 8c). This
type of fungus is quick to attack outdoor construction
parts [Irbe et al. 2012], such as foundation elements,
floors, and stairs. White spots are visible on the wood
surfaces that appear to be in good condition, or parts
of the wood that have cracked without changing the
external dimensions. In other words, this fungus does
not cause cracks on the outer surface of the wood, but
only changes the surface color due to the degradation
of wood lignin [Riggio et al. 2015].

Damage to the Kadariah Palace was also caused
by various non-biological factors, weather factors,
and mechanical factors. No non-biological damage
was found to the building caused by chemical fac-
tors. Weather changes, such as changes in thermal or
temperature, wind, rain, dust, pollution, and sunlight
have a significant impact on changes in the strength of
wood structures [Reinprecht 2016]. The parts of the
Kadariah Palace that interact directly with climate and
weather changes are the roof covering, stairs, floors,
screen spread, and roof planks, as well as several lattice
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parts of stairs and columns. Those elements directly
contact humidity and air temperature outside the room
[Brischke and Thelandersson 2014]. The weathering
from rain and ultraviolet radiation very slowly affects
only about 2/3 cm per century [Nilsson and Rowell
2012]. A decrease in the strength of the wood struc-
ture causes the wood to undergo a rot process and be
more easily attacked by fungi and insects [Reinprecht
2016; Singh et al. 2019]. The decay occurs due to the
biodegradation of wood cell walls, affecting the density
of the wood [Soge et al. 2021]. In addition to being
overgrown by microorganisms, the discoloration can
occur due to changes in the cellulose layer on the wood
[Matsuo et al. 2012] and leave stains on the surface
layer of the wood [Brischke and Thelandersson 2014].
Related to the statement of Shupe et al. [2008], current
conditions in the Kadariah Palace are the cause of decay
since its untreated wood is alternately exposed to wet
and dry conditions, such as direct contact with soil, or
to conditions where the wood absorbs moisture—and
moisture for a long period. This is because wood that
has been exposed to the outdoors for years will expe-
rience a change in texture, becoming more and more
rotted, thus producing a deformed wood surface [Za-
bel and Morrell 2020].

Damage due to mechanical factors was found at
several points on the walls, columns, and floors of the
Kadariah Palace building. Generally, mechanical degra-
dation is caused by wind, sand, dust, cracks, fractures,
abrasion, erosion, and compression [Nilsson and Row-
ell 2012]. One of the causes of mechanical damage to
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Table 1. Conditions of the physical elements of the Kadariah Pa-
lace; by Norita 2021

Tabela 1. Warunki fizycznych elementéw patacu Kadariah; opr.
N. Norita 2021

the Kadariah Palace is sand. Sand carried by the wind
will erode the outer surface of the wood that is not
coated with paint [Zabel and Morrell 2020]. Excessive
loads applied to the elements are also the cause of me-
chanical damage so that the wood surface will experi-
ence fragmentation or erosion. Cracks are visible in the

wood due to sustained loads, causing a decrease in the
vertical load-bearing capacity of timber affected by the
reduced cross-sectional area [Dai et al. 2020].

In summary, the factors that cause damage to the
physical elements of the Kadariah Palace are biological
factors, non-biological factors, weather, and mechan-
ical factors. Those damages can degrade the heritage
building character [Satriandika et al. 2019]. There-
fore, there are various methods to prevent the degra-
dation. Some coating methods have proven to be ef-
fective for wood material. Resin, oil, and wax are good
coating agents for belian roof shingles [Morrell et al.
2020]. Another recommended coating agent is paint.
The paint fills the pores in the wood and removes the
possible space for fungus to grow [Arifin et al. 2022].
The coating can prevent absorption of moisture, sev-
eral types of fungi, and degradation due to solar radi-
ation. The interesting fact about wooden structures is
that they can become stronger and more durable if al-
ways soaked by water [Ardianti et al. 2021; Gazali and
Fathurrahman 2019; Nurfansyah et al. 2020]. The soil
character in Pontianak is wet, as typical of muddy or
swampy areas. This condition causes the bottom struc-
ture of the Kadariah Palace to be always soaked by wa-
ter; therefore, the bottom parts are more durable.

In order to effectively stop the assault of dry wood
termites in West Kalimantan, liquid chemical protec-
tion is frequently utilized as a supplement to structural
and hygienic measures [Indriyani et al. 2008; Indriyani
et al. 2017]. Future termite control solutions may ben-
efit from using bio-based ingredients to combat sub-
terranean termites made from the crude ethanol extract
of S. Aromaticum and M. Leucadendra [Indriyani et al.

Fig. 8. Biological impact on the wooden surface of structural elements of the Kadariah Palace; by N. Norita 2021.
Rys. 8. Biologiczny wptyw na drewniang powierzchnig elementéw konstrukcyjnych patacu Kadariah; fot. N. Norita 2021.

96

Wiadomosci Konserwatorskie « Journal of Heritage Conservation « 72/2022



(&)

Fig. 9. Effect of weather factors on on physical elements of Kadariah Palace; photo by N. Norita 2021
Rys. 9. Wptyw czynnikéw atmosferycznych na fizyczne elementy patacu Kadariah; fot. N. Norita 2021

Fig. 10. Effect of mechanical factors on physical elements of Kadariah Palace; photo by N. Norita 2021
Rys. 10. Wplyw czynnikéw mechanicznych na fizyczne elementy patacu Kadariah; fot. N. Norita 2021
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2016]. To reduce or counteract the effects of weath-
ering brought on by organisms or the environment,
the treatment of adding a polychromatic coating to a
wooden structure could be applied to wood carvings
used as ornamentation on historical West Kalimantan
structures [Zain and Putro 2021]. The purpose of this
effort is to maintain the value of historical buildings
according to the need to preserve and present their
aesthetic intentions [Nitto et al. 2016; Tomaszek 2016;
Palanti et al. 2014].

Conclusions

The Kadariah Palace was built with physical elements
in structural elements, non-structural elements, and
decorative ornaments made of belian wood. The struc-
tural elements consist of foundations, floors, columns,
and beams, whereas non-structural elements consist of
doors, windows, roofs, walls, stairs, and screens. The
decorative ornamental elements consist of lattices and
symbols. The issues of wood rot or fungi affect the
physical elements of the Kadariah Palace, causing the

building materials and structures to shrink over time.
The Kadariah Palace is built of untreated wood and has
been alternately exposed to moist and arid environ-
ments, including direct contact with soil or circum-
stances leading the wood to absorbs the moisture and
retains it for a lengthy period. Due to the decomposi-
tion of wood lignin and the resulting varieties of decay,
the physical element exposure has altered the surface
color. These elements experience decreased strength
due to biological factors from white-rot fungi and
non-biological factors from weather, thermal, and me-
chanical factors. These element’s excessive loads cause
mechanical damage to the wood surface with fragmen-
tation or crosion. The visible cracks on wood were
found, with a decrease in the vertical bearing capacity
affected by the reduction in some cross-sectional areas.
In this manner, the wood material replaces the color,
texture, and causes defects on the surface of the phys-
ical elements of the palace building. There are several
methods that can be applied to prevent further deteri-
oration, such as applying coating agents and chemical
protection against termites.
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Abstract

The use of wood materials as a characteristic of Malay
architecture is related to local socio-cultural and envi-
ronmental factors. The wood type used in traditional
Malay structures has endured for hundreds of years,
but in a state of decreased strength due to its being con-
tinuously exposed to biotic and abiotic harm factors.
Documentation of the physical elements and identi-
fication of the current condition of the Kadariah Pal-
ace could preserve the value of the heritage building
for future generations. The data was collected by field
observation to be interpreted by applying a qualitative
descriptive approach. The construction of the Kadariah
Palace with structural, non-structural, and decorative
ornaments is indicated by the physical elements of its
appearance. The belian wood was used as a building
material, which impacted the deterioration of the ex-
teriors by biological and non-biological damage fac-
tors. The biological damage factor is caused by white
rot, while non-biological damage factors are caused by
weather, thermal, and mechanical factors.

100

Streszczenie

Wykorzystanie materiatéw drzewnych jako cechy cha-
rakterystycznej architektury malajskiej wiaze si¢ z lokal-
nymi czynnikami spoleczno-kulturowymi i §rodowi-
skowymi. Gatunek drewna stosowany w tradycyjnych
strukturach malajskich zapewnia setki lat trwalosci, ale
ma zmniejszona wytrzymalos$¢ przez ciagle narazenie
na biotyczne 1 abiotyczne czynniki. Dokumentacja
elementéw fizycznych i identyfikacja obecnego stanu
patacu Kadariah pozwalaja zachowaé warto$¢ zabytko-
wego budynku dla przysztych pokolent. Dane zebrane
w trakcie badan terenowych zostaly zinterpretowane
przez zastosowanie jako$ciowego podejscia opisowego.
Ornament konstrukcyjny, niekonstrukcyjny i dekora-
cyjny skladaja si¢ na fizyczne elementy wygladu patacu.
Drewno belian zostalo uzyte jako material budowla-
ny, co wplyneto na niszczenie elewacji przez czynniki
biologiczne 1 niebiologiczne. Uszkodzenia biologicz-
ne powodowane s3 bialy zgnilizna drewna, natomiast
czynniki niebiologiczne to wplywy pogodowe, ter-
miczne i mechaniczne.
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Problem statement

In the sixteenth and seventeenth centuries, the culture
of Ukraine was marked by the rise of the economic,
political, and cultural life. Ukrainian lands were not
fenced oft from neighboring countries. Many Ukrain-
ians studied at the Sorbonne University in Paris,
and at the universities of Italy, including Padua and
Bologna, as well as those of Germany, and Switzerland.
They also studied in Prague and Cracow, achieving Eu-
ropean fame. Artists, architects, and sculptors coming
from European countries spread the achievements of
Renaissance culture in Ukraine. They were especial-
ly attracted to the highly developed cities of Galicia:

Lviv, Zhovkva, Drohobych, Kamianets, Brzezany
(present-day Berezhany in Ukraine), Stary Sambir,
Yazlovets; and Volhynia: Lutsk, Volodymyr, Ostrog,
where they could put their talents to work, creating
highly artistic architectural and sculptural religious

and secular buildings and other works. Numerous
sculptural monuments have been preserved in Ortho-
dox, Uniate, and especially Roman Catholic religious
buildings, which have a high artistic value. The crea-
tive cooperation of Ukrainian and European masters
affected the development of sculpture as an art form.
sepulchral monuments of the Polish sculptor of the
German school, Jan Pfister, who worked in Wroctaw,
Lviv, and Brzezany are special group of high-art sculp-
tural works of the Late Renaissance with elements of
Mannerism. Pfister created his best works, which have
no analogues, in the castle church in Brzezany between
1627 and 1636 [Tykhyi 2013, p. 13].

The city of Brzezany is located in the west of the
Ternopil region in the valley of the Zolota Lypa Riv-
er, a tributary of the Dniester, and on the banks of Lake
Brzezany. The first written mention of Brzezany dates
back to 1375 [Icmopis micm i cin Ykpaincexoi PCP.
Teproninscora obnacme 1973, p. 101]. In 1530, the Polish
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Fig. 1. Situational diagram of the structure under study, original
work based on: https://te.2ua.org/berezhany/mapa/sat (accessed:
12 VIl 2022).

Ryc. 1. Diagram sytuacyjny badanego obiektu, oprac. autorzy na
podstawie: https://te.2ua.org/berezhany/mapa/sat (dostep: 12 VII
2022).

king Sigismund I gave the city to Voivode Mikolaj
Sieniawski, at the same time granting it the sta-
tus of a city under Magdeburg law [Icmopia micm i
cin Yxpaincoxoi PCP. Tepnoninvcvka obracms 1973.
p-101]. In 1534, Sieniawski built a castle here, the
construction of which lasted twenty years [lcmopis
micm i cin Ykpaincokoi PCP. Teprnoninbcoka obracmo
1973. p. 101]. The castle was built on an island formed
by two channels of the Zolota Lypa River and sur-
rounded by high ramparts with bastions. In 1554, the
Church of the Holy Trinity was built at the expense of
M. Sieniawski in the southwestern part of the castle
yard [Ovssiychuk 1985, p. 38], which later became the
family tomb of the Sieniawski family.

The Castle Church of the Holy Trinity in the city of
Brzezany was one of the best Renaissance tombs of the
Ruthenian Voivodeship of the former Polish-Lithuanian
Commonwealth, and was a unique architectural and
artistic work for Ukraine. It was one of the largest and
most attractive ancestral mausoleums in Europe. The
church had a special artistic value thanks to the rich
stucco decoration and design of the dome of the west-
ern part and the artistically executed tombstones of
Adam Hieronim Sieniawski and his three sons, placed
in the chapel of the church. Frescoes, stone carvings,
decoration of garlands and bunches, flowers and leaves,
magnificent ceiling paintings, and allegorical symbols
added a unique grandeur to the church. It had been
decided that the outstanding sculptor of the first half
of the seventeenth century, Jan Pfister, would work
on the decoration of the chapel and the creation of the
architectural and sculptural composition of the tomb-
stones. The artist took a prominent place in the sculp-
ture of the sixteenth and seventeenth centuries, not
only in Brzezany or Lviv but also in the lands of the
entire Polish kingdom. However, today the decorative
stucco of the church is practically destroyed. Due to a
lack of funds, the church is not being restored. Pfister’s
sculptural works from the castle chapel, in particular
the sarcophagi of Adam Seniawski and his sons Prokop,
Mikotaj, and Aleksander, which survived and were tak-
en to Cracow, need restoration work. Generosity, an
allegorical sculpture from the pediment of Adam Sie-
niawski’s tombstone, is especially damaged and has the
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highest amount of missing or chipped elements. This
study focuses on this work of art. The damaged alle-
gorical sculpture by J. Pfister is a remarkable work of
sculptural art, has historical, cultural, and high artistic
value, and requires comprehensive research and urgent
restoration work.

Purpose of the study

The purpose of this study was to determine the sty-
listic and compositional features of the composition
of the tombstone of the Sieniawski Castle Chapel in
Brzezany, to conduct a comprehensive study of one of
the five most damaged allegorical sculptures of Gener-
osity, placed on the pediment of the tombstone of Adam
Hieronim Sieniawski, and to develop proposals for the
restoration of the sculptural work with the reproduc-
tion of lost elements.

Analysis of recent research and publications

The main sources of information about the decora-
tion of the castle church are studies and publications
of Polish students, historians and art critics of the late
nineteenth century and the first half of the twentieth
century, as well as researchers and ethnographers of
Brzezany and Lviv.

Polish historian and ethnographer M. Maciszewski
emphasized the symbolic significance of the location
of sculptures on the portico of Sieniawski’s tombstone
while studying it [ Tykhyi 2013, p. 8-19].

The problem of tombstone sculpture is thor-
oughly considered in the works of Polish researchers
M. Ggbarowicz [Ggbarowicz 1973] and W. Lozinski
[Loziniski 1901], devoted to the sculpture of Renais-
sance and Mannerism in modern Western Ukrainian
lands. Considering the Ukrainian researchers, who
addressed this problem, the attention shall be paid to
V. Liubchenko’s monograph [Lyubchenko 1981].

Art critic VA. Ovssiychuk, while analyzing the
Western Ukrainian sculpture of the sixteenth and sev-
enteenth centuries, examined a sarcophagus with a
shaped figure and a two-tiered tombstone of Mikotaj
and Hieronim Seniawski (the 1580s) with a gable
completion performed by Henry and made according
to Jan Pfister’s model in Brzezany [Ovssiychuk 1985,
p. 121-122]. He emphasizes the excessive decoration
of the tombstone surface with Mannerist ornaments.

Historical facts in Pfister’s art and stylistic features
of Seniavski’s portraits are highlighted in the articles of
V. Pshyk [Pshyk 2016, p. 61-71], and A. Korzheva [Ko-
rzheva 2019, p. 254-267] on the example of sarcophagi
from the castle church in Brzezany.

In the 2000s, the deputy director of DIAZ in Brzezany,
Bohdan Tykhyi, was constantly searching for lost sculp-
tures. In his publication “Stages of building the chapel
of Brzezany Castle and filling it with artistic tombstones
and sarcophagi” [Tykhyi 2013, p. 8-19], he describes in
detail the interior and exterior of the chapel.
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Fig. 2. Location of the Church of the Holy Trinity near the southwest wall of the castle in Berezhany photo author unknown; source: https:/
holicin.livejournal.com/16361265.html (accessed: 12 VIl 2022).
Ryc. 2. Potozenie Ko$ciota Swietej Tréjcy przy potudniowo-zachodniej $cianie zamku w Brzezanach, autor zdjecia nieznany; zrédto:
https://holicin.livejournal.com/16361265.html (dostep: 12 VII 2022).

Fig. 3. Castle church in Berezhany, photo from the 1930s, photo author unknown; source: https://t1.ua/news/40407-misto-berezhany-na-

-foto-1930-kh-rokiv.html (accessed: 12 VIl 2022).

Ryc. 3. Kosciét zamkowy w Brzezanach, zdjecie z lat trzydziestych XX wieku, autor nieznany; zrodto: https://t1.ua/news/40407-misto-be-

rezhany-na-foto-1930-kh-rokiv.html (dostep: 12 VII 2022).

Noteworthy twenty-first-century publications in-
clude: the Dictionary of Polish Artists [Paratsy 2000—
2014, 2015], where the author of the architectural and
compositional tombstone of Mikolaj Sieniawski was
reported as J. Pfister, and the multi-volume edition
Roman Catholic Churches and Monasteries of the Ancient
Ruthenian Voivodeship [Ovssiychuk 1985, p. 121-122],
which contains brief information about the western
chapel of the castle church in Brzezany. However, to
date, no one has conducted a thorough comprehensive
study of the collapsing tombstone castle sculptures in
Brzezany.

O. Rybchynskyi presented the method of cleaning
stone during the restoration of sculptures [Rybchyn-
skyi, 2021, p. 11].

Materials and methods

The highlighting of the features of the investigat-
ed sculpture is based on the unity of methodological
principles and requires a comprehensive analysis and
assessment of the method of restoration of the work
under study, which has historical and cultural value. In
the process of a thorough academic study of one of the
five sculptures of the composition of the Sieniawski
family tomb in the castle chapel in Brzezany, general
academic (empirical: observation, survey, description,
and theoretical: analysis, systematization, compari-
son, generalization) and specialist professional meth-
ods (stylistic and compositional analysis) were used,
in addition to conservation and restoration methods,
surveys, and photogrammetric imaging [Chen 2016,
p. 40-51]. With the help of the listed research methods,
the authors discovered the cause of the damage to the
sculpture, which caused the loss of its parts. The visual
inspection of the sculpture carried out at the first stage
of the research made it possible to determine the range
of actual problems of the phased research. The anal-
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ysis of literary sources made it possible to determine
the state of the art concerning the work. Based on the
analysis of artistic solutions and the visual language of
facial expression and body posture, the interpretation
of the folds of the clothes of the sculpture, it can be
argued that its architecture gravitates toward a visual
presentation traditional for the Italian Renaissance
style combined with Dutch Mannerist elements. The
dynamism and, at the same time, stable balance of the
compositional structure of the sculpture testifies to the
influence of the Italian Renaissance interpretation of
the image, and the elegance and aristocratic character
of the figure emphasizes the features of Mannerism.
Stylistic and compositional analysis made it possible to
study the individual features of the visual language, to
follow the regularities of the compositional solution of
the sculpture, and to establish its artistic value. Analy-
sis of the perception of the figure’s silhouette from a
viewing distance makes it possible to state the propor-
tionality and completeness of Jan Pfister’s work of art.

At the diagnostic stage, the state of preservation of
the investigated sculpture was investigated, the main
factors of its destruction were identified, and a restora-
tion program was determined.

Based on the conducted stylistic and compositional
analysis, in-situ surveys, measurements, and photo-
fixation, the theoretical part of the study of the tomb-
stone sculpture Generosity from the castle chapel in
Brzezany was formed, which can be the basis for fur-
ther practical restoration studies.

Results and discussion

The castle tomb sculptures in Brzezany, associated with
the founding activities of the Seniawski noble family,
are made in the style of the Renaissance and Manner-
ism and are impressed with their poetic spirituality and
magnificent decor. The castle in Brzezany (1554) was
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Fig. 3a. Composition of the tombstone of Adam Hieronim Sieniaw-
ski, 1909; photo author unknown.

Ryc. 3a. Kompozycja nagrobka Adama Hieronima Sieniawskiego,
1909; autor nieznany.

built over several construction periods with the par-
ticipation of Italian craftsmen and has the shape of an
irregular pentagon, fortified with buildings in the Re-
naissance style on all sides with defensive towers at the
corners. The towers have a complex system of arrow
slits. The Trinity Church is located in the castle bailey
near the southwestern wall. It was built simultancously
with the castle in 1554 in the Renaissance style with
Gothic elements [[lamamuuku epadocmpoumenscmea
u apxumexmypuvl Yipauncxoti CCP ¢ 4 m 1986, p. 38]
(Fig. 1) and eventually came to house the tomb of the
Seniawski family. Originally, the church had one nave
with a faceted apse and a porch with a square plan. In
the years 1619-1624, a southwestern chapel was at-
tached to the nave and was later decorated in 1627-1628
[[Tamamnuxu epadocmpoumenscmea u apxumexmypol
Ypauncroii CCP 64 m 1986, p. 39]. The northeastern
chapel was completed in 1729-1730 under the direc-
tion of military engineer Jacob de Logau [Paratsy 2002,
p- 12-17]. The nave of the church is covered with a
cross vault, the vestibule with a semicircular vault,
the apse with a semicircular vault, and a quarter with
spherical vaults. The decor of the main facade com-
bines features of the Renaissance and Baroque, where
the bas-relief Renaissance portal is highlighted by a
segmental pediment, and the Renaissance composition
of the windows is complemented by Baroque window
outlines. The facades of the nave and the left chapel are
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Fig. 4. Tombstone of Adam Sieniawski’s sons: Mikotaj, Aleksander
and Prokop, photo author and date unknown; from the collection of
the Polish State Digital Archives.

Ryc. 4. Nagrobek synéw Adama Sieniawskiego: Mikotaja, Alek-
sandra i Prokopa, autor i data nieznane; z zasobéw Narodowego
Archiwum Cyfrowego.

decorated with Baroque décor, the right chapel is de-
signed succinctly without architectural ornamentation.
The nave is covered with a gabled roof with a turret,
and the chapel features domes with round skylights.
In the triangular pediment, as a symbol of protection,
there is a stucco of alabaster: against the background of
the sun’s rays it depicts the All-Seeing Eye with the in-
scription “Iehova” (Jehovah) in gilded Hebrew letters
[Current archive, p.12]. The main facade is divided
vertically by Corinthian pilasters into three horizontal
planes, cut at the top by rectangular windows decorated
with pilasters and triangular pediments (Fig. 3). In the
lower part of the facade on both sides of the central en-
trance door are symmetrically located niches in which
the figures are placed: on the left is the figure of St.
Nicholas with a child, and on the right—St. Stanislaus
with gifts. At the bottom there is a pronounced plinth,
accentuated by a cornice. The main entrance is under-
lined by a portal. The rectangular entrance portal is
framed by a profiled platband, the upper part of which
ends with a broken arched pediment.

In 1627, the Sieniawski family invited the outstand-
ing talented Flemish-born sculptor Jan Pfister, a resi-
dent of Breslau (present-day Wroctaw, Poland), of the
German school (possibly of Dutch origin), to decorate
the castle church [Pfister (1573-before 1642), p. 762].
Stylistically, the work of the talented sculptor belongs
to the Late Renaissance with elements of Manner-
ism and early Baroque. Pfister is considered the most
prominent sculptor of the turn of the sixteenth and sev-
enteenth centuries to work in the Ruthenian Voivode-
ship, in what was at the time the Polish-Lithuanian
Commonwealth. Jan Pfister, inspired by new trends
in Italian, Flemish, and German cultures, redevised
them and organically combined them with local artis-
tic traditions, and produced numerous perfect highly
artistic architectural and sculptural works in a sophisti-
cated technique [Lyubchenko 1981, p. 102]. His works
are elegant, uniquely expressive, and show the use of
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correct anatomical proportions. He mostly worked in
marble and alabaster, sometimes with wood. J. Pfister’s
best sculptural works are located in Lviv, Brzezany, and
Tarnéw. Of particular note are the tin sarcophagi of the
Sieniawski family in the chapel of the castle church in
Brzezany, which have no analogues in Polish art.

Beginning in 1627, Jan Pfister worked at the Sie-
niawski residence on the creation of tombstones in the
western chapel of the Church of the Holy Trinity in
Brzezany. At the request of the grief-stricken wife of
then-late Adam Hieronim Sieniawski, Katarzyna nee
Kostka, the sculptor made a tombstone with a mas-
sive three-column portico which created the impres-
sion of an interior within tan interior [Maciszewski
1910] (Fig. 3a). He borrowed the idea of constructing
a tombstone in the form of a portico from the Italian
Renaissance, which testifies to the sculptor’s knowledge
of European art. Pfister depicted a half-figure of Adam
Sieniawski in armor with a portrait face in a supine posi-
tion. The Mannerist-Baroque composition of the tomb-
stone is stylistically integral and compositionally perfect.

On the right, in the western chapel, Pfister made the
tombstone of the sons of Adam Hieronim Sieniawski—
Mikotaj, Aleksander, and Prokop, which he completed
after 1636. [Maciszewski 1910] Figures of the broth-
ers Aleksander and Prokop Sieniawski had their heads
placed next to each other, and the figure of the eldest
Nicholas—was placed above them. [Matsyuk 2005,
p- 148] (Fig. 4). In the tombstone, Pfister harmonious-
ly combined the Northern European Renaissance and
Mannerism with Baroque structural elements, produc-
ing elongated and disproportionate figures in restrained
unnatural poses, but realistically interpreting the faces of
Aleksander and Prokop, based on posthumous masks.
The architectural design of the tombstone was made in
the Baroque style: a wall ending in a broken pediment,
which adorns the coat of arms with a lush Baroque or-
nament, a black marble board with an epitaph in a dark
red frame, a pair of Ionian pilasters and columns. In this
monument, the sculptor solved the problem of light,
which is very important in the Baroque art, with great
accuracy. From the darkness of the chapel, which blends
into complete darkness, an oblique ray of light from the
round window snatched only that part of the tombstone
where the knight rests.

While working on the decoration of the newly built
facade of the chapel, Pfister invented the red, so-called
“Ruthenicum alabaster” [Current archive].

Polish historian and art critic Wladystaw Eozynski
claimed that Pfister made the most famous and per-
fect works in Brzezany between 1627 and 1636 [ Tykhyi
2013, p. 13]. Even today, in some places, you can see
the rich stucco dome of the western chapel-tomb. Un-
fortunately, the same cannot be said of the tombstones,
including the one belonging to Adam Sieniawski. Only
gaps with the outlines of niches remain in their original
locations. We can learn about the very existence of the
tombstone, its magnificent compositional solution, and
its preservation in 1939 from the photographs stored in
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the archives of the Jagiellonian University in Cracow.

The western chapel of the church was very modest on
the outside, but the interior is decorated with incredibly
rich decorative carvings, as can be seen from the photos.
The chapel is covered with a dome and was decorated
with a baroque bas-relief, which depicted the patrons of
the Sieniawskis in eight fields. According to eyewitness-
es of the time, the chapel was captivated by the incredi-
ble number of skillfully made decorative details, and the
beauty of the lines, which were artistically reminiscent of
the Wawel. In the early 1890s, O. Cholovsky noted that
after the death of Sieniawski, during the possession of
the castle of Aleksander Potocki, all art decorations and
paintings had been destroyed. In 1878, at the expense of
Stanistaw Potocki, the décor of the chapel, the frescoes,
plasters, and sarcophagi, which had been destroyed, were
restored under the direction of sculptor and Professor
Leonard Marzoni of the Lviv Polytechnic.

However, according to researchers, it was not pos-
sible to completely restore the original appearance of
the chapel. In 1920, the valuable sarcophagi of Adam
Hieronim Sieniawski and his sons Prokop, Mikotaj,
and Aleksander were transported to Cracow, and are
still kept in Wawel Castle. In 1939, when Brzezany
became a part of the USSR, Soviet soldiers complete-
ly destroyed the artistic decoration (the mosaic of the
Mother of God, the main altar, the tombstones) of the
castle chapel-tomb.

To the left of the entrance was an altar on two col-
umns, made of black marble, ending in a canopy. In the
upper part of the marble frame, there is a gilded inscrip-
tion: “Ave Maria gratiae plena dominus tecum,” which
means “Rejoice, Mary, full of grace, the Lord is with you.”

In a frame there hung the image of the Mother of
God, painted in the Byzantine style, brought by Alek-
sander Sieniawski from Rome in 1622, which was cere-
monially transferred in 1831 to the Church of the Holy
Trinity [Netorow 2007, p. 15].

Opposite the entrance to the western chapel stood the
majestic tombstone of Adam Hieronim Sieniawski by Jan
Pfister. The marble architectural and sculptural composi-
tion of the tombstone in the form of a portico, made by
him in 1627, impresses with its expression and magnifi-
cent décor, and its perfect craftsmanship. The sculptural
image of the nobleman was placed on a rise on marble
lions and was located behind three marble columns. The
portico was crowned with a canopy decorated with orna-
mental leaves, which housed a composition of five sculp-
tures and cartouches with the family coat of arms.

The figure of a knight on a hill supported by lion
cubs, made of red marble, was placed under a vault
resting on three Corinthian columns. Tiwo more such
columns were placed on the sides of the tombstone in
the depths of the chapel. On the wide profiled cornice
in the center, there is a cartouche with the coat of arms
of the Lion and a crown supported by two lions. Above
the entire tombstone of this majestic composition were
allegorical figures carved from red Transcarpathian
marble, which symbolized Science and Hope, Wisdom
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Fig. 5. Sculptural composition on the pediment of the tombstone of Sieniawski, photo author and date unknown, source: https://www.
skyscrapercity.com/threads/poland-in-the-interbellum-1918-39.1551101/page-28 (accessed: 10 X 2022).

Ryc. 5. Kompozycja rzezbiarska frontonu nagrobka Sieniawskiego, autor i data nieznane; zrédto: https://www.skyscrapercity.com/thre-
ads/poland-in-the-interbellum-1918-39.1551101/page-28 (dostep: 10 X 2022).

Fig. 6. Original state of the allegoric sculpture of Generosity from the tombstone of Sieniawski, photo author and date unknown, source:
https://www.skyscrapercity.com/threads/poland-in-the-interbellum-1918-39.1551101/page-28 (accessed: 10 X 2022).

Ryc. 6. Oryginalny stan alegorycznej rzezby Szczodrosci z nagrobka Sieniawskiego, autor i data nieznane; zrédio: https://www.skyscra-
percity.com/threads/poland-in-the-interbellum-1918-39.1551101/page-28 (dostep: 10 X 2022).

Fig. 7. The current state of the allegoric sculpture of Generosity from the tombstone of Sieniawski, photo author and date unknown, sour-
ce: https://www.skyscrapercity.com/threads/poland-in-the-interbellum-1918-39.1551101/page-28 (accessed: 10 X 2022).

Ryc. 7. Obecny stan alegorycznej rzezby Szczodrosci z nagrobka Sieniawskiego, autor i data nieznane; zrodto: https://www.skyscraper-
city.com/threads/poland-in-the-interbellum-1918-39.1551101/page-28 (dostep: 10 X 2022).

and Generosity, and the highest figure represented
Power [Current archive] (Fig. 5).

According to M. Maciszewski, who studied the
placement of the sculptures on the portico, the allegor-
ical sculptures had the following symbolic meaning: on
the left were Science and Generosity, on the right there
was Art and Wisdom, and the highest one in the middle
symbolized Power.

In our study, the main focus is on the allegorical
figure depicting Generosity. The figure was an integral
part of the architectural and sculptural composition, of
the tombstone of Adam Hieronim Sieniawski. It was
located on the right on the roof, which crowned the
portico of the tombstone. The sculpture is depicted as
a female figure, which is typical of allegorical figures.

Analyzing the symbolism of allegorical sculptures
and hypotheses put forward by previous researchers,
we can say that this figure conveys the allegory of Gen-
erosity. In her right hand the woman holds a jug—a
symbol of the unity of the Earth and the Sun, without
which prosperity is impossible. Using Western Euro-
pean sculptural techniques and motifs, Pfister was able
to creatively convey generosity and nobility in the in-
terpretation of the image of the female figure and cre-
ate an expressive and perfect work of art.

The sculpture has a height of 148 cm and a width
of 70 cm, and was carved from Carpathian red marble
in the form of a young aristocratic woman (Fig. 5, 6).

The full-length figure of a young woman is char-
acterized by Renaissance monumentality, balance, and
serenity (Fig. 6). Despite the static figure, and restraint
of pose, a hidden energy and strength can be sensed in
it. The barely protruding right leg enhances the light
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dynamic movement of the figure. The figure of the
woman is dressed in a long columnar dress that com-
pletely covers the body. The waist is strapped with a
thin belt, and on top of the dress—a cape. Only the
palms of the hands and the toes are visible from under
the dress. In the right hand the woman holds a jug,
and in the left—a small vessel (bowl). The graceful face
of the figure, its elongated neck, high forehead, calm
thoughtful eyes, neatly shaped straight nose, and thin
live lips add an air of aristocracy to it.

The correct anatomical structure of the figure, rich
visual articulation, femininity, serenity, and calm facial
expression attract attention. In this sculpture, made
in the Renaissance-Mannerist spirit, Pfister managed
to combine the balance of composition, the complex
angle of the body and the visual richness of clothing,
given the traditions of art culture in Western Ukraine.

The sculpture depicting the allegory of Generosity
is made of so-called construction marble, a fairly strong
and workable stone of organic origin. This rock is not
homogeneous in crystallinity and has veins of different
thickness. Marble has a porous structure, so it can ab-
sorb substances, quickly become dirty and absorb dyes.

The sculpture was carved from a single stone block.
Visual inspection found that the front, back, and sides,
as well as the lower part of the figure, was carefully
worked, as evidenced by the texture on the surface.
Manual (jewelry) working was probably performed us-
ing different types of cutters. It is possible that in the
final phase, the sculpture was polished with special pol-
ishing materials such as iron oxide (Fe,O,), sand, etc.

The sculpture suftered significant damage and was
found to be in an unsatisfactory condition. About 70%
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of the authentic sculpture has been preserved (Fig. 7).
The damage was caused by various factors: me-

chanical, physical, and chemical. As a result, there were
numerous defects in the sculpture’s form, namely: the
lost head and part of the neck, the right hand (up to
the elbow) together with the jug, the left hand, and the
bowl that the woman held in her hand, a small part
of the dress in the front, back and on the sides of the
sculpture, a few toes on the left foot. There were minor
chips in the base on which the statue stands.

Due to long-term exposure to damp, in some plac-
es the marble cracked and became covered with mold.
On the surface of the sculpture there was clearly visible
dirt, probably yellow oil paint. In places where parts
of the body are chipped, there are small holes, proba-
bly traces of reinforcement. The metal element used to
attach the head was corroded due to the unstable mi-
croclimate of the interior (apparently in direct contact
with water).

The unsatisfactory technical condition and the ar-
tistic values of this sculpture determined the need for
conservation and restoration work, namely: cleaning
the sculpture, gluing cracks, covering the surface with
protective substances, reinforcement, the reconstruc-
tion of lost fragments, polishing the sculpture, and giv-
ing it a presentable appearance suitable for exhibition.
— Cleaning the sculpture in several stages will restore

the color of the statue;

— Bonding cracks will strengthen the weakened parts
of the sculpture;

— Coating the surface with protective substances will
protect against further damage;

— Reinforcement is necessary in order to supplement
the lost fragments of the sculpture so that they
firmly adhere to the foundations;

— Reconstruction of lost fragments on the basis of old
photographs and analogues of allegorical sculptures
will give the opportunity to recreate the original ap-
pearance of the sculpture;

— Polishing the sculpture with polishing wheels and
waxing it will restore the statue’s rich color and the
natural effect of wet stone;

— Giving an exhibition look is necessary for comfort-
able storage of a work of art. After the restoration
work, the allegorical sculpture Generosity should
be installed in the exhibition hall of the castle in
Brzezany.

The first step is to clean the statue. This should be
done in several stages. First, the statue should be dry
cleaned, which is performed to remove unstable sur-
face contaminants (dust, earth, cobwebs, etc.) with
soft brushes and paintbrushes. Another method of
dry cleaning is using an eraser, as well as the latex film
method. In this method, the surface is covered with
a jelly-like chemical, which after drying can be easily
removed from the surface of gypsum with dirt.

In restoration practice, detergent emulsions are
also widely used, having a number of advantages over
aqueous solutions: firstly, by combining the action of
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organic solvents and detergents, and secondly, by min-
imizing the amount of water used, including washing.
[Rybchynskyi, 2021, p. 11].

Similar technical advantages have detergent pastes
and gels for removing sparingly soluble components
of contamination. To enhance the eftect of emulsions
and pastes, they are applied in the form of compresses
(gauze, cotton wool, lignin) with a film coating, or in
the form of pastes with neutral absorbent fillers (kao-
lin, burnt magnesium, talc, chalk, etc.). [Rybchynskyi,
2021, p. 11].

Since there is dirt on the surface of the sculpture, it
is most likely oil paint, solvents should be used. Some-
times such stains are removed with the help of chem-
ical reagents.

In some cases, during the restoration of a sculpture,
it is useful to carry out additional disinfection with for-
malin, ammonia solutions, acetone and ethyl alcohol.
It is necessary to take into account the technological se-
quence of procedures: at the beginning of the primary
disinfection, it should be done simultaneously with the
cleaning of the sculpture from contaminants and prod-
ucts of biological damage (moss, mold), and then—
secondary, when applying hydrophobic coatings.

Metal residues from reinforcement must be cleaned
of corrosion and must be treated with inhibitors.

Removing rust stains, especially if they have pen-
etrated deep into translucent stone, is a difficult task.
Methods of their removal with the use of saturated
solutions of Trilon B damage the stone, and solutions
of hydrosulfite, chloramine, citric or oxalic acids are
ineffective.

For preventative purposes, the sculpture should be
proofed with fungicidal solutions.

When preserving some products made of porous
rocks, such as marble, there is a need to desalt them.
The degree of salinity of the stone is determined by
chloride ion content. For products with a severely
damaged surface, this process must precede cleaning.

The object of study should also be treated with a
means of cleaning the surface from salt formations,
fading, etc. One of the ecasiest ways of doing so is to
compress a fiber soaked in distilled water.

In order to strengthen the weakened parts of the
sculpture (cracks, which are to be sealed), one can try
filling them with glue. It is worth doing a few tests
to find the best method of filling the gaps. Acrylic or
epoxy resin and other similar treatments are often used
for this purpose. With the help of marble crumbs, pig-
ments, glued parts can be tinted to restore the natural
color of the stone.

Reinforcement is sometimes used to glue broken
elements together or to add large fragments. There
are different materials and methods of execution: you
can work with soft stainless steel or brass wire. This
material makes it easy to make the necessary design.
Additionally, you can use stainless steel, brass or syn-
thetic fine mesh to strengthen large additions. Both
when adding and when gluing, it is necessary to fix
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the reinforcement in the body of the object of resto-
ration. To do this, a low-speed impact drill drills holes
in the mounting locations. Reinforcement is fastened
in the holes with glue. As a rule, synthetic resins are
used, most often epoxy, sometimes polyester. It is not
possible to fully restore an object to its original state.
Unfortunately, fragments of the lost sculpture were not
found. However, thanks to the preserved archival ma-
terials and analogues of allegorical sculptures, we pro-
pose to make a reconstruction similar to the original.

First, models of missing fragments are made: the
head, the hands, and allegorical attributes. To do this,
use clay or sculptural plasticine. Here it is important to
follow the rules of reversibility, i.e. the materials and
technologies that will be used in the restoration should
be as reversible as possible (to be removed without
damaging the authentic material).

Fragments of additions cannot be “tried” on the
object directly. Plasticine and clay can contaminate the
surface of the sculpture, so be sure to separate the joint
with cling film, etc.

The silicone mold is removed from the molded
model, then the fragments are poured out of plaster
and tinted with marble.

The authentic color of the sculpture can be restored
by polishing the surface. For this purpose felt disks,
wax, etc. are used.

The last step is to expose the restoration object. Since
the allegory of Generosity will continue to be preserved
in the walls of Brzezany Castle, it is necessary to provide
favorable temperature conditions for its maintenance. In
order for the sculpture to hold firmly to its base, a metal
pin should be mounted at the bottom.

All proposals for the restoration of the object of study
are aimed at stopping the processes that destroy its his-
torical and artistic value, protecting the surface of the
sculpture and reconstruction of the lost fragments. Sub-
sequently, by polishing the surface to return the statue to
its authentic color. After the restoration work, the sculp-
ture should return to its place in Brzezany. It is necessary
to provide favorable conditions for its exhibition, with
optimal temperature and moisture resistance.

Conclusions

Thanks to the work of Jan Pfister and his assistants,
modern Polish researchers recognize Brzezany Castle

Church as the largest ancestral tomb in the territory
of the former Polish-Lithuanian Commonwealth. The
talented sculptor Jan Pfister took a leading place in the
sculpture of the first half of the seventeenth century
not only in the Ruthenian lands of the Commonwealth
but also in the lands of the entire Polish Kingdom.
The strength of his talent was in the relentless search
for forms of expression for his ideas, enriching them
with the best achievements of Western art until the
last days of his life. The sculptor successtully worked
with stone, marble, alabaster, and even wood. Pfister,
was, by nature and spirit of the time, a stonemason.
He created, according to the laws of harmony, and bal-
ance, an exquisitely perfect tombstone architectural
and sculptural composition in the castle chapel-tomb
in Brzezany. Creating an artistic image of the studied
allegorical sculpture Generosity, which was a structural
element of the pediment completion of the architec-
tural and sculptural composition of the tombstone of
Adam Sieniawski, J. Pfister, with new artistic means,
depicted the Renaissance-Mannerist ideal of a woman
with an expressive and calm grandeur, the original har-
monious visual language of the interpretation of folds
of clothing, with a characteristic raised upper abdomen
and torso, a serene thoughtful facial expression, with
a graceful air of nobility. The sculpture of Generosi-
ty, made of red marble according to the canons of the
memorial at the time, in a plastic solution combines
artistic Italian Renaissance and Dutch Mannerist in-
fluences with Ukrainian traditions. The sculpture has
historical-cultural and high artistic value and belongs
to the artistic heritage of Ukraine and world culture.
Under the influence of mechanical, physical, and
chemical factors, the sculptural work of art has suftered
damage and loss, so it needs urgent restoration work.
Based on a thorough analysis of the technical condition of
the allegorical sculpture, the priority restoration measures
aimed at the restoration and reproduction of lost elements
and the cessation of destruction processes are proposed.
Today, the sculpture is in Poland and is a cultural
property of that country. The Constitution of Poland at
the legislative state level pays greatattention to the protec-
tion of cultural values [Niznik-Mucha 2019, p. 69-75],
to which the studied sculpture Generosity belongs.
A sculptural work unique from an artistic point of view
should be restored and presented for inspection by nu-
merous tourists, restoration scientists and art critics.
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Abstract

Noble tombstones of the Renaissance era were distin-
guished by lavishly decorated forms and were a direct
reflection of the complex processes of artistic style for-
mation in the lands of the former Polish-Lithuanian
Commonwealth in the sixteenth and seventeenth cen-
turies and that are now Western Ukrainian territories.
The tombstones combined features of the late Italian
Renaissance, Dutch Mannerism and local traditions.
This paper presents a study of the Renaissance alle-
gorical sculpture of Generosity in the castle Church of
the Holy Trinity in the city of Brzezany (present-day
Berezhany in Ukraine), which is an integral element of
the architectural and sculptural composition of the ped-
iment finish of the tombstone of A.H. Sieniawski and
the work of an outstanding sculptor from the first half
of the seventeenth century—]Jan Pfister. The sculpture
belongs not only to the artistic heritage of Ukraine, but
also that of the entire world. Under the influence of
mechanical and physical factors, the sculpture suftered
significant damage and requires urgent restoration
measures. An analysis of its current state is analyzed
and priority restoration measures are proposed.
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Streszczenie

Szlacheckie nagrobki epoki renesansu odznaczaly si¢
bogato zdobionymi formami byly bezpo$rednim od-
zwierciedleniem ksztattowania si¢ styléw artystycznych
na ziemiach nalezacych w XVI i XVII wicku do dawnej
Rzeczpospolitej Obojga Narodéw, a obecnie stanowia
terytoria Zachodniej Ukrainy. Nagrobki te taczyly ce-
chy pbéznego wloskiego renesansu, holenderskiego
manieryzmu i lokalnych tradycji. Niniejszy artykut
prezentuje badanie renesansowej rzezby alegorycznej
przedstawiajacej Szczodro$é, zlokalizowanej w zamko-
wym Kosciele Sw. Tréjcy w Brzezanach, ktora stano-
wi integralny element architektonicznej i rzezbiarskiej
kompozycji tympanonu nagrobka A.H. Sieniawskiego
1 dzieto znakomitego rzezbiarza z pierwszej potowy
XVII wieku, Jana Pfistera. Rzezba ta nalezy nie tylko
do dziedzictwa artystycznego Ukrainy, ale takze cale-
go Swiata. Pod wplywem czynnikdéw mechanicznych
1 fizycznych, rzezba ulegla znacznemu uszkodzeniu
1 wymaga pilnych dzialan rewaloryzacyjnych. Przed-
stawiono analizg jej obecnego stanu i zaproponowano
priorytetowe dzialania naprawcze.
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Wstep

Juz w drugiej potowie XIX wicku, w czasie zaboréw,
obickty archeologiczne nie tylko stanowily przedmiot
badain naukowych, lecz takze byly wykorzystywane
w celach dydaktycznych. Informacje o nich, rozpo-
wszechniane w prasie, wpisywaly si¢ w misj¢ edukacji,
przyczynialy si¢ w spoleczenstwie bez panstwa do po-
czucia dumy ze swojej przeszlosci. Najbardziej znane
byly badania Mariana Sokotowskiego w Wielkopolsce
1 spektakularne odkrycie Skarbu Michatkowskiego
w Galicji Wschodniej [Sokotowski 1876; Przybystawski
1900; Brz¢k 1994]. Problem ochrony wykopalisk arche-
ologicznych byl podnoszony réwniez w XX stuleciu.
Najbardziej spektakularnym z dwudziestowiecznych
odkry¢ archeologicznych jest Biskupin. Do biskupin-
skich do$wiadczenn odwolywali si¢ badacze dzialajacy
w ramach programu Badan nad Poczatkami Pafistwa
Polskiego zwiazanego z milenijnym jubileuszem [Ja-

Introduction

Already in the mid-nineteenth century, during the par-
titions, archaeological sites were not only the object of
academic research, but were also used for education-
al purposes. Information about them, disseminated in
the press, aligned itself with the mission of education
and contributed to a sense of pride drawn from the past
of a stateless society. Studies by Marian Sokolowski in
Greater Poland and the spectacular discovery of the
Michatkéw Treasure in Eastern Galicia were the most
well-known [Sokolowski 1876; Przybystawski 1900;
Brzgk 1994]. The preservation of archaeological ex-
cavations was also discussed in the twentieth century.
Among the most spectacular twentieth-century archae-
ological discoveries was Biskupin. The experiences of
Biskupin were referenced by scholars active in the Re-
search on the Beginning of the Polish State program,
associated with the millennial jubilee [Jasienica 1961].
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sienica 1961]. Rocznica tysiaclecia panstwa polskiego
byla impulsem do tworzenia rezerwatdéw archeologicz-
nych w miejscu wykopalisk. Byly to obiekty przezna-
czone do pelnienia funkeji zaré6wno naukowych, jak
1 kulturalnych. Mialy odgrywaé réwniez oboczng —
propagandows rolg. Eksponaty archeologiczne dostar-
czaly dowodéw dla stowianskiej przeszlodci tzw. Ziem
Odzyskanych i wskazywaly na wiele dluzsza tradycjg
kulturows na ziemiach polskich niz chrzescijanska.

Sprecyzowaniem definicji dotyczacych takich po-
je¢ jak rezerwat czy rezerwat-muzeum w latach pigé-
dziesiatych XX wieku najszerzej zajmowal si¢ prof.
Zdzistaw Rajewski [1958, s. 240-247]. Uwazal, ze ,,do
obiektéw muzealnych, o wyjatkowym rodzaju zalicza-
my rezerwaty, ktorych pokaz in situ jest podstawa ekspo-
zycji” [Rajewski 1964, s. 104]. Taki rezerwat-muzeum,
choé¢ mégt mied r6zng skalg zagospodarowania, skladal
si¢ z odsloni¢tych obiektéw zrekonstruowanych lub
odbudowanych i powinien byt posiadaé¢ odpowiednie
ramy ekspozycyjne w postaci m.in. pawilonu wystawo-
wego. Jak opisywal to Zdzistaw Rajewski, ,,najbardziej
reprezentatywnym przykladem takiego rezerwatu-mu-
zeum w Polsce jest Biskupin, ale tez obickty w Gieczu,
Czgstochowie i Kaliszu. Natomiast na Swiecie to przede
wszystkim Pompeje, a takze Aquincum w Budapeszcie
1 Mikulczyce koto Brna” [Rajewski 1964, s. 105].

Prezentowany w artykule Rezerwat Archeologicz-
ny w Czgstochowie-Rakowie to przyklad wyjatkowego,
jednego z dwbch pierwszych tego typu w Polsce zaloze-
nia muzealnego z lekkim pawilonem wystawienniczym
ostaniajacym stanowisko archeologiczne, ktérego auto-
rem byt architekt i artysta Wlodzimierz Sciegienny!.

Ponizej prezentujemy zdjecia 1 materiaty dotyczace
dzieta, nalezacego do awangardy sztuki architektonicz-
nej swego czasu. Przedstawione informacje pozwalaja
na utrwalenie i udokumentowanie nieistniejacej juz
w tej formie realizacji Pawilonu Rezerwatu Archeolo-
gicznego w Czestochowie-Rakowie, petniacego swa
edukacyjna funkcje przez dwa pokolenia.

Pawilon archeologiczny w Cze¢stochowie
— utracony budynek polskiej awangardy
drugiej potowy XX wieku

Wiadyslaw Tatarkiewicz w 1976 pisal: ,Awangardy
wlasciwie juz nie ma, gdyz jest tylko awangarda” [Ta-
tarkiewicz 1985, s. 286]. To poszukiwanie oryginalno-
$ci ponad miarg, ktére profesor rozpoznat jako syn-
drom sztuki lat 70., mogto draznié tego etyka i filozofa
estetyki. Ale diagnoza stanu jako ,powszechnej awan-
gardy”, mimo ze to oksymoron, dobrze oddaje sytu-
acje w polskiej architekturze tamtego czasu. Architekci
odreagowywali socrealizm, rywalizujac ze soba w licz-
nych konkursach, prowadzac bezustanny dialog w ze-
spotach projektowych, dazyli do oryginalnosci swoich
dziet. Ta rywalizacja dawala niezwykle efekty, zwlasz-
czaw latach sze§édziesiatych, kiedy wcigz aktywne byto
pokolenie architektéw studiujacych w II Rzeczypospo-
litej 1 przekazujacych swoje do$wiadczenia miodszym
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The millennial anniversary of the Polish State was an
impulse to create archaeological preserves at excavation
sites. These were buildings dedicated both to academic
and cultural uses. They were also to play a part in prop-
aganda. Archaeological exhibits provided evidence for
the Slavic past of the so-called “Reclaimed Lands” and
pointed to a much longer cultural tradition on Polish
lands than the one associated with Christianity.

Professor Zdzistaw Rajewski contributed to formu-
lating more precise definitions of terms such as preserve
and preserve-museum in the 1950s [ Rajewski 1958, p. 240—
247]. He was of the opinion that “museum structures of
exceptional significance include preserves, whose in-situ
displays were the foundation for exhibition” [Rajewski
1964, p. 104]. Such a preserve-museum, although po-
tentially having a difterent development scale, consisted
of uncovered structures that were either reconstruct-
ed or rebuilt, and was to possess a suitable exhibition
framework, for instance in the form of an exhibition
pavilion. Zdzistaw Rajewski stated that “Biskupin is the
most representative case of such a preserve-museum in
Poland, in addition to sites in Giecz, Czestochowa and
Kalisz. Globally, these are predominantly Pompeii, as
well as Aquincum in Budapest and Mikul¢ice-Valy near
Brno” [Rajewski 1964, p. 105].

The Archacological Preserve in Czgstochowa-
Rakéw presented in this paper is an example of an
exceptional museum complex, one of the two first of
its type in Poland, with a light exhibition pavilion that
covers an archaeological site and that was designed by
architect and artist Wodzimierz Sciegienny.!

Below we would like to present photographs and
materials concerning this work, which belongs to
the avant-garde of the art of its time. The presented
information allows us to preserve and document the
Czgstochowa-Rakéw Archacological Preserve Pavil-
ion project’s original form, which no longer exists, and
which has performed its educational role for two gen-
erations.

Archaeological pavilion in Cz¢stochowa
— a lost building of the Polish avant-garde
of the second half of the twentieth century

In 1976, Wiadystaw Tatarkiewicz wrote: “There
avant-garde is actually no more, as there is noth-
ing but the avant-garde” [Tatarkiewicz 1985, p. 286].
This pursuit of excessive originality, that the Profes-
sor identified as a syndrome of 1970s art, may have
been irritating to this philosopher of aesthetics and
ethician. However, the diagnosis of a state of “general
avant-garde,” despite it being an oxymoron, reflected
the situation of Polish architecture of the period quite
well. Architects, previously suppressed by Socialist Re-
alism, released their creativity by engaging in numer-
ous competitions and constant dialogue within design
teams, pursuing originality in their work. This com-
petition produced extraordinary eftects, especially in
the 1960s, when the generation of architects who had



kolegom. Juz w latach siedemdziesiatych Przemyslaw
Szafer, §wiadom wartoSci przemian w polskiej archi-
tekturze, katalogowal i opisywal wspdlczesne projekty
1 dzieta architektoniczne. [Szafer 1971, 1979, 1981].
Waréd pierwszych konferencji po$wigconych powo-
jennej architekturze nalezy odnotowaé sesj¢ nauko-
w3 zorganizowang przez Stowarzyszenie Historykéw
Sztuki w 1984 [Sztuka polska po 1945 1987]. Temat
modernizmu lat sze§édziesigtych zostal podjety w roz-
nych o$rodkach naukowych na poczatku XXI wieku?.
W roku 2003 ukazata si¢ drukiem czwarta cz¢$é kata-
logu Marty Les$niakowskiej Architektura w Warszawie
poswigcona obicktom z lat 1945-1965 [LeSniakowska
2003]. Rok pdzniej wydana zostata monografia Archi-
tektura polska lat 19451960 na obszarze Pomorza Zachod-
niego [Bal et al. 2004]. ,Modernizm powojenny (1946
1965)” to temat sesji naukowej, ktéra miata micjsce
w Gdanisku w 2007 [Aktualne problemy konserwatorskie
Gdariska 2007]°. Podejmowane s3 proby ujecia w ramy
calej spuscizny polskiego modernizmu powojennego
[Bal et al. 2007; Baraniewski 2012; Springer 2012; Bal
et al. 2014; Cymer 2019]. Opracowania mozna podzie-
li¢ na te, ktére opisuja przedmiot ochrony, i te, ktdre
dotycza problematyki ochrony débr kultury. W pierw-
szej grupie mieszcza si¢ monografie i artykuly poswie-
cone wybranym obiektom i twoércom*. Badaniami ob-
j¢to przyczyny znikania z krajobrazu najlepszych dziet
modernizmu. W artykulach, obok diagnozy zjawiska,
podawane s3 informacje niezb¢dne w dokumentacji
strat na temat autordw i dat powstania projektow [Zy-
chowska 2016]. Problemy wartoSciowania zabytkéw
sa tematem zbioru artykuléw pod redakcja Bogustawa
Szmygina [Wartosciowanie w ochronie i konserwacji za-
bytkdw 2019]. Do ochrony i konserwacji obicktéw lat
sze$édziesiatych bezposrednio odnosza si¢ artykuty Ka-
rola Guttmejera i Karoliny Swiatek [2019] oraz Joanny
Olenderck [2019]. Istota przedmiotu podlegajacego
ochronie w przypadku architektury wspdlczesnej byta
tematem artykutu Malgorzaty Korpaly [2019]. Naro-
dowy Instytut Architektury i Urbanistyki podejmuje
starania o uj¢cie ochrony architektury modernistycznej
w ramy instytucjonalne [Biatkiewicz et al. 2020, s. 160].
Proces wyburzeni i przebudéw cennych przykladéw
architektury modernistycznej trwa nadal i ma kilka
przyczyn. Gléwna jest nieprzystawalno$¢ obicktéw
do wspdlczesnych potrzeb. Problemem jest tez polu-
zowanie ograniczen planistycznych i urbanistycznych
w stosunku do regulagji, ktére obowiazywaly w czasie
projektowania tych budynkéw. Mozna to sprowadzié
do konstatacji, ze brakuje podstaw prawnych dla ogra-
niczen w dysponowaniu nieruchomosciami. Reme-
dium miata byé ochrona ustanawiana w miejscowym
planie zagospodarowania przestrzennego nad dzielem
architektonicznym jako dobrem kultury wspdlczesne;j
[Ustawa z 27 III 2003 o planowaniu przestrzennym].
W 2003 oddziat warszawski SARP powotat interdyscy-
plinarng komisjg, ktora ustalita osiem kryteriéw de-
cydujacych o obje¢ciu budynku ochrong w opracowa-
niach planistycznych jako dobro kultury wspdlczesne;j
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studied during the Second Republic was still active and
shared its experience with younger colleagues. Already
in the 1970s, Przemystaw Szafer, aware of the value of
the transformation in Polish architecture, catalogued
and documented contemporaneous architectural de-
signs and works [Szafer 1971, 1979, 1981]. Among the
first conferences dedicated to post-war architecture we
should note an academic session organized by the Art
Historians Association in 1984 [Sztuka polska po 1945
1987]. The subject of 1960s Modernism was discussed
by many academic institutions in the early twenty-first
century.? The year 2003 saw the printed publication of
the fourth volume of Marta Le$niakowska’s catalogue
entitled Architektura w Warszawie poswigcona obiektom z
lat 1945-1965 [Lesniakowska 2003]. The monograph
Architektura polska lat 1945-1960 na obszarze Pomorza
Zachodniego [Bal et al. 2004] was published a year later.
“Postwar Modernism(1946-1965)” was the subject of
an academic session hosted in Gdansk in 2007 [Aktu-
alne problemy konserwatorskie Gdariska 2007].°> Attempts
are made to frame the entire legacy of Polish post-war
Modernism [Bal et al. 2007; Baraniewski 2012; Spring-
er 2012; Bal et al. 2014; Cymer 2019]. This literature
can be divided into those items that describe an object
of conservation and those that concern the preserva-
tion of cultural objects. The first group includes mono-
graphs and articles on selected buildings and designers.*
Research covered the causes of the disappearance of the
best Modernist works from the landscape. In articles,
apart from diagnoses of the phenomenon, information
crucial to the documentation of losses concerning au-
thors and design completion dates is given [Zychowska
2016]. The problems of evaluating monuments are the
subject of a collection of articles edited by Bogustaw
Szmygin [Wartosciowanie w ochronie i konserwacji zabyt-
kdw 2019]. Articles by Karol Guttmejer and Karolina
Swiatek, as well as by Joanna Olenderek [2019] directly
discuss the preservation and conservation of 1960s ar-
chitecture. The essence of the object of preservation in
the case of contemporary architecture was discussed by
Malgorzata Korpala [2019]. The National Institute of
Architecture and Urbanism strives to give an institu-
tional framework for the conservation of Modernist ar-
chitecture [Biatkiewicz et al. 2020, p. 160]. The process
of demolition and remodeling of valuable Modernist
architecture specimens is ongoing and has several caus-
es. The primary cause is the buildings’ unsuitability for
contemporary needs.

The loosening of planning and urban design con-
straints in relation to regulations that were in place
during the design of the buildings is another problem.
It can be stated that there is no legal basis for introduc-
ing constraints on property use. Conservation of works
of architecture as a contemporary cultural object stip-
ulated in local spatial development plans was touted as
a remedy for this [Ustawa z 27 III 2003 o planowaniu
przestrzennym]. In 2003, the Warsaw branch of the
SARP established an interdisciplinary commission that
formulated eight criteria that determined whether a
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[Lewicki 2017, s. 41]. Jednak zarzadzajacy przestrze-
nia nie s3 sklonni, aby w imi¢ wartosci estetycznych
takie ograniczenia wprowadzaé. Ochrona dziedzictwa
powojennej modernistycznej architektury w Polsce
zostala usankcjonowana w zesztym dziesigcioleciu.
W 2016 miata miejsce konferencja organizowana przez
Muzeum Sztuki Nowoczesnej w Warszawie ,,Moder-
nizm prawem chroniony”, a jej wymiernym efektem
byla Uchwata Rady Ochrony Zabytkéw przy Mini-
strze Kultury i Dziedzictwa Narodowego z 29 kwiet-
nia 2016 w sprawie ochrony dziedzictwa architektury
1 urbanistyki XX wieku w Polsce. Na wagg tego przeto-
mowego dokumentu wskazywali Jakub Lewicki [2017]
1 Andrzej Siwek [2017]. Réwniez w 2016 Stowarzysze-
nic Konserwatoréw Zabytkéw i Wydzial Architektury
Politechniki Krakowskiej zorganizowaly Og6lnopolska
Konferencjg ,,Ochrona dziedzictwa architektury i urba-
nistyki polskiej II potowy XX wicku” [Ogdlnopolska kon-
ferengja 2016], w czasie ktérej wygloszono wiele waz-
nych dla ochrony wspdlczesnej architektury referatéw.
Do niewatpliwych sukceséw w ochronie powojennych
dziel architektonicznych nalezy zaliczy¢ pojawiajace si¢
wpisy do rejestru zabytkéw ikonicznych budynkéw pol-
skiego modernizmu, takich jak krakowski zesp6t hotelo-
wy Cracovia Witolda Ceckiewicza, wroctawski budynek
ZETO Anny i Jerzego Tarnawskich, warszawski budy-
nck Wegierskiej Ekspozytury Handlowej Jana Zdanowi-
cza. Jakub Lewicki na krakowskiej konferencji w 2016
zaproponowal ,,metod¢ wyboru cennych zabytkdw XX-
-wiecznych”. Wymienit nast¢pujace kryteria przesadza-
jace o wpisie do rejestru zabytkéw: warto§¢ artystyczna
— forma obiektu lub zespotu; warto$é naukowa — auten-
tyzm idei, materiatu, funkeji oraz konstrukcja, material;
warto$¢ historyczna — warto$¢ miejsca, ludzi, wydarzen
[Lewicki 2017, s. 43]. W przypadku pawilonu Wtodzi-
mierza Sciegiennego, dzieta kompletnego pod wzgle-
dem plastycznym, o odwaznej konstrukgji, lakonicznej
formie z ekspresyjng catoScienna mozaika, niosacy istot-
ny przekaz o kryjacej si¢ w nim nekropolii zamierzchtej
kultury, wszystkie te kryteria byly spelnione. Pawilon
archeologiczny w Czgstochowie zostal przebudowany
w roku 2001, przed wzrostem $wiadomosci spolecznej
na temat warto$ci architektury drugiej potowy XX wie-
ku. Budynek ten znajduje si¢ poza obszarem zaintere-
sowan konserwatorskich, ale powinien by¢ przedmio-
tem zainteresowan historykow architektury. W historii
architektury jest miejsce takze na budynki nieistniejace,
ktore byly wazne dla otoczenia, kiedy$ znane, prezento-
wane w czasopismach. Do wykazu waznych dla histo-
rii architektury budynk6éw nie trafiaja te wartoSciowe
obiekty, ktére ulegly deformacji, a w czasie powstawania
nie zostaly uwiecznione w uznanych publikacjach. Pa-
mi¢¢ o nich zniknie wraz z pokoleniem architektdw, na
ktorych wywieraly wptyw. Artykut prezentuje taki prze-
budowany budynek, ktéry nie zostal dostatecznie nagto-
$niony w mediach w czasie powstania.
Przedstawiamy jeden z najstarszych obiektéw reali-
zujacych na terenie Polski ideg rezerwatu archeologicz-
nego jako ekspozycji reliktéw in situ wewnatrz budynku

Wiadomosci Konserwatorskie ¢ Journal of Heritage Conservation « 72/2022

building can be placed under conservation in planning
documents as a contemporary cultural object [Lewicki
2017, p. 41].

However, those who govern space are not inclined
to put such constraints in place in the name of aesthetic
values. The preservation of the legacy of postwar Mod-
ernist architecture in Poland was sanctioned in the
previous decade. In 2016, the “Modernism protected
under law” conference was organized in the Museum
of Modern Art in Warsaw, and its measurable effect was
the Resolution of the Monument Preservation Council
of the Minister of Culture and National Heritage of
April 29, 2016 on the preservation of the heritage of
twentieth-century architecture and urban planning in
Poland. The weight of this groundbreaking document
was highlighted by Jakub Lewicki [2017] and Andrzej
Siwek [2017]. Also in 2016, the Association of Monu-
ment Conservators and the Faculty of Architecture of
the Cracow University of Technology organized the
National Conference “Protection of the heritage of
Polish architecture and urban planning of the second
half of the twentieth century” [Ogdlnopolska konferenc-
Jja 2016], during which a series of presentations seen
as significant for the protection of contemporary ar-
chitecture was delivered. Undeniable successes in the
conservation of postwar architectural works include
the placement of buildings iconic to Polish Modern-
ism in the register of monuments: the Cracovia hotel
complex by Witold Ceckiewicz, the ZETO building
in Wroctaw by Anna and Jerzy Tarnawski, the build-
ing of the Hungarian Trade Expo in Warsaw by Jan
Zdanowicz. During the 2016 Cracow conference,
Jakub Lewicki proposed “a method of selecting valu-
able twentieth-century monuments.” He mentioned
the following criteria that can determine a building’s
or complex’s inclusion in the register of monuments: —
artistic value: the form of a building or complex, — aca-
demic value: authenticity of the idea, material, function
and structure, material; — historical value: the value of
the place, people, events [Lewicki 2017, p. 43].

In the case of the pavilion by Wiodzimierz Sciegi-
enny, a visually complete work, with a bold structural
system, a laconic form and with an expressive, full-wall
mosaic, that conveys an essential message about the
necropolis of an ancient culture that it houses, all of
these criteria were met. The archaeological pavilion in
Czestochowa was remodeled in 2001, before the rise in
public awareness of the value of the architecture from
the second half of the twentieth-century. The building
is outside of the range of conservatorial interest, but
should be a focus of attention of architectural histori-
ans. There is a place in the history of architecture for
buildings that no longer exist, which were important to
their environment, that had once been known and pre-
sented in journals. Building subjected to deformation
and that were not presented in respected publications
are not placed on the list of buildings that are important
to the history of architecture. Memory of them will
disappear along with the generation of architects they
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muzealnego. W czasie swojej $wietnosci byt komento-
wany jako wzorcowy budynek tego typu, wyjatkowy
pod wzgledem wartosci architektonicznej i pionierski
pod wzgledem funkcjonalnodci. Wywarl wplyw na
sposéb  projektowania pawilondéw archeologicznych
w Polsce. Jego prezentacja jest wazna dla dokumentacji
ponoszonych strat wirdd dziet modernizmu, a takze dla
ukazania powigzan pomig¢dzy nurtami stylistycznymi
w architekturze i plastyce lat sze§édziesiatych. To tak-
ze istotne informacje na temat genezy idei pawilonéw
archeologicznych, ktéra jest z powodzeniem realizo-
wana we wspdlczesnych znanych obiektach, takich jak
Sukiennice w Glogowie, Muzeum Krakowa — Rynek
Podziemny czy Muzeum Archeologiczne w Wislicy.

Pawilon archeologiczny w Czestochowie
na tle innych tego rodzaju realizacji w Polsce

Mimo szeroko zakrojonych w latach pigédziesiatych
w calym kraju badan archeologicznych zwiazanych
z rocznica milenijng tylko trzy stanowiska znalazly
SWo0ja oprawe w postaci muzealnego pawilonu. Mozna
to przeSledzié¢ na wykazie rezerwatéw archeologicz-
nych opublikowanym przez Marka Konopkg [1980].
Oproécz omdéwionego wyzej pawilonu Rezerwatu Ar-
cheologicznego Kultury Luzyckiej w Czgstochowie,
pawilonem obudowano stanowisko w Wislicy (Jerzy
Teliga, 1966) i w Muzeum Starozytnego Hutnictwa
Swigtokrzyskiego w Nowej Stupi (dzisiaj im. Mieczy-
stawa Radwana), dzialajacym jako oddzial Muzeum
Techniki NOT w Warszawie (?, 1960). Szczegblnym
obiektem jest Dom Panien Trzebnickich we Wrocta-
wiu (Henryk Dziurla, 1969). Ten ostatni przyklad
jest uzytkowany jako OSrodek Kultury i Sztuki we
Wroctawiu. Powstal dla ekspozycji reliktow stricte ar-
chitektonicznych, mamy tu do czynienia z dialogiem
wspodlczesnego tworcy z historycznym budownic-
twem prowadzonym z dystansem i ze skromnoscia.
Wszystkie te budynki mialy lakoniczng formg archi-
tektoniczna, reprezentatywna dla éwcezesnej polskiej
architektury modernistyczne;j.

W latach sze§édziesiatych powstaly tez obiek-
ty Rezerwatu Archeologicznego w Gieczu (2, 1963),
Krzemionkach Opatowskich (?, 1969) i Biskupinie
(2, 1969). Jednak te budynki kryly wystawy z ekspo-
natami pozyskanymi z wykopalisk, a same odkrycia
byly prezentowane jako zabezpieczone relikty badz re-
konstrukcje w plenerze. Odmiennie podchodzono do
ochrony i prezentacji archeologicznych odkry¢ elemen-
toéw architektonicznych. Znane jest zadaszenie ruin na
Ostrowie Lednickim z lat 70. przebudowane w latach
90., ale nie klasyfikujemy tej przewiewnej, wkompono-
wanej w kontekst krajobrazowy konstrukeji do grupy
pawilondw architektonicznych. Relikty architektonicz-
ne prezentowano najczgsciej in situ w pomieszczeniach
budowli. Przyktadami s3 ekspozycje w podziemiach
kosciota $w. Wojciecha na Rynku w Krakowie (1964),
podziemiach domu Kopernika w Toruniu (1966) czy
wystawa w kryptach dawnego opactwa benedyktyn-
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had shaped. This article presents one such remodeled
building, which had not been sufficiently popularized
in the media during its construction.

We present one of Poland’s oldest buildings to re-
alize the idea of an archaeological preserve as an ex-
hibition of relics in situ, inside a museum building.
During its heyday, it was commented on as a model
building of its type, exceptional in terms of architec-
tural value and pioneering in terms of functionality. It
influenced how archaeological pavilions are designed
in Poland. Its presentation is crucial to documenting
the losses that works of Modernism suffer, as well as to
illustrate the links between stylistic currents in 1960s
architecture and the visual arts. It also presents impor-
tant insight on the genesis of the idea of archaeological
pavilions, which is successfully implemented in con-
temporary, well-known buildings, such as the Cloth
Hall in Glogéw, the Rynek Underground in Cracow,
or the Archaeological Museum in Wislica.

The archaeological pavilion in Cz¢stochowa
against the background of other similar projects
in Poland

Despite wide-ranging, nationwide archaeological re-
search conducted in the 1950s in association with the
millennial anniversary, only three sites were covered by
museum pavilions. This can be traced using the list of
archaeological preserves published by Marek Konopka
[1980]. Apart from the previously mentioned pavil-
ion of the Lusatian Culture Archaeological Preserve in
Czgstochowa, sites to be covered by pavilions include
the one in Wislica (Jerzy Teliga, 1966) and in the An-
cient Holy Cross Metallurgy Museum in Nowa Stupia
(today named after Mieczystaw Radwan), which oper-
ated as a branch of the NOT Engineering Museum in
Warsaw (?, 1960). The House of the Ladies of Trzebni-
ca in Wroclaw (Henryk Dziurla, 1969) is an exceptional
building. This last case is used as a Cultural and Art
Center in Wroctaw. It was built to exhibit strictly archi-
tectural relics, and forms a dialogue between a contem-
porary designer with historical architecture conducted
with distance and modesty. All of these buildings had
a laconic architectural form, representative of contem-
poraneous Modernist architecture.

The 1960s were also the period of the construc-
tion of the Archaeological Preserve in Giecz (?, 1963),
Krzemionki Opatowskie (?, 1969) and Biskupin (?, 1969).
However, these buildings housed exhibitions of artifacts
found at the sites, and the sites themselves were exhib-
ited as secured relics or open-air reconstructions. The
preservation and presentation of the archacological dis-
coveries of architectural elements were approached dif-
terently. The canopy above the ruins at Ostréw Lednicki
from the 1970s, which was remodeled in the 1990s, is
well known, but we do not classify this spacious structure
that is composed into the landscape context, as belong-
ing to the group of architectural pavilions. Architectural
relics were typically presented in situ in indoor spaces.
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skiego w Mogilnie (1979). Standardy polskim rezer-
watom archeologicznym nadal wyznacza oprawa archi-
tektoniczna wystawy Wawel Zaginiony z 1975 (Jézef
Dutkiewicz, Kazimierz Rézycki, przy wspotpracy Sta-
nistawa Karczmarczyka). Znaczacy dla rozwoju mu-
zealnictwa w Polsce okazal si¢ sposéb udostgpnienia
reliktdw 1 aranzacja wystawy archeologicznej pod plyta
krakowskiego Rynku (Andrzej Kadluczka, Dominik
Przygocki, 2010). Ostatnio zrealizowany zostal pawi-
lon archeologiczny dla Rezerwatu Archeologicznego
Genius Loci w Poznaniu (Toya Design: Tomasz Wojt-
kowiak, Jaroslaw Wyszynski, Anna S¢decka, Justyna
Kictczewska-Stawicka, Jacek Wojciech, Ewa Cwiklin-
ska, Tomasz Migdatek, 2009) [Poznanski Genius Loci].
Dobrze opisana w literaturze przedmiotu jest rozbudo-
wa Muzeum w Wislicy (Andrzej Kadtuczka, Dominik
Przygodzki, 2019) [Kolodziejczyk, Przygodzki 2021].
Réwniez muzeum w Nowej Stupi uzyskato w zesztym
roku odnowiony pawilon (G2 Architekei Kielce 2017).
Na temat wspodlczesnych tendengji architektonicznych
w prezentacji zabytkéw archeologicznych pisal Domi-
nik Przygodzki [2019]. Na tle omdwionych przez tego
badacza przykladéw czgstochowski pawilon Wiodzi-
mierza Sciegiennego sprzed 50 lat wyr6znia si¢ orygi-
nalna, narracyjng, spdjna i ponadczasows forma.

Historia powstania rezerwatu archeologicznego
kultury tuzyckiej w Czestochowie-Rakowie

W roku 1955, w zwiazku z pracami budowlano-ziem-
nymi przy budowie linii tramwajowej 1 wiaduktu
w Czestochowie-Rakowie, odkryte zostalo cmenta-
rzysko szkieletowe kultury tuzyckiej z wezesnej epoki
zelaza (750-600 lat p.n.c.) [Ciastek n.d.]. To unikatowe
odkrycie okazalo si¢ jednym z najwigkszych pozna-
nych w Polsce miejsc pochéwkdw, zlokalizowanym na
pograniczu malopolsko-$laskim. W wyniku przepro-
wadzonych prac badawczych odkryto 33 groby o mie-
szanym obrzadku grzebalnym szkieletowo-cialopal-
nym. Szkielety byly stosunkowo dobrze zachowane,
a w wielu grobach znajdowalo si¢ bogate wyposazenie
w wyroby z brazu i zelaza: ozdoby i narzg¢dzia [Kosin-
ski, Wieczorek-Szmal 2007, s. 36]. Odkrycie wzbudzito
duze zainteresowanie archeologdéw. Jednym z badaczy
byl Wlodzimierz Blaszczyk (1929-1989) — archeolog,
muzeolog, dyrektor placéwek muzealnych w Bedzinie,
Czestochowie, Poznaniu 1 Gliwicach [Kosinski n.d.].
To on zasugerowal, ze warto tak cenne znalezisko za-
chowaé¢ w nienaruszonym stanie i umozliwié¢ jego
zwiedzanie spoleczefistwu. Konieczno$é utworzenia
z cmentarzyska rezerwatu archeologicznego potwier-
dzili w pelni najwybitniejsi archeolodzy 1 antropolodzy
— prof. dr Zdzistaw Rajewski, prof. dr Rudolf Jamka
1 inni, podkreslajac, ze bylby to pierwszy tego typu
rezerwat w Polsce, majacy wielkie znaczenie dla prac
naukowo-badawczych i dla popularyzacji wiedzy nad
pradzicjami Stowian [Blaszczyk 1961, s. 12].
Powotano Spoteczny Komitet Budowy Rezerwatu,
prace prowadzono z pomoca pobliskiej Huty im. Bo-
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Examples of this include exhibitions in the underground
section of the Church of St. Adalbert in Cracow (1964),
the cellar of the Nicolaus Copernicus House in Torun
(1966) or the exhibition in the crypts of the former old
Benedictine Abbey in Mogilno (1979) The Lost Wawel
exhibitions’ architectural setting from 1975 (Jézef Dut-
kiewicz, Kazimierz Rézycki, with cooperation from
Stanislaw Karczmarczyk) continues to set the standards
for Polish archaeological preserves. The form of exhib-
iting relics and the arrangement of the archaeological
exhibition under the surface of Cracow’s Main Mar-
ket Square (Andrzej Kadluczka, Dominik Przygodzki,
2010) was significant to the development of museolo-
gy in Poland. Recently, an archaeological pavilion was
built for the Genius Loci Archacological Reserve in
Poznani (Toya Design: Tomasz Wojtkowiak, Jarostaw
Wyszynski, Anna Sgdecka, Justyna Kielczewska-
Stawicka, Jacek Wojciech, Ewa Cwiklifiska, Tomasz
Migdatek, 2009) [Poznanski Genius Loci]. The Pavilion
above the Glogéw Cloth Hall (Adam Marek, CCI Ar-
chitekci Sp. z 0.0. 2013) is also notable. The extension of
the Museum in Wislica (Andrzej Kadluczka, Dominik
Przygodzki, 2019) is well documented in the literature
[Kolodziejczyk, Przygodzki 2021]. Likewise, the mu-
seum in Nowa Stupia received a renewed pavilion last
year (G2 Architekci Kielce 2017). The subject of con-
temporary architectural tendencies in the presentation
of architectural monuments was discussed by Dominik
Przygodzki [2019]. Against the background of cases dis-
cussed by Przygodzki, the pavilion in Cz¢stochowa by
Wiodzimierz Sciegienny from five decades prior stands
outwith its original, narrative, cohesive and timeless form.

History of the establishment of the Lusatian
Culture Archaeological Preserve
in Czestochowa-Rakow

In 1955, due to excavation works performed along-
side the construction of a tram line and viaduct in
Czestochowa-Rakdw, askeletal burial site of the Lusatian
culture, dated to the early iron age (750-600 BCE)
was discovered [Ciastek n.d.]. This unique discovery
turned out to be one of the largest burial sites to be
discovered in Poland and located on the Lesser Poland—
Silesia borderland. As a result of research, thirty-three
mixed skeletal and cremation burials. The skeletons
were relatively well-preserved, and a wealth of artifacts
and bronze and iron objects were found: ornaments
and tools [Kosifiski, Wiecorek-Szmal 2007, p. 36]. The
discovery attracted significant interest from archae-
ologists. One of these researchers was Wlodzimierz
Blaszczyk (1929-1989)—an archacologist, museolo-
gist, director of museum institutions located in Bedzin,
Czgstochowa, Poznan and Gliwice [Kosinski n.d.]. It
was he who suggested that it would be beneficial to
preserve such a valuable discovery in an untouched
state and to allow the public to visit it. The necessi-
ty to establish an archaeological preserve at the burial
site was fully confirmed by the most outstanding ar-



lestawa Bieruta 1 zima 1960 roku mury pawilonu byty
niemal gotowe. Uzyskanie statusu pomnika Tysiaclecia
Panistwa Polskiego skutkowato dotacjami finansowymi
1 zaangazowaniem spolecznym przy budowie. 9 czerw-
ca 1965 nastapilo uroczyste otwarcie Rezerwatu Arche-
ologicznego, cmentarzyska i wystawy kultury tuzyckiej,
nalezacych do oddzialu Muzeum w Czgstochowie.

Pawilon zostal zrealizowany wedlug projektu mgra
inz. arch. Wlodzimierza Sciegiennego, natomiast kon-
cepcja wystawy pt. Kultura tuzycka zostata opracowana
wedlug scenariusza prof. Marka Gedla i dra Wlodzimie-
rza Blaszczyka w aranzacji plastycznej Fryderyka Hayde-
ra [Kosinski, Wieczorek-Szmal 2007, s. 38].

Wiodzimierz Sciegienny (1921-1990) ukoriczyt
Akademi¢ Sztuk Pigcknych w Krakowie na Wydziale
Malarstwa, a takze Wydzial Architektury na Politechni-
ce Krakowskiej. Pracowal w biurze Miastoprojekt-Czg-
stochowa, od poczatku jego powstania, na stanowisku
kierownika pracowni projektowej. Byl czlonkiem
ZPAP i SARP, posiadat status architekta tworcy, przy-
znany w 1981 roku przez Ministra Kultury i Sztuki.
Zakres jego dzialani obejmowal wiele kierunkéw sztu-
ki: malarstwo sztalugowe, polichromig $cienng, grafike,
rysunek, rzezbg, medalierstwo i architekturg. Werdd
wazniejszych realizacji architektonicznych Sciegien-
nego nalezy wymieni¢: Grob Nieznanego Zotnierza
(1963), fontanng zwana Pani Kowalska (1964), Re-
zerwat Archeologiczny (1965), Pawilony Wystawowe
»Cepelia” (1974), wiezowce 1 budynek dawnej restau-
racji Adria przy al. Armii Krajowej (1975), Patac Slu-
béw (1987), wszystkie z terenu Czgstochowy [Malec-
-Zigba 2020].

Pawilon rezerwatu archeologicznego
w Czestochowie-Rakowie jako przyklad
integracji sztuk w architekturze

Pawilon Rezerwatu Archeologicznego znajduje sig
w czgstochowskiej dzielnicy Rakéw. Dokladnie w tym
miejscu zostalo odnalezione cmentarzysko ludnosci
tuzyckiej sprzed 2500 lat i pozostawione jako odkry-
te stanowisko archeologiczne. W tym czasie dzielnica
mieszkaniowa Rakéw byla budowana jako zesp6t sate-
licki wzgledem Czgstochowy. Odkrycie archeologiczne
spowodowato korekte planistyczna. Ciagi komunika-
cyjne przesunigto, utworzono zielony skwer z placem
1 stojacym na nim pawilonem archeologicznym. Mimo
ze skwer przylegal do skarpy wiaduktu wyprowadzaja-
cego arteri¢ komunikacyjng — alej¢ Pokoju nad torami
kolejowymi — poprzez wyrdzniajaca si¢ formg pawi-
lonu byt czytelny i rozpoznawalny jako wazny punkt
w kompozycji urbanistyczne;j.

Idea zachowania rozkopanych grobéw byla $miata,
dyskusyjna pod wzgledem etycznym decyzja 1 zarazem
duzym wyzwaniem dla architekta. Pawilon muzeum,
w zatozeniu Sciegiennego, miat sta sic godna oprawa
znajdujacego si¢ w tym miejscu cmentarzyska. Zapro-
ponowana forma artystyczno-architektoniczna w wer-
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chaeologists and anthropologists—professors Zdzi-
staw Rajewski, Rudolf Jamka and others—and it was
stressed that it would be the first preserve of this type in
Poland, highly significant both in terms of research and
the popularization of knowledge on the ancient history
of the Slavs [Blaszczyk 1961, p. 12].

The Public Preserve Construction Committee was
established and the works were conducted with the aid of
the nearby Boleslaw Bierut Metallurgy Plant, and in the
winter of 1960 the walls of the pavilion were almost ready.
Receiving the status of a Monument to the Millennium of
the Polish State resulted in financial subsidies and public
involvement in the construction. The opening ceremony
of the Archaeological Preserve, the burial site and the Lu-
satian culture exhibition, all a branch of the Museum in
Czgstochowa, took place on June 9, 1965.

The pavilion was built to a design by Wlodzimierz
Sciegienny, M.Eng. Arch., while the concept of the
exhibition entitled Lusatian Culture was formulat-
ed to a scenario by Professor Marek Gedl and Doctor
Wtodzimierz Blaszczyk, in a visual setting by Fryderyk
Hayder [Kosifiski, Wieczorek-Szmal 2007, p. 38].

Wiodzimierz Sciegienny (1921-1990) graduated
from the Academy of Fine Arts in Cracow, from the
Faculty of Painting, as well as from the Faculty of Ar-
chitecture of the Cracow University of Technology. He
had worked at the Miastoprojekt-Czgstochowa design
office since its founding, at the post of design studio
head. He was a ZPAP and SARP member, had the sta-
tus of architect-artist given to him in 1981 by the Min-
ister of Culture and Art. The scope of his career cov-
ered many directions of art: easel painting, polychromy,
graphics, drawing, sculpture, medal-making and archi-
tecture. His major architectural projects include: the
Tomb of the Unknown Soldier (1963), the Madam
Kowalska fountain (1964), the Archacological Preserve
(1965), the “Cepelia” Exhibition Pavilions (1974), tow-
er buildings and the Adria restaurant at Armii Krajowe;j
Street (1975), the Wedding Palace (1987), all located in
Czgstochowa [Malec-Zigba 2020].

Archaeological Preserve Pavilion
in Czestochowa-Rakow as an example of the
integration of the arts in architecture

The Archaeological Preserve Pavilion is located in the
Rakow district of Czestochowa. It is located at the exact
site of the discovery of the burial site of the Lusatian
people from 2500 years ago and arranged as an open-air
archaeological site. During this time, the Rakéw hous-
ing district was under construction as a satellite com-
plex of Czgstochowa. The archaeological discovery led
to a planning correction. Circulation paths were al-
tered, a green square with a plaza and an archaeological
pavilion were created. Despite the square adjoining the
escarpment of a viaduct that elevated the Aleja Pokoju
arterial above the railway tracks, due to pavilion’s no-
table form, it remained legible and recognizable as an
important point in the urban composition.
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Ryc. 1. W. Sciegienny, makieta projektu Rezerwatu Archeologicznego w Czestochowie-Rakowie, 1960; jesli nie zaznaczono inacze;j,

wszystkie ryciny pochodza z archiwum W. Sciegiennego.

Fig. 1. W. Sciegienny, model of the design of the Archaeological Preserve in Czestochowa-Rakéw, 1960; unless otherwise indicated, all

figures are sourced from W. Sciegienny’s archive.

sji widocznej w projekcie to sceneria traktujaca z powa-
ga 1 nalezytym szacunkiem odkryte miejsce pochéwku.
Albowiem projekt Rezerwatu Archeologicznego, poza
budynkiem z unikalng mozaika i dedykowana temu
miejscu koncepcja ekspozycji, obejmowal réwniez oto-
czenie muzeum z oryginalnymi rozwiazaniami rzezby
abstrakcyjnej (niestety niezrealizowane).

»Dzigki polaczeniu motywéw archaicznych z mo-
dernistyczna architektura 1 nowoczesnymi rzezbami
powstal przyklad dziefa z przestaniem, ze dzigki kul-
turze mozemy radzi¢ sobie z najtrudniejszym egzy-
stencjalnie problemem, jakim jest przemijanie” [Ma-
lec-Zigba 2020, s. 72]. Budynek mial form¢ zwarta,
pozioma, o charakterze architektury pawilonowej,
z powierzchnia zabudowy wynoszaca 357 m?. Archi-
tekt zdecydowal, ze gléwne wejscie do muzeum bg-
dzie od wschodu, od strony niedalekiego przystanku
kolejowego, a nie od strony dzielnicy mieszkaniowe;j.
Przeszklona elewacja frontowa z delikatnie cofnigta do
wngtrza fasada stanowila stref¢ wejScia do muzeum.
Na Scianach bocznych (péinocnej i potudniowej)
budynku znajdowaly si¢ mozaiki nawiazujace tema-
tycznie do charakteru miejsca. Byly one najbardziej
spektakularnym 1 rozpoznawalnym elementem ele-
wacji. Konstrukcje¢ zadaszenia stanowily stalowe rury
w formie przestrzennych soczewek. Pokryciem dachu
byla blacha pomiedziowana ulozona w formie geome-
trycznych potamanych plaszczyzn, piramid [Blaszczyk
1961, s. 17].

To nietypowe rozwiazanie lekkiego pawilonu muze-
alnego nie mniej atrakcyjnie prezentowalo si¢ od srodka
— tu na stalowych rurach, niczym w konstrukgji parasola,
unosit si¢ stropodach wykonczony od wewnatrz plyta-
mi melaminowymi. Tym rozwiazaniom konstrukeyj-
nym blisko do awangardowego projektu konkursowego
Oskara Hansena, Stanistawa Zamecznika i Lecha Toma-
szewskiego na rozbudowg warszawskiej Zachety (1959).
W tym czasie Le Corbusier projektowal pawilon szwaj-
carski (projekt 1961, realizacja 1967).

Wnetrze muzeum prezentowalo odkryte stano-
wisko archeologiczne, stanowiace centralne miej-
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The idea of preserving the uncovered graves was
a bold and ethically controversial decision, as well as
quite a challenge for the architect. The museum pa-
vilion, as envisioned by Sciegienny, was to become a
fitting setting for the burial site. The proposed artistic
and architectural form, as featured in the design, was
a scenery that treated the site with due solemnity and
respect. The Archaeological Preserve’s design, apart
from a building with a unique mosaic and an exhibi-
tion concept dedicated to the site, also included the
surroundings of the museum with original abstract
sculpture solutions (which were unfortunately not im-
plemented).

“Using a combination of archaic motifs with Mod-
ernist architecture and modern sculpture, Sciegienny
created a work that communicates the message that
culture can allow us to deal with the most difficult
problem from an existential perspective, namely pass-
ing” [Malec-Zigba 2020, p. 72]. The building had a
compact, horizontal form, with the character of pavil-
ion architecture, with a built-up area of 357 m? The
architect decided to locate the main entrance to the
museum from the east, from the nearby train station,
and not the housing district. The glazed front facade,
with a delicately set back face, acted as the entrance
zone of the museum. On the side (northern and south-
ern) walls there were mosaics that thematically refer-
enced the place’s character. They were the most spec-
tacular and recognizable element of the facades. The
canopy structure consisted of steel pipes in the form
of three-dimensional lenses. The roofing consisted of
copper-clad sheets placed in the form of geometric, an-
gled surfaces, pyramids [Blaszczyk 1961, p. 17].

This atypical design of the light museum pavilion
presented itself no less attractively from the inside—
here, steel pipes, as if in the structure of an umbrella,
supported a flat roof finished with melaminated panels.
These structural solutions were similar to those seen in
the avant-garde competition design by Oskar Hansen,
Stanislaw Zamecznik and Lech Tomaszewski of the
extension of the Zachgta gallery in Warsaw (1959). At



Ryc. 2. Pawilony muzealne: Muzeum w Wislicy (Jerzy Teliga), Muzeum Starozytnego Hutnictwa Swietokrzyskiego w Nowej Stupi (?), Dom

Panien Trzebnickich we Wroctawiu (Henryk Dziurla); zbiory autoréw.

Fig. 2. Museum pavilions: the Museum in Wislica (Jerzy Teliga), the Ancient Holy Cross Metallurgy Museum in Nowa Stupia (?), the House
of the Ladies of Trzebnica in Wroctaw (Henryk Dziurla); authors’ collection.

Ryc. 3. W. Sciegienny, rysunek perspektywiczny Rezerwatu Ar-
cheologicznego w Czestochowie-Rakowie wraz z otoczeniem,
1960.

Fig. 3. W. Sciegienny, perspective drawing of the Archaeological
Preserve in Czestochowa-Rakéw and its surroundings, 1960.

sce ckspozycji, nad ktérym zbudowana byta galeria
z prefabrykowanych plyt zelbetowych. Utworzony
w ten sposdb pomost okalajacy cmentarzysko unie-
siony zostal powyzej poziomu ziemi, pozwalajac na
obserwacj¢ miejsca z zachowaniem odpowiedniego
dystansu. Prezentowane odkryte miejsca pochéwku
to zachowane groby zmarlych. Ekspozycj¢ nekropo-
lii stanowilo 18 grobéw z resztkami szkieletow, ka-
mieni 1 elementéw, ktére trafialy do grobéw podczas
obrz¢dbéw pogrzebowych. W gablotach znajdujacych
si¢ dookota galerii prezentowane byly znalezione
podczas prac przedmioty. Byly to wyroby ceramicz-
ne (misy, czarki i garnki), narz¢dzia (noze, sierp),
bron (zelazne groty widczni, brazowy grocik strza-
ty), a takze ozdoby z brazu i zelaza (naszyjniki, bran-
solety, szpile, guziczki).

Calosci opracowania projektowego dopelniata autor-
ska mozaika na $cianach zewngtrznych budynku. Czar-
na powierzchnia elewacji inkrustowana byta biala kostka
mozaikowa, ktora uktadata si¢ w kompozycje przetrans-
ponowane z wzordw ceramiki i przedmiotéw kultu-
ry tuzyckiej w Polsce: faksymile postaci ludzi, strzelca,
jezdzcoéw na koniu, jeleni i znakéw magicznych.

Motywy graficzne z mozaiki na nieistniejacej juz
elewacji pawilonu projektu Whodzimierza Sciegienne-
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the time, Le Corbusier worked on the Swiss pavilion
(designed in 1961, built in 1967).

The museum’s interior presented the uncovered
archaeological site, which occupied the central space of
the exhibition, above which there was a gallery built
of prefabricated, reinforced concrete plates. The walk-
way created this way surrounded the burial site and
was elevated above terrain level, allowing for the site’s
observation from a proper distance. The burial site on
exhibition consisted of preserved graves. The necropo-
lis’s exhibition included eighteen grave with surviving
remains of skeletons, stones and elements that were
interred in the graves during burial ceremonies. The
cabinets located around the gallery presented objects
found during excavation. These were ceramics (bowls,
cups and pots), tools (a knife, a sickle), weapons (iron
spear tips, a bronze arrow tip), as well as bronze and
iron ornaments (necklaces, bracelets, pins, buttons).

The entire design work was complemented by an
original mosaic on the building’s external walls. The
black surface of the facade was encrusted with white
mosaic tiles which was laid into compositions trans-
posed from patterns from Lusatian culture ceramics and
objects found in Poland: facsimiles of human figures, a
marksman, horse riders, deer and magical symbols.

The graphical motifs from the mosaic on
the no-longer-existing facade of the pavilion by
Wiodzimierz Sciegienny are currently used in the mu-
seum’s visual identity.

The site design featured the construction of orig-
inal sculptures with a modern, abstract form, based
on the Lusatian culture’s motifs from three thousand
years ago, “it is these sculptures that combine the an-
cient objectivity with an utmost modern presentation”
[Zurowski 1965, p. 2]. Freestanding sculptures on
black plinths were to be located around the site of the
pavilion, surrounded by green grass and low bushes.
Unfortunately, due to financial difficulties, they were
not built. Only photographic documentation of the
gypsum models of the sculptures has remained.

A dedicated bookplate file created by Wlodzimierz
Sciegienny in 1965 for the Preserve complemented the
design. The bookplates were made as gypsum engrav-
ings, and were thematically linked with the Preserve
building, monuments, and skeletal burials found at
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Ryc. 4. Wnetrze pawilonu Rezerwatu Archeologicznego w Czestochowie-Rakowie autorstwa W. Sciegiennego, ok. 1965.

Fig. 4. Interior of the Archaeological Preserve in Czestochowa-Rakéw, by W. Sciegienny, ca. 1965.

g0 s3 obecnie wykorzystywane w identyfikacji wizual-
nej muzeum.

Projekt otoczenia zakladat tez realizacj¢ autorskich
rzezb o nowoczesnej abstrakcyjnej formie, opartej na
motywach kultury tuzyckiej sprzed 3000 lat — ,te wia-
$nie rzezby lacza przedmiotowo$¢ pradziejowa z ujg-
ciem na wskro§ nowoczesnym” [Zurowski 1963, s. 2].
Wolnostojace rzezby na czarnych cokotach mialy znaj-
dowa¢ si¢ w zaprojektowanym wokot pawilonu tere-
nie, w otoczeniu zieleni traw i niskich krzewéw. Nie-
stety, ze wzgledu na trudnosci finansowe nie zostaly
wykonane. Pozostala jedynie zdj¢ciowa dokumentacja
gipsowych modeli rzezb.

Dopelnieniem projektu byla specjalnie stworzona
przez Wiodzimierza Sciegiennego teka ekslibrisow dla
Rezerwatu Archeologicznego w Czgstochowie-Rako-
wie, powstala w roku 1965. Ekslibrisy wykonane zosta-
ty w gipsorycie, zwigzane s3 tematycznie z budynkiem
rezerwatu, z zabytkami, pochéwkami szkieletowymi
odkrytymi na cmentarzysku, a takze ze zdobieniami
ceramiki kultury tuzyckiej.

Ekslibrisy wykonane przez Sciegiennego tacza
przedstawienia plastyczne z literniczymi, s3, jak okreslit
Tadeusz Zurowski, ,przyktadem prawdziwych dziet gra-
ficznych [...] swoista technika, polegajaca na stosowaniu
kresek znalazta swoj wyraz w obrysie kompozygji liter-
niczych w ekslibrisie wypelnionym motywami rysun-
kéw ludnosci tuzyckiej 1 na przedstawieniach budynku
muzealnego” [Zurowski 1965, 5. 3]. Prace prezentowane
byly na wystawie w dniu otwarcia Rezerwatu Archeolo-
gicznego 9 czerwca 1965 roku i w tym samym roku na
Wystawie Exlibrisu Polskiego w Czechoslowacji oraz na
wystawie ,,Archeologia i Pradzieje w Plastyce” w gma-
chu Panstwowego Muzeum Archeologicznego w War-
szawie. Obecnie skromna w formie wystawa ekslibriséw
nadal stanow1 element przestrzeni muzealnej.
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the site, as well as with Lusatian culture ceramic or-
naments.

The bookplates made by Sciegienny combine visual
depictions with lettering, and are, as described by
Tadeusz Zurowski: “a case of true works of visual art
[...] the peculiar technique based on using lines found
its expression in the outlines of lettering compositions
on the bookplate filled with motifs of drawings by
the Lusatian culture and in depictions of the museum
building” [Zurowski 1965, p. 3]. These works were
placed on display on the day of the opening of the Pre-
serve on June 9, 1965, and, during the same year, at the
Polish Bookplate Exhibition in Czechoslovakia and the
“Archaeology and Antiquity in the Visual Arts” exhibi-
tion in the State Archaeological Museum in Warsaw. At
present, the modest bookplate exhibition continues to
be an element of the museum’s space.

The author also depicted the project in the form of a
celebratory medal with an irregular form and his origi-
nal style of lettering and linear imaging technique. “The
uniquity of lines in the works of this Cz¢stochowa-
based artist has become not only a characteristic fea-
ture, but an outright attribute of the entirety of his art”
[Pabich, Swierzy 2021, p. 124]. A linocut graphic was
also made for the Archaeological Preserve.

The presented building unfortunately did not sur-
vive in its original form into the present. In 2001, due to
its poor technical condition, a decision was made to re-
model it to a design by architect Lech Nowotarski [Ko-
sinski, Wieczorek-Szmal 2007, p. 40]. The building’s
present form does not retain its original shape, unique
structure, detail or the original facade mosaic. Only the
concept of the museum’s interior was retained, with a
centrally exhibited archaeological site and its surround-
ing gallery. Thus, Whodzimierz Sciegienny’s work was
completely lost.
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Ryc. 5. Mozaika na elewaciji pawilonu Rezerwatu Archeologicznego w Czestochowie-Rakowie autorstwa W. Sciegiennego, ok. 1965.

Fig. 5. Mosaic on the facade of the Archaeological Preserve in Czestochowa-Rakéw by W. Scieienny, ca. 1965.

Autor utrwalil réwniez t¢ realizacj¢ w formie oko-
liczno$ciowego medalu o nieregularnej formie z cha-
rakterystycznym dla siebie krojem liternictwa i linear-
nym sposobem obrazowania. ,[...] wszechobecno$é
linii w pracach czgstochowskiego artysty stafa si¢ nie
tylko cecha charakterystyczna, lecz wrecz atrybutem
calej jego sztuki” [Pabich, Swierzy 2021, s. 124]. Po-
wstala réwniez grafika wykonana w technice linorytu
dla Rezerwatu Archeologicznego.

Prezentowany obiekt niestety nie przetrwal w tej
formie do dzi§. W 2001 roku, z powodu zlego stanu
technicznego, zdecydowano o przebudowie budyn-
ku wedtug projektu architekta Lecha Nowotarskiego
[Kosiniski, Wieczorek-Szmal 2007, s. 40]. W obecnym
ksztalcie budynku nie zachowano jego oryginalnej for-
my, nietuzinkowe]j konstrukgji, detalu czy tez autor-
skiej mozaiki na elewacji. Utrzymano jedynie koncep-
cj¢ wngtrza, z centralnie eksponowanym stanowiskiem
archeologicznym 1 otaczajaca je galeria. Dzielo Wio-
dzimierza Sciegiennego zostato tym samym catkowicie
zatracone.

Projekt Sciegiennego charakteryzuje dbatosé o kaz-
dy element skladowy — od dogt¢bnej analizy miejsca,
otoczenia, warunkdéw po szczegdlowe opracowanie
architektoniczne, przemyslang formeg, otoczenie, wng-
trze, detal, a takze dopelniajace calodci elementy sztuki:
rzezby, mozaiki, grafiki. Rysunki i modele tego pawi-
lonu byly prezentowane w ramach V Konferencji Ar-
cheologicznej, organizowanej w grudniu 1960 w Po-
znaniu przez PAN, Ministerstwo Kultury 1 Sztuki oraz
Ministerstwo Szkolnictwa Wyzszego, gdzie spotkaly si¢
z pozytywna opinia wszystkich czolowych archeolo-
gbéw jako wzorcowy przyktad nowoczesnej ekspozycji
[Kosifiski, Wieczorek-Szmal, s. 6].

Projekt pawilonu Rezerwatu Archeologicznego
otrzymal prestizowe wyrdznienie honorowe SARP
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Ryc. 6. W. Sciegienny, makieta rzezby plenerowej dla Rezerwatu
Archeologicznego w Czestochowie-Rakowie, 1960.

Fig. 6. W. Sciegienny, model of an open-air sculpture for the Ar-
chaeological Preserve in Czestochowa-Rakoéw, 1960.

Sciegienny’s design was characterized by a great
deal of attention to every component—from an in-
depth analysis of the site, the surroundings, and de-
terminants, to detailed architectural documentation,
a well-thought-out form, site, interior, detail, and
complementing artistic elements: sculptures, mosaics,
graphics. The drawings and models of this pavilion
were presented as a part of the Fifth Archaeological
Conference organized in December 1960 in Poznan by
the PAN, the Ministry of Culture and the Arts, and the
Ministry of Higher Education, where they were met
with a positive reaction from all the leading archaeol-
ogists as a model example of modern exhibition [Ko-
sinski, Wieczorek-Szmal, p. 6].
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Ryc. 7. W. Sciegienny, wybrane ekslibrisy dla Rezerwatu Archeologicznego w Czestochowie-Rakowie, 1960; kétko z niepetnym krzyzem
w srodku i zawieszkg, symbol storca i n6z; napis: Ex Libris, R.A., Czestochowa; 90 x 70 mm; naczynie uszate i garnek przewrécony, a na
nim ludzka czaszka i napisy: Exlibris, Rezerwat Archeologiczny; 83 x 70 mm; naczynie z rysunkiem tucznikéw, na wylewie napis Exlibris,
napisy: R.A., Czestochowa; 100 x 70 mm:; archiwum W. Sciegiennego.

Fig. 7. W. Sciegienny, selected bookplates for the Archaeological Preserve in Czestochowa-Rakéw, 1960; circle with an incomplete cross
in the center and a pendant, sun symbol and knife; inscription: Ex Libris, R.A., Czestochowa; 90x70 mm; eared vessel and tilted pot, on
it a human skull and inscriptions: Exlibris, Rezerwat Archeologiczny; 83x70 mm; vessel with a drawing of archers, with an inscription on

the spout: Exlibris, inscriptions: R.A., Czestochowa, 100x70 mm; archive of W. Sciegienny.

w 1961 i w tym samym roku prezentowany byt na Sla-
skiej Wystawie Architektury [Sciegienny 2011]. Z tych
powodéw na pewno byl to obiekt o znaczeniu po-
nadregionalnym.

Wedtug przywotanej wyzej metodologii waloryzacji
obiektéw wskazanych do ochrony Jakuba Lewickiego
budynek méglby zostaé sklasyfikowany w nastgpujacy
sposéb: ze wzgledu na jako$é formy obiektu — ponadre-
gionalna warto§¢ artystyczna; ze wzgledu na autentyzm
idei, materiatu, funkcji oraz nowatorskiej konstrukeji,
przede wszystkim oprawy plastycznej zintegrowanej
z architektura — ponadregionalna warto$¢ naukowa, ze

The design of the Archacological Preserve received
the prestigious SARP honorable award in 1961 and was
also presented at the Silesian Architecture Exhibition
during the same year [Sciegienny 2011]. It was cer-
tainly a project of supraregional significance for these
reasons.

According to Jakub Lewicki’s methodology of eval-
uating sites identified for conservation, the building
can be classified as follows: in terms of form quality—
supraregional artistic value; in terms of the authenticity
of the idea, material, function and innovative structur-
al system, and most importantly, the graphical design

Ryc. 8. W. Sciegienny, medal okoliczno$ciowy Rezerwat Archeologiczny 1966, odlew braz patynowany 89 x 82 mm (owal); awers: na
fakturowanym tle pawilon Rezerwatu Archeologicznego, przed nim, po lewej, abstrakcyjna rzezba. Nad budynkiem litery: ,RA”; u dotu
data: ,1965”; po lewej stronie sygnatura autora: ,WS”; rewers: na fakturowanym tle przedstawiony fragment mozaiki znajdujacej sie na
$cianach Rezerwatu ze sceng polowania: stylizowana posta¢ ukazana z lewego profilu strzela z tuku do jelenia; u géry napis: ,MMD”.

Fig. 8. W. Sciegienny, Archaeological Preserve celebratory medal, 1996, patinated bronze cast, 89x82 mm (oval); obverse: on a textured
background, the pavilion of the Archaeological Preserve, in front of it, to the left, an abstract sculpture; the letters “RA” above the building;
the date “1965” at the bottom; to the left, the authors signature: “WS;” reverse: on a textured background, a fragment of the mosaic from
the Preserve’s walls, with a hunting scene: a stylized figure, left profile, shooting at a deer using a bow; at the top, the inscription “MMD.”
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I ROTMIESTCEENIEM GROBOW

AN SXTUALEINY BADAR

Ryc. 9. W. Sciegienny, projekt koncepcyjny Rezerwatu Archeologicznego, przekréj podtuzny, plan sytuacyjny, plan sytuacyjny z rozmiesz-

czeniem grobow, rzut przyziemia, 1960.

Fig. 9. W. Sciegienny, conceptual design of the Archaeological Preserve, longitudinal cross section, site plan, site plan with gravesites,

ground floor plan, 1960.

wzgledu na miejsce nekropolii sprzed 2500 lat, mate-
rialne §lady zamierzchlej kultury — europejska wartosé
historyczna.

Podsumowanie

W Polsce idea rozwoju rezerwatdw archeologicznych
jako obiektéw o wielowymiarowe] funkcji spotecznej
rozpoczela sie¢ w latach 50. XX w 1 trwa do dzi$. Zre-
alizowane w latach sze$édziesiatych obickty zmieniaja
swj plerwotny wyraz architektoniczny. Jednym z ta-
kich przykladow jest pawilon wystawienniczy Rezer-
watu Archeologicznego w Czgstochowie-Rakowie.
Prezentowany w artykule projekt Rezerwatu Ar-
cheologicznego, czyli: pawilon muzeum, projekt
ekspozycji, koncepcja zagospodarowania otoczenia,
towarzyszace zalozeniu elementy sztuki, stanowil
realizacjg, ktora wykraczata poza schemat zaréwno
w sferze architektury, jak 1 koncepcji wystawienni-
czej. Powstafa architektura o niebanalnej formie,
konstrukgeji, z wyjatkowym detalem, ktéra nadawala
temu miejscu szczegdlna oprawe. Stanowila tak istot-
ny w tym kontekscie dialog migdzy cmentarzyskiem
a widzami. Ekspozycja prezentujaca in situ miejsce po-
chéwku jako otwarte stanowisko archeologiczne byta
unikalnym rozwiazaniem, byl to jeden z pierwszych
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integrated with architecture—supraregional academic
value; in terms of its location at the site of a necropolis
from 2500 years ago, and the material traces of a past
culture—European historical value.

Conclusions

In Poland, the idea of the development of archaeolog-
ical preserves as buildings with a multidimensional
public function emerged in the 1950s and is continues
to exist to this day. Buildings constructed in the 1960s
change their original architectural expression. One
such case is the exhibition pavilion of the Archacologi-
cal Preserve in Czestochowa-Rakow.

The design of the Archaeological Preserve present-
ed in this paper, which includes: the museum pavilion,
the exhibition design, the site development plan, the
artistic elements accompanying the layout, all formed
a project that went beyond the norm both in terms
of architecture and exhibition design. An architecture
with an exceptional form and structure was created,
with outstanding detail, which gave this place a distinct
setting. It acted as a dialogue between the burial site
and its viewers, so essential in the context presented.
The exhibition, which presents burial sites in situ as
an open archaeological site, was a unique solution, as
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Ryc. 10. Pawilon Rezerwatu Archeologicznego w Czestochowie-Rakowie, lata 60.; archiwum W. Sciegiennego.

Fig. 10. Pavilion of the Archaeological Preserve in Czestochowa-Rakéw, 1960s; archive of W. Sciegienny.

pawilondéw wybudowanych na stanowisku archeolo-
gicznych dla jego eksponowania i ochrony w Polsce.
Utracony pawilon archeologiczny Wilodzimierza
Sciegiennego to przyklad architektury narracyjnej,
operujacej symbolem i mocno osadzonej w awangar-
dowym nurcie lat sze$édziesiatych. Stanowil przez
lata punkt odniesienia dla projektéw innych tego typu
obicktéw. Obickt podzielit los wielu najwartoSciow-
szych budynkéw — dziet architektonicznej sztuki mo-
dernistycznej lat sze§édziesiatych XX wicku — i zostat
przebudowany, zatracajac swoja unikatowa warto$¢
artystyczng 1 naukowa.

it was one of the first pavilions in Poland to be built on
top of an archaeological site to both exhibit it and pro-
tect it. The lost archaeological pavilion by Wlodzimierz
Sciegienny is an example of narrative architecture that
operates with symbolism and that is deeply set within
the avant-garde current of the 1960s. For years, it con-
stituted a point of reference for designs of other build-
ings of this type. The building shared the fate of many
of the most valuable buildings—works of Modernist
architectural art of the 1960s—and was remodeled,
leading to the loss of its unique artistic and academic
value.
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4

Streszczenie

Artykutl odnosi si¢ do problemu zatracanego dziedzic-
twa polskiej architektury lat szeSédziesiatych, powsta-
jacej na fali ,odwilzy”, a przebudowywanej do wsp6t-
czesnych potrzeb i standardéw. Przedstawia historig
pawilonu Rezerwatu Archeologicznego w Czgsto-
chowie-Rakowie 1 jego rangg na tle poréwnywalnych
realizacji. Ukazuje szerokie spektrum opracowania
projektowego autorstwa Wiodzimierza Sciegiennego —
od zalozen, przez koncepcjg architektoniczna 1 wysta-
wiennicza po detal, projekt otoczenia z rzezbami i tekg
ekslibrisow. Prezentowany materiat oparto na materia-
tach pochodzacych z prywatnego archiwum architekta,
a artykul jest udokumentowaniem czg¢stochowskiego
Rezerwatu Archeologicznego, muzeum, ktére zostato
oddane do uzytkowania w 1965, by bezpowrotnie za-
tracié¢ swa artystyczng warto$¢ w roku 2001.

Abstract

This article discusses the problem of the heritage of
1960s Polish architecture, built on the wave of the
“Thaw” and that is currently disappearing and being
subjected to adaptation to contemporary needs and
standards. It shows the history of the pavilion of the
Archacological Preserve in Cz¢stochowa-Rakéw and
its rank against the background of similar projects. It
shows the wide spectrum of Whodzimierz Sciegien-
ny’s design—ranging from its assumptions, through
the architectural and exhibition proposal, to the detail
and site design with sculptures and a bookplate file.
The material presented is based on items from the
architect’s private archive, and the article itself doc-
uments the Czg¢stochowa Archacological Preserve, a
museum that was opened in 1965 and lost its artistic
value in 2001.
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Introduction

The Zurich Resolution, announced to the internation-
al community in 2011, emphasizes that the organ is
Europe’s cultural treasure with a worldwide influence.
The organ and organ music strengthen the cultural
identity of Europeans, foster dialogue with other cul-
tures, draw on the tradition, and preserve the legacy of
many generations. It has been observed, however, that
in times of social upheaval, organ heritage is threat-
ened with the loss of the attention and recognition it
deserves. Therefore, the authors of the resolution urge
political, religious and cultural leaders, particularly
the authorities of the EU, UNESCO, national gov-
ernments, religious authorities and dignitaries, music
schools and conservatories, concert organizers, and
journalists, to take appropriate measures to preserve
organ heritage and promote organ culture. For the or-
gan is the “king of instruments” [Angster, Miklés 2017,
p. 10-18].

At the same time, a debate was conducted in Europe
concerning the restrictions on organ building as a re-
sult of Directive 2011/65/EU (RoHS Directive). It has
been noted that traditional pipe organs, built with al-
loys of various metals (such as zinc, lead, brass, cop-
per), should be subject to the Directive, which would
effectively lead to an end of their construction. In
consequence, based on the assessment of the possible

environmental impact and considering the exceptional
cultural value of the pipe organ, it has been decided
that the instrument would be exempt from the Direc-
tive [Final Report].

In 2017, organ craftsmanship and music in Germany
were inscribed by UNESCO on the Representative
List of the Intangible Cultural Heritage of Humanity
because they have been shaping the “music landscape”
and the manufacturing of instruments in that country
for many centuries. Thus UNESCO appreciated the
organ-building skills developed (and passed down to
successive generations) in numerous organ-building
workshops as well as the organ music created in Ger-
many as a universal language conducive to interre-
ligious understanding. The knowledge and special-
ist skills needed to nurture this part of heritage have
united craftspeople, composers and musicians work-
ing together throughout history. Usually passed on in
an informal manner, they are an important marker of
community identity. The inscription on the UNESCO
list is an appreciation and recognition of many centu-
ries of organ heritage of not just one country but also
the entire world as well as its contribution to sustain-
able development [Gerner 2021, p. 285-310]. To re-
inforce this message, the year 2021 was celebrated in
Germany as the Year of the Organ. Thanks to numer-
ous events organized throughout the year, one could
experience the diversity of organs and organ music,
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and thus become interested in organ building as part
of world heritage that is worthy of being preserved for
future generations [Sercer, Kavi¢ 2013, p. 266-273]. It
should also be noted that the late nineteenth and early
twentieth century saw an increased interest in histor-
ic organs with regard to their structural characteristics
determining their unique sound [Dorawa 2011, p. 7].
In Western Europe (Alsace) at that time, a social move-
ment was born that initiated comprehensive studies of
old instruments and called for preserving them in their
original state. This movement developed under the aus-
pices of Albert Schweitzer (1875-1965). In 1926, many
countries in western Europe gradually began to place
organs under official conservation protection. In justi-
fied cases, measures were taken to restore the original
sound of organs by removing later additions from the
organ mechanisms and restoring original parts to bring
back their historical sound. Current studies on histor-
ic organs are primarily concerned with preserving the
original sound that is subject to change over time and
to the influence of environmental factors on the mate-
rials that the organs are made of [Angster, Mikl6s 1995,
p. 61-82; Chiavari et al. 2008, p. 2444-2455; Alesc-
io, Sebastianelli 2013, p. 101-116; Urbanczyk 2011].
However, comprehensive and spatial studies of organ
heritage have not been conducted so far. The publica-
tion by Urbanczyk [2011] on the preservation and con-
servation of historic organs in Poland against the back-
ground of the European art of organ building may be
regarded as an exception. As Urbarniczyk observed, top-
ics related to the organ are rarely explored scientifically
[p- 177]. Due to its complex, multi-faceted ideological
meaning, complicated functional program and its dual
nature—as a musical instrument and element of interior
decoration, the organ is characterized by multidimen-
sionality. Added to that is the inherent relationship of
the organ with the space which it co-creates and forms
part of. Urbaniczyk [2011, p. 178-181] distinguishes five
kinds of space related to the organ: architectural, func-
tional, symbolic, acoustic, and sonoristic. While com-
prehensive approaches are adopted very rarely, the organ
remains a subject of human fascination.

The objective of this paper is to examine the cur-
rent situation of Europe’s organ heritage, construed as
the entirety of manifestations of culture, encompassing
artifacts (organ building, instruments), people (organ
builders, organists, listeners) as well as intangible el-
ements (compositions, performances, improvisations,
concerts, and festivals) in the individual European
countries, a reflection of the various traditions and
styles over the centuries. Europe’s organ heritage is an
important part of the European cultural heritage root-
ed in Christianity. In modern times, organs are pres-
ent in nearly all European countries and constitute an
important and characteristic element of furnishings in
many historic and contemporary religious buildings
and concert halls whose acoustics and décor contribute
to their perception [Kearney 2020, p. 24-38]. The ar-
ticle presents contemporary threats and challenges for
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organ heritage. Particular attention is paid to climate
change and the COVID-19 pandemic ranked among
the greatest threats in the modern world. This article
presents a diagnosis made from the perspective of pipe
organ and organ music experts. In addition, the voice
of the experts was reinforced by my own observations.

Material and methods

The achievement of the study objective required the

use of many sources of information and application of

various research methods. First of all, it was the desk

research method, i.e., analysis of the available materials

(scientific publications, website resources) concern-

ing organ heritage. Interviews with experts, conduct-

ed at the beginning of 2022 (January-February) were

the main source of information on the contemporary

threats and challenges to organ heritage. The experts

were asked four questions:

- what are the contemporary threats to Europe’s or-
gan heritage?

- what is the influence of climate change on Europe’s
organ heritage?

- what is the influence of the COVID19 pandemic
on Europe’s organ heritage?

- what are the contemporary challenges for Europe’s
organ heritage?

The invitation to participate in the research was
extended in early 2022 to a specially selected group
of experts associated with universities conducting re-
search on historic organs, to performing artists, organ
festival organizers, and representatives of organ build-
ers and practicing organists. All of them are based in
Poland, but their activities extend to other countries
in Europe and even beyond. Out of the 30 persons
invited, only 9 persons accepted the invitation. All the
experts listed below have agreed to participate in the
survey and be identified by name. They were: Bator
Zuzanna and Maciej, PoZniak Grzegorz, Presseis-
en Filip, Rzewuski Mateusz, Szostak Michat, Tanski
Adam, Tizaskalik-Wyrwa Malgorzata and Urbaniak
Krzysztof.

Most of the experts above are authors of works
dedicated to organ building, published in Polish and
international journals. Nearly all of them have re-
corded albums presenting the sound of historic or-
gans, and are participants or organizers of internation-
al organ festivals. Some of them hold or held the role
of assessor of historic organs on behalf of Poland’s
Ministry of Culture and National Heritage. Almost
all of them have at least a doctoral degree and are uni-
versity employees.

While the survey was concerned with the organ
heritage of Europe as a whole, numerous examples
were taken from Poland, a Central European coun-
try with significant organ heritage assets—from well-
preserved historic organs and organ music to the rich
tradition of organ building and organ festivals. This is
influenced by historical, cultural and natural determi-
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Fig. 1. Model of the organ in the St. Elisabeth’s Church in Wroctaw;
all photos by S. Bernat.

Ryc. 1. Model prospektu organowego z bazyliki $w. Elzbiety We-
gierskiej we Wroctawiu; wszystkie fot. S. Bernat.

nants. Over the course of history, the Catholic Church
has played an important role within the present-day
borders of Poland while in territories of the former
Prussian Partition, the influence of Protestant church-
es was predominant. In both cases, the pipe organ has
had an important function as an instrument accompa-
nying the liturgy. Despite the communist domination
in the second half of the twentieth century, religious
and sites of worship have not disappeared from the
landscape of Polish cities and villages, and after the fall
of communism, organ tradition was reborn with great
impetus.

Results

The pipe organ, as an element of the furnishings of re-
ligious sites, has attracted international attention due
to some disastrous events in recent years. The fire of
the Notre-Dame de Paris that broke out on April 15,
2019, raised concerns about the fate of the historic in-
strument inside the cathedral. Unfortunately, a similar
event on July 18, 2020, caused the total destruction of
the huge 400-year-old organ in Nantes Cathedral in
western France even though the instrument had sur-
vived several tragic events before that. The eighteenth-
century organ built by Michael Engler, burned down
in a fire of St. Elisabeth’s church in Wroctaw on June 9,
1976, and was rebuilt in 2020—2022 thanks to the deci-
sion of the municipal government and cooperation of
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Fig. 2. Case of a defunct organ in Koztéwka (Lublin Voivodeship).
Ryc. 2. Prospekt nieczynnych organéw w Koztéwce (wojewddztwo
lubelskie).

three organ-building firms (Fig. 1). Unfortunately the
valuable organ in Koztéwka, equipped with a very rare
device called an organola, still requires complex recon-
struction (Fig. 2.).

The organ is a “living organism,” a mechanism
whose elements are subject to gradual wear [ Trzaskalik-
Wyrwa 2006, p. 22]. Many historic instruments lose
their playability or simply cease to work due to their
long-lasting use, often for several centuries, and ad-
vance of ageing processes. In such cases the organ loses
its significant value as an instrument to create music.
Many historic organs in Europe have ceased to exist as
aresult of various factors. They have been destroyed by
the climate conditions and as a result of biological deg-
radation caused by wood worms, they have been altered
by organ builders who have sometimes been guilty of
extensive interference with the technical and sonic as-
pects of organs. Urbaniczyk [2011, p. 314-340] distin-
guishes the following kinds of damage and threats to
organs: biological damage, atmospheric factors, threats
caused by heating in churches, damage caused by peo-
ple, and threats associated with natural disasters (fires,
flooding, hurricanes). He also added wars (military op-
erations) to this group.

Historic organs have suffered many losses during
the last 100 years. Therefore, it is necessary to preserve
not only the organ facades as monuments of art, but
also their mechanism as sonic monuments. The crite-
ria for recognizing an organ as a monument are very
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complex and related to its historical value or special
sonic value or unique technological solutions [Pozniak
2012, p. 27-35]. According to Erdman [1992, p. 92],
the age and preservation in its original state should be
taken into account in the assessment of an instrument.
It is also are important whether the organ was made
by an outstanding master builder, whether it is an ex-
ample of a unique technological solution, or whether
its historic value stems from other reasons (e.g., when
it is associated with a famous composer. According to
Pozniak [2012, p. 29], it should be assumed that all
pipe organs that are more than 100 years old (counting
from their construction date) can be regarded as his-
toric monuments owing to their age, even if they are
not included in the register of historical monuments or
any other inventory. Younger pipe organs may also be
regarded as historic monuments, particularly if they are
of considerable historical, musical, and scientific value,
i.e., from the perspective of the study of musical instru-
ments. The assessment of the value of an instrument
absolutely requires the consultation of a specialist.

The following kinds of organ work are distin-
guished: conservation, repair, restoration, reconstruc-
tion, and translocation [Pozniak 2012, p. 32]. The
preservation of the historic substance and maintaining
documentation are important in all the work related to
historic pipe organs. Furthermore, one must follow the
reversibility principle, i.e., it must always be possible to
reverse the effects of the work performed and return to
the initial state [Erdman 1992]. In addition, all conser-
vation measures should be designed on an individual
basis depending on the kind of organ and its state of
preservation [Urbanczyk 2011, p. 516]. Each and every
historic instrument is different and has its own auton-
omous value. The preparation of the organ-building
and conservation work program should be preceded by
the identification and specification of the characteristic
features of the historic instrument as well as a multi-
faceted analysis identifying its most significant values
[ Trzaskalik-Wyrwa 2006, p. 22].

According to J. Gembalski [1997, p. 175], Baroque
organs are of particular value. This is because they are
characterized by an extraordinary richness of tone. In
addition, the uniqueness of the sound is visually en-
hanced by the architecture and artistic design of the
organ prospectus. Therefore, there is growing inter-
est in recovering the lost art of organ building with
Baroque sound based on scientific research [Baretzky
etal. 2007]. The organ in Oliwa, which is most famous
to the public in Poland consists of several layers dating
back to the Baroque, Romanticism, and modern times.
While it does not have a homogeneous sonic style, it
bears witness to the changes in organ building through-
out history (Fig. 3). Organ concerts and seasonal organ
presentations attract numerous tourists.

Interviews conducted with experts confirm the in-
formation presented above. However, they are also a
source of new knowledge resulting from the individual
experiences of the experts.
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The following contemporary threats to Europe’s
organ heritage are mentioned:

- unprofessional organ-building services, lack of
funds to carry out professional repairs;

- climate change; gaps in the long-term strategy for
the use of organ infrastructure, incomplete inven-
tory of instruments and incomplete stylistic and
periodic classification of the existing instruments;
the need to update the education profile of organ-
ists and people administering historical organs; the
legal situation of historical organs in some countries
(e.g., in Poland);

- organ maintenance and availability of very few spe-
cialists; lack of a strong awareness among users and
administrators; an increasingly common presence
of guitars and digital organs in the liturgy;

- globalization of cultural trends and opinions; lack of
universal education concerning the participation in
culture; low level of education of the clergy; scan-
dals in clerical circles that drive society away from
the Church as an institution and thus from the cul-
ture that was created in the service of the Church;
wars and hostile ideologies;

- demographic changes—ageing population in west-
ern Europe; lack of sophisticated and art-literate lis-
teners, which contributes to the lack of interest in
the organ in Poland,;

- a relatively low awareness of organists and organ
builders concerning the tone of the organs; a small
number of available publications describing Euro-
pean organ styles in a complementary way; pro-
gressing globalization, commercialization and sec-
ularization of European societies; enormous costs
of restoration work when historical organ-building
techniques are used; the post-war neo-Baroque
way of thinking about the organ (running counter
to the achievements of Alsatian organ reform); dis-
appearance of traditional craftsmanship; inversion
of the proportions of labor and material costs;

- the replacement of pipe organs in churches and
even in concert halls with electronic instruments;
secularization of society, which leads to a decline in
the use of organs in churches (especially in Western
countries); a great drop of interest in organ concerts;
an uncertain geopolitical situation which has con-
tributed to the termination of funding for new or-
gan-building or historic organ restoration projects;

- secularization of society.

The question about the influence of climate change
on Europe’s organ heritage turned out to be quite dif-
ficult to answer. Only one expert unequivocally stated
that this influence exists and is manifested in the in-
creased amplitude and frequency of changes in climate
conditions as well as in the stimulation of the devel-
opment of biological factors (mold) that degrade the
historic substance. Another expert emphasized that
climate change is surely not neutral to such a complex
instrument as the organ. There is no doubt that hot
summers and extremely dry air do not have a benefi-
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Fig. 3. Case of the most popular organ in Poland—Gdarisk-Oliwa.
Ryc. 3. Prospekt najpopularniejszych organéw w Polsce — Gdansk-
Oliwa.

cial effect on organs. Experts observed that the organ
is a sensitive instrument. Each change in temperature
or humidity has an impact on how the organ works.
However, the impact of contemporary climate change
on organs has not been confirmed. Admitting that he
does not have sufficient knowledge on climate change
and its influence on Europe’s organ heritage, one of the
experts gave an example of the organs of the former
Hansa, potentially threatened by the continuous glob-
al sea level rise. Areas forecast to be flooded abound
in valuable works of historic organ building. A similar
impact was observed by one expert even though he be-
lieved it was a marginal threat. According to another
expert, the changing lifecycles of wood pest may be an
indirect result of modern climate change. The other
experts did not notice a link between climate change
and organ heritage. One expert, however, noticed that
a considerable increase of air temperature can hypo-
thetically lead to the pipes collapsing under their own
weight depending on the proportion of the zinc and
lead alloy. Another expert stressed an indirect influence
of EU regulations on the steep increase of the price of
materials needed to manufacture organs or carry out
repairs, which will have a negative effect on organ
building in the long term. One expert, on the other
hand, emphasized the very harmful eftect of various
types of heating installed in churches, which results
from people’s growing expectations of comfort rather
than from climate change.

The experts had a similar difficulty assessing the
impact of the COVID-19 pandemic on Europe’s or-
gan heritage. This impact was unequivocally observed
by only three experts. One expert pointed out the
complete closing of the music market for performing
organists in western Europe from March 2020 until
recently. Although the number of music events was
considerably greater in Poland than in western Europe,
a significant decline of audiences is evident. Online
concerts partially replaced live events. In most cases,
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Fig. 4. Organ case masking the speakers of a digital organ in a
church in teczna (Lublin Voivodeship).

Ryc. 4. Prospekt organéw maskujacy gtosniki cyfrowych organéw
w kosciele w tecznej (wojewddztwo lubelskie).

however, online broadcasts did not yield satisfactory
outcomes. Another expert observed that organ music
events and organ concerts disappeared for a certain pe-
riod, which also reduced the care devoted to the in-
struments in some places. When the events moved on-
line, the organizers felt more obliged to better prepare
the instruments. One expert pointed out the closing
of the borders which led to disruptions in the deliv-
eries of raw materials and to increased costs of restor-
ing historical organs and building new ones. Some or-
gan-building firms were hardly making any profit. The
lockdown also resulted in smaller numbers of people
attending church, which often led the administrators
of churches to postpone their decision to start renova-
tion work to an indefinite future. One expert merely
observed the considerably longer waiting time for high
quality components needed to build new organs and
renovate historic instruments. Furthermore, price in-
creases resulted in the postponement or abandonment
of organ-building work. Another expert, on the other
hand, mentioned a positive eftect of the pandemic as
artistic projects (recordings for television) were con-
ducted faster. One expert observed the reduced access
to instruments and a decline in the number of listeners
of live organ music and masterclass participants. An-
other expert expressed a similar observation, noting
the changes caused by the pandemic in all elements of
culture. One expert observed that the global economic
crisis related to the pandemic had an adverse impact on
the business that had been sponsoring art but, having
sustained losses, had to withdraw from it. On the other
hand, significant groups of sensitive people began to
support art more generously. In countries where more
restrictive measures were introduced, attendance at
organ concerts was several times lower, which had a
clear impact on organ culture in those places. Concerts
around the world started to be broadcast on a larger
scale, which, in many cases, proved to be a stimulating
factor for the development of music activities.
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The followingcontemporary challenges for Europe’s
organ heritage were mentioned:

- unprofessional organ-building services, lack of
funds to carry out professional repairs;

- development of a new, long-term strategy for us-
ing the instruments, taking into consideration the
phenomena occurring in churches nowadays, and
development of a modern educational path for or-
ganists—a path that would put more emphasis on
cultural management and cultural animation;

- preservation of organ heritage—“historic organs
disappear, replaced with digital and used organs
(of poor quality) from Germany. There is a lack
of awareness in this respect among priests, there
are two few good organ builders, doing the work
‘on the cheap,” lack of quality control and no need
for quality because organists are not always able to
show this quality, and few people are discerning
listeners able to appreciate the differences.” There-
fore, it is necessary to promote organs, and raise the
awareness of listeners, users, and administrators;
good organists are needed too.

- promoting the organ, particularly among young
people, as a living and performing instrument;
showing the high status of the organ as an instru-
ment with a long tradition, important from the
cultural perspective; teaching people to listen to
historic instruments from various epochs and to
adopt good listening habits/sensitivity to tone and
timbre; promoting the organ among people of
other cultures and religions to increase the num-
ber of people supporting the preservation of such
heritage; continuous education and training of or-
gan building firms in Poland and skillful use of the
achievements of western organ builders with regard
to reconstruction, intonation, and renovation of in-
struments;

- Dbroadly defined education at the levels of society,
organ builders, and clergy; changing the awareness
and way of thinking of most organ building firms,
which have diverged from the tradition of the past
and follow the Baroque Revival practice of using
low-cost substitutes of older solutions; introduc-
tion of appropriate legal regulations protecting the
sonic artifacts of Europe’s organ culture against the
activities of organ builders without proper compe-
tences in a given field (assessors should obtain cer-
tification following a specific educational program
and examination);

- attempt at restoring the functioning of organ mu-
sic and organ building community to the state from
before the pandemic; continuation of the already
started organ building or reconstruction projects;
return of live cultural events to churches and phil-
harmonic halls; academic publications that would
enable audiences to understand the richness of
Europe’s organ heritage that should be protected.

- taking care of the instruments: strengthening a
new structure that would protect historic instru-
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ments centrally; popularizing organ music by ex-
panding people’s knowledge about organs and en-
suring that organ music is accessible (to everyone)
including children of kindergarten age; reaching
out to patrons and sponsors who would support
organ music.

An interesting opinion was expressed by one expert
who noticed increased interest in Europe’s organ her-
itage and greater awareness among the people in the
field, which results in the restoration of the original
characteristics to instruments that were altered while
they were in use. Furthermore, he observed an in-
creased participation of people in organ culture (new
festivals, more listeners, more students), which is a
good thing.

Discussion and conclusions

The survey also has enabled to identify the presence
of numerous threats and challenges to Europe’s organ
heritage. As one expert rightly observed, we should
take into account the country from whose perspective
we perceive this heritage. Urbaficzyk [2011, p. 517]
notes that the preserved organs, despite protection and
conservation measures, are continually impacted by
unfavorable factors, mainly economic problems, acts
of God, as well as carelessness and negligence result-
ing from ignorance or incompetence. Each instrument
should be recognized for its functional, architectural,
tonal, and visual function. That is why an individual
approach should be taken to each instrument. Docu-
mentation and inventory-taking work should be inten-
sified as it is a prerequisite for safeguarding this part of
the European cultural heritage. Furthermore, the top-
ics related to the preservation of organ heritage should
be disseminated at various levels of society, from pri-
mary education to public discourse. Employing only
technical sciences, without humanist underpinning, in
the preservation of organ heritage will not yield satis-
factory results.

These conclusions are validated by the opinions ex-
pressed by the experts participating in the survey. The
following are mentioned as the main contemporary
threats to Europe’s organ heritage: unprofessional or-
gan-building services; enormous costs of restoration
work when historical organ-building techniques are
used; incomplete inventories of instruments and incom-
plete stylistic and periodic classification of the existing
instruments; globalization of cultural trends; seculariza-
tion of European societies; relatively poor awareness of
organ users and administrators (mainly clergy). Further-
more, electronic digital instruments, expected to imi-
tate the sound of the authentic pipe organ, are becom-
ing more and more widespread in churches in Poland.
However, even the best electronic instrument cannot
replace the real pipe organ [Kearney 2020, p. 29]. As a
result of using instruments imitating the pipe organ, the
music played on them is often relegated to a utilitarian
role that is meant to comply with purely liturgical re-
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Fig. 5. Restoration work on the organ in Olkusz (Lesser Poland
Voivodeship).

Ryc. 5. Prace renowacyjne organéw w Olkuszu (wojewédztwo ma-
topolskie).

quirements [Urbanczyk 2011, p. 293-296]. Thus, the
aesthetic dimension of the organ and its tone as an im-
portant component of the interior, both in architectural
and acoustic terms, is ignored. The sound of the elec-
tronic organ does not resound in natural space; it can
be heard only via loudspeakers. After listening to such
sound for a longer while, listeners find it dull and artifi-
cial. Despite the constant improvements in this type of
instruments, including the use of “artificial” pipe casings
(Fig. 4), the electronic organ should be regarded as an
ersatz for the genuine pipe organ, even though this sub-
ject still raises public controversy. One has to agree with
Urbanczyk [2011] who observed that the status of the
pipe organ among instruments is not under threat. His-
toric organs are reconstructed in historic churches, while
used pipe organs are transferred from Western Europe
and can be integrated into the interiors of new churches
and concert halls after being adapted to the new spatial
conditions.

A late Renaissance organ in Olkusz has been saved
from progressive degradation. This was possible thanks
to conservation work carried out in 2015-2018 in
Poland and the Netherlands and consulted by an inter-
national group of experts (Fig. 5). It should be added that
the instrument in Olkusz, which is unique on a Euro-
pean scale, is part of the identity of the city’s residents
and a source of pride, as evidenced by the activities of
the Hans Hummel Historic Organ Association and the
very high attendance at seasonal organ concerts (Fig. 6).
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Fig. 6. Audience ovations after organ concert in Olkusz.
Ryc. 6. Owacje publicznosci po koncercie organowym w Olkuszu.

The organ in the Holy Family Church located in
one of Lublin’s large residential areas was built in 1956
for St. Michael’s Church in Munich. They were trans-
ferred to Lublin in 1995 and expanded. It turned out
that in the new temple could the instrument present
all its possibilities (Fig. 7). Since 1997, organ festivals
have been held on the instrument, gaining great public
interest. A general renovation of the organ is currently
underway. This example shows that younger, relocated
instruments and the music played on them can also be-
come a subject of interest for local communities.

Climate change and the pandemic do not appear to
be significant factors impacting Europe’s organ herit-
age. The atmospheric conditions (temperature and hu-
midity) prevailing in the building where the organ is
housed are, of course, significant. The influence of the
climate conditions has not been investigated yet. How-
ever, projects are under way that are aimed at develop-
ing new methods of real-time monitoring and detec-
tion of harmful environment conditions and processes
with a pernicious effect on pipe organs [Bergsten et al.
2010, p. 116-25].

The COVID-19 pandemic has led to restrictions
on the organization of organ festivals and concerts
alongside other cultural events [Konior et al. 2020].
The number of such events became smaller, with
some of them moving online. Furthermore, along
with the limited availability of materials needed to
build and reconstruct organs, less care was given to
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Fig. 7. Case of the organ in the church of the Holy Family in Lublin
Ryc. 7. Prospekt organéw w kosciele $w. Rodziny w Lublinie.

properly maintain the instruments in some locations.
It should be noted, however, that the COVID-19 sit-
uation has also strengthened the role of the populari-
zation of organs online. The sound of the organ along
with the visual context is available to a wide spectrum
of Internet users as part of musical projects and fes-
tivals. The popularity of virtual events dedicated to
the organ and organ music in the difficult time of the
pandemic indicates the audience’s longing for a real
musical experience [Kearney 2020, p. 24-38]. Despite
the high audio and video quality, these online events
cannot be a substitute for an authentic on-site expe-
rience enriched with a variety of stimuli (including
the olfactory ones). However, online projects are an
interesting alternative because they can reach count-
less Internet users interested in the topic regardless of
where they live. They also enable looking inside the
instrument. Thanks to them, organ culture becomes
more easily accessible.

Among the most important challenges for the pres-
ervation of Europe’s organ heritage, the experts men-
tion education activities at several levels, aimed at in-
creasing the awareness of the society, organ builders,
organists, and clergy. These activities should include
teaching the art of listening to historic instruments
from different periods, the ability of organ building
firms to make good use of the achievements of west-
ern organ builders with regard to renovation, intona-
tion, and reconstruction of instruments. In addition, it
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is necessary to promote the organ, particularly among
young people, as a living and performing instrument;
to show the high status of the organ as an instrument
with a long tradition and great cultural significance.
The preservation of this heritage also requires systemic
solutions, the creation of a new structure that would
protect historic instruments centrally, and would be
responsible for developing a new, long-term concept
of the use of instruments, taking into account the phe-
nomena occurring in contemporary society. It is also
necessary to ensure the funds for carrying out profes-
sional repairs, and to introduce appropriate legal regula-
tions safeguarding the sonic artifacts of Europe’s organ
culture against the activities of organ builders without
proper competences in a given field. There is also a
special challenge of trying to restore the functioning of
the organ music and organ building community to the
state from before the pandemic, and to continue the al-
ready started organ building or reconstruction projects,
in spite of external difficulties.

The organ is undoubtedly an important element
of European heritage, requiring protection and ac-
tions aimed at popularizing it in society. Inscription
on the UNESCO World Heritage List is a special way
of appreciating the historic value of a building or site.
Some of the valuable organs in Poland and around the
world are part of the furnishings in historic church-
es, cathedrals, and abbeys inscribed on the UNESCO
World Heritage List. It is commendable that the organ
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Fig. 8. Invitation to an organ concert in one of the churches in
Prague.

Ryc. 8. Zaproszenie na koncert organowy w jednym z kosciotow
w Pradze.

craftsmanship and organ music in Germany have been
inscribed on one of the UNESCO world heritage lists
as it may lead to an increased interest in organ heritage
among the public at large. Usually, thanks to being
entered on the UNESCO list, the individual objects
are more easily recognized as particularly interesting
and attractive to tourists [Ziarkowski 2012, p. 53-66].
The interest in the pipe organ has been fostered by or-
gan festivals (Fig. 8) and organ trails, belonging to the
category of cultural trails, whose main goal is to pro-
mote the organ and organ music as elements of cul-
tural, material, and spiritual heritage [Bernat 2022].
Such products can enrich the tourist offering of a
given country or region, and can contribute to res-
cuing the unique cultural heritage and sounds of the
past from oblivion and destruction. The development
of the European Pipe Organ Routes can be seen as a
unique way to promote organ heritage. However, the
commitment of small local communities (especially
religious communities) to the preservation of organ
heritage and its promotion should also be appreciated.
The presence of numerous organ festivals indicates
the need for exposure to organ music, through which
the sensitivity of audiences and awareness of organ
cultural heritage increases. Thanks to this, the organ’s
cultural heritage is still alive.

Acknowledgement: many thanks to the experts partic-
ipating in the study for their valuable opinions
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Abstract

The organ heritage has attracted increasing interest
of the international community. The objective of this
paper is to examine the current situation of Europe’s
organ heritage. Interviews with experts on the con-
temporary threats and challenges to the heritage of the
organ were the most important part of the study. The
main contemporary threats to Europe’s organ heritage
are: unprofessional organ-building services; enormous
costs of restoration work; incomplete inventories of
instruments; secularization of European societies; rela-
tively poor awareness of organ users and administrators
(mainly clergy). Among the most important challeng-
es for the preservation of Europe’s organ heritage, the
experts mention education activities at several levels.
There is also a special challenge of trying to restore
the functioning of the organ music and organ building
community to the state from before the pandemic, and
to continue the already started organ building or recon-
struction projects.
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Streszczenie

Drziedzictwo organowe przyciaga coraz wigksza uwagg
spotecznodci migdzynarodowej. Celem artykutu jest
zbadanie obecnej sytuacji curopejskiego dziedzictwa
organowego. Wywiady z ckspertami na temat wspdlcze-
snych zagrozen 1 wyzwan dla europejskiego dziedzictwa
organowego byly najwazniejsza cz¢icia badania. Gléwne
wspolczesne zagrozenia dla europejskiego dziedzictwa
organowego to: nieprofesjonalne ustugi budowy orga-
néw, ogromne koszty prac renowacyjnych, niepelne
inwentarze instrumentdw, sekularyzacja spoleczefistw
europejskich, relatywnie niski poziom $wiadomosci
uzytkownikéw 1 administratoréw organéw (gldéwnie
duchowni). Waréd najwazniejszych wyzwan stojacych
przed zachowaniem europejskiego dziedzictwa orga-
nowego eksperci wymienili wielopoziomowe dzialania
edukacyjne. Szczegdlnym wyzwaniem jest tez proba
odbudowy funkcjonowania muzyki organowej i spo-
tecznosci budowniczych organéw do stanu sprzed pan-
demii, a takze kontynuacja juz rozpoczgtych projektow
budowy 1 rekonstrukeji organéw.
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WYDARZENIA

EVENTS

Roman Marcinek

XX Zjazd Stowarzyszenia Konserwatorow Zabytkow

19 pazdziernika 2022 w Toruniu odbyt si¢ XX Jubile-
uszowy Walny Sprawozdawczo-Wyborczy Zjazd Delega-
tow Stowarzyszenia Konserwatoréw Zabytkéw. Krajowe
walne zjazdy sprawozdawczo-wyborcze delegatéw s3
najwyzsza wladza Stowarzyszenia Konserwatoréw Za-
bytkéw. Stanowia najwazniejsze forum dyskusyjne, ktére
przyjmuje sprawozdania z dziatalnodci Zarzadu Gléwne-
go ostatniej kadencji, wytycza kierunki dziatalno$ci SKZ
na przyszlos¢ oraz wybiera prezesa i czlonkéw Zarzadu
Gléwnego na nastgpna, czteroletnia kadencje.

October 19, 2022, saw the commencement
of the Twentieth Anniversary General Report-
ing and Election Congress of Delegates of the
Association of Monuments Conservators. Na-
tional general reporting and election congresses
of delegates are the highest authorities of the
Association of Monument Conservators. They
are its most important discussion forum, which
approves Main Board term reports and sets the
future course of the SKZ, elects its President
and the members of the Main Board for the
next four-year term.

Zjazd rozpoczal si¢ uroczystym spotkaniem w Sali
Mieszczanskiej Ratusza Staromiejskiego, podczas kto-
rego Prezes SKZ prof. dr hab. inz. arch. Andrzej Ka-
dluczka przypomnial najwazniejsze wydarzenia kaden-
¢ji 1 wyjasnil, ze towarzyszace zjazdowi uroczystosci
40-lecia powstania SKZ odbywaja si¢ z opdznieniem ze
wzgledu na panujace w ubiegltym roku obostrzenia epi-
demiologiczne. Po wystapieniu zebrani obejrzeli pre-
zentacj¢ przypominajaca najwazniejsze epizody z czter-
dziestoletniej historii Stowarzyszenia. Powstawalo na
rewolucyjnej fali ,wieloplaszczyznowego ruchu na
rzecz demokratyzacji i glgbokich reform ustrojowych
PRL". Dla polskiego $rodowiska konserwatorskiego
bylo jasne, ze reformy te musza objaé takze obszar
ochrony dziedzictwa, ktéra — cho¢ paradoksalnie byta
oceniana jako stabilna i daleka od wichréw historii —
wymagala takze dostosowania do nowych warunkéw.

Stowarzyszenie niemal od poczatku wspolpracuje
zaréwno z Generalnym Konserwatorem Zabytkéw, jak
1 z konserwatorami wojewddzkimi czy diecezjalnymi.
Wyjatkowa pozycje wsrdd dokonan Stowarzyszenia
zajmuja Kongresy Konserwatoréw Polskich. Dzigki
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poSwigceniu licznego grona cztonkdéw Stowarzyszenia
udalo si¢ zorganizowa¢ w latach 2005 i 2015 kolejne
edycje tego najwickszego 1 najwazniejszego forum my-
§li konserwatorskiej w Polsce, podsumowujacego do-
robek Srodowiska, a zarazem wytyczajacego kierunki
dzialania na nastgpne dziesigciolecie.

Stowarzyszenie promuje osiagnigcia ludzi zasluzo-
nych dla dziedzictwa kulturowego, przyznajac prestizo-
we, cenione w Srodowisku konserwatorskim nagrody: im.
ks. Janusza Pasierba ,,Conservator Ecclesiae”, im. Gerarda
Ciotka, im. Wojciecha Kalinowskiego oraz im. Haliny
Piefikowskiej 1 Jerzego Lomnickiego. Od 1985 Stowarzy-
szenie wydaje kwartalnik ,Wiadomosci Konserwatorskie”,
w ktérym publikowane s3 artykuly dotyczacych szeroko
rozumianej ochrony dziedzictwa kulturowego.

Dalej — na wniosek Zarzadu Gléwnego SKZ -
Zjazd podjat uchwalg (przez aklamacj¢) w sprawie na-
dania godnosci Czlonkéw Honorowych Stowarzysze-
nia Konserwatorow Zabytkéw osobom szczegblnych
zaslug dla ochrony zabytkdéw i dzialalnosci naszego
Stowarzyszenia. Na podstawie §22 ust. 6 Statutu Sto-
warzyszenia Konserwatoréw Zabytkéw nadano t¢ god-
no$¢ nastgpujacym osobom:

Marianowi Arszynskiemu — Torun

Piotrowi Doboszowi — Krakéw

Markowi Konopce — Warszawa

Andrzejowi Kossowi — Warszawa

Andrzejowi Kubikowi — Wroclaw

Andrzejowl Macurowi — Gdansk

Iwonie Szmelter — Warszawa

Marii Wojtysiak — Warszawa

Nastepnie Dyrektor Departamentu Ochrony Za-
bytkéw MKIDN dr Katarzyna Palubska odznaczy-
ta — w imieniu ministra — szczegdlnie zastuzonych dla
ochrony dziedzictwa i konserwacji zabytkéw cztonkow
Stowarzyszenia.

Na podstawie art. 7 ustawy o prowadzeniu i orga-
nizowaniu dzialalno$ci kulturalnej Minister Kultury
1 Dziedzictwa Narodowego wicepremier prof. Piotr
Gliniski na wniosek ZG SKZ nadat Medale ,Zastuzony
Kulturze Gloria Artis” nast¢pujacym osobom:

Zlote
* Jerzy Jasieniko — Wroctaw
e Kazimierz Ku$nierz — Krakéw
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Srebrne

*  O. Czestaw Brud - klasztor jasnogorski
* Dariusz Kopciowski — Lublin

*  Dariusz Markowski — Bydgoszcz

*  Emanuel Okon — Toruni

* Stawomir Safarzyfiski — Warszawa

*  Juliusz Wendlandt — Warszawa

*  Jerzy Wowczak — Krakéw

Brazowa
* Maciej Prarat — Torun

Srebrna odznak¢ MKiDN Za Opieke Nad Zabytka-
mi otrzymat
* Artur Setniewski — Warszawa

Honorowe Odznaki Zastuzony dla Kultury Pol-
skiej otrzymali:

*  Krzysztof Atykow — Wroclaw

* Malgorzata Birezowska — Olsztyn

* Leszek Czapski — Warszawa

* Anna Maria Frackiewicz — Lublin

* Andrzej Gaczol — Krakéw

e Barbara Klajmon — Slask

* Bartlomiej Kwiatkowski — Lublin

* Bronistaw Mzyk — Slask

* Ewa Pokorska-Oz6g — Slask

*  Wiestaw Oskar Winkler — Warszawa

Nagrody i odznaki Stowarzyszenia Konserwatoréw
Zabytkéw wrecezali dwaj Prezesi Zarzadu Glownego
SKZ: aktualny (prof. dr hab. inz. arch. Andrzej Ka-
dtuczka) i byly (prof. dr hab. inz. Jerzy Jasieniko)

Nagroda im. Wojciecha Kalinowskiego
* zarok2019 Mirostaw Zeidler
* zarok2021 Juliusz Wendlandt

Nagroda im. ks. Janusza Stanistawa Pasierba
CONSERVATOR ECCLESIAE

* zarok 2020 ks. Piotr Pawet Maniurka

* zarok2021 Jarostaw Adamowicz

* zarok 2022 Wasyl Slobodzian

Nagroda im. Hanny Piefikowskiej i Jerzego Lom-
nickiego

* zarok2021 Zbigniew Nawrocki

Nagroda im. Gerarda Ciotka

* zarok2021 Roman Marcinek

* zarok2022 Jozef Partyka

Ksiazka Roku Nagroda Zarzadu Gléwnego Sto-
warzyszenia Konserwatoréw Zabytkéw za
wyrdzniajace sie publikacje

* zarok 2019 Tadeusz Maciej Ciolek za pracg Ge-
rard Ciolek i Przyjaciele — Kalendarium Zycia i Pracy
— 25 Pasterzy Krajobrazu i Zabytkéw, Wydawnictwo
Politechniki Krakowskiej, Krakéw 2019
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* Zarok2020 Iwona Szmelter za pracg O fenomenie
sztuk wizualnych i meandrach ich ochrony. Filozofia i ele-
menty nowej teorii i praktyki konserwacji, Wydawnictwo
Naukowe PWN SA, Warszawa 2020

* Zarok?2021 Zbigniew Mozdzierz za pracg Archi-
tektura i rozwdj przestrzenny Zakopanego 1600-2021,
wydanie II rozszerzone, Muzeum Tatrzanskie im.
Tytusa Chalubinskiego, Zakopane 2021

Zlote Odznaki SKZ otrzymali:

*  Marek Baranski, Oddzial Mazowiecki

* Katarzyna Braun, Oddzial Mazowiecki

* Piotr Caltbecki, Marszatek Wojewodztw Kujawsko-
-Pomorskiego

* Katarzyna Dutkowska, MKIDN

* Grazyna Dzisko, Oddzial Warminisko-Mazurski

* Olgierd Jakubowski, Oddzial Mazowiecki

* Dariusz Jankowski, MKIDN

*  Wojciech Kapalczynski, Oddzial Dolno$laski

*  Marek Kedzierski, Oddzial Mazowiecki

* Dabrdéwka Lipska, Oddzial Mazowiecki

* Zbigniew Maj, MKIDN

e Roman Marcinek, Oddziat Krakowski

* Janusz Mréz, Oddzial Mazowiecki

*  Muzeum Okr¢gowe w Toruniu

* Lech Narebski, Oddziat Torunski

* Maria Rymaszewska, Oddzial Mazowiecki

* Iwona Solisz, Oddzial Opolski

e Wiestaw Winkler, Oddzial Mazowiecki

*  Marek Wisniewski, Oddzial Mazowiecki

*  Maria Wojtysiak, Oddzial Mazowiecki

Zlote odznaki SKZ przyznano takze Czlonkom
Wspierajacym, ktdrzy jako pierwsi, w latach 2012-2013,
zechcieli wspomdc nasze dzialania na rzecz dziedzic-
twa kulturowego:

* Cegielnia Trojanowscy — Krasnik

* Keim Farby Mineralne — Warszawa

* Restauro — Torun

* Piotr Bialko Firma Konserwatorska — Krakéw

* Kingspan Insulation

* Agencja Pro-Tempus Pawel Myszka — Warszawa

e Castellum - Przedsiebiorstwo Konserwatorsko-
-Budowlane — Wroctaw

Uroczysto§é zakonczyl koncert mtodziezy z Ogdl-
noksztalcacej Szkoty Muzycznej II stopnia im. K. Szy-
manowskiego w Toruniu.

W przerwie obrad uczestnicy wzigli udzial w uro-
czystosci nadania — na wniosek Zarzadu Gléwnego
SKZ - imienia Profesora Bohdana Rymaszewskiego
skwerowi na torunskiej Staréwce. W tej sprawie Rada
Miasta Torunia podj¢la uchwale w dniu 15 wrze$nia
2022. W uroczystosci uczestniczyli przewodniczacy
Rady Miasta Torunia oraz Prezydent Miasta, przedsta-
wiciele MKiDN 1 Samorzadu Wojewddztwa Kujaw-
sko-Pomorskiego. Honorowymi Go$émi byta rodzina
Profesora: malzonka Maria Rymaszewska, syn Mi-
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kolaj, wnuczka Alicja oraz 7-miesi¢czna prawnuczka
Gaja, ktérzy wraz z prof. Andrzejem Kadtuczka, Pre-
zydentem Miasta Torunia Michatem Zaleskim oraz
Przewodniczacym Rady Miasta prof. Marcinem Czyz-
niewskim dokonali symbolicznego otwarcia Skweru.
Moéwcey wspominali Bohdana Rymaszewskiego 1 jego
wielkie zastugi zaréwno dla Torunia, jak i calej ochrony
zabytkéw w Polsce.

Druga czgs¢ XX Jubileuszowego Walnego Spra-
wozdawczo-Wyborczego Zjazdu Delegatéw Stowarzy-
szenia Konserwatoréw Zabytkéw odbyla si¢ tego same-
go dnia w Patacu Dambskich (dzi§ Kujawsko-Pomorski
Teatr Muzyczny) przy ul. Zeglarskicj 8. Zjazd wybrat
wladze naczelne SKZ oraz wytyczyt kierunki dziatan
na czteroletnia kadencjg

Na Prezesa Zarzadu Gléwnego SKZ zostal wybra-
ny mgr JACEK RULEWICZ.

The Congress has elected JACEK RULE-
WICZ, M.Sc., to be the President of the
Main Board of the SKZ.

W sktad Zarzadu Gltéwnego zostali wybrani:

Prezydium Zarzadu Gléwnego

e dr Marek Rubnikowicz — Wiceprezes — Torun

e mgr Roman Marcinek — Wiceprezes — Krakow

e dr Zaneta Gwardzinska-Chowaniec — Sekretarz Ge-
neralny — Warszawa
mgr Katarzyna Braun — Skarbnik — Warszawa
prof. dr hab. inz. arch. Andrzej Kadluczka — Cztonek
Prezydium— Krakow

Czlonkowie Zarzadu Gléwnego

o dr Krzysztof Atykow — Wroctaw

dr Dariusz Kopciowski — Lublin

prof. dr hab. Artur Rézanski — Poznan

dr inz. arch. Lukasz Urbanczyk — Ruda Slaska
mgr Iwona Solisz — Opole

Glowna Komisja Rewizyjna

e mgr Olgierd Jakubowski — Przewodniczacy — War-
szawa

mgr Lech Narebski — Wiceprzewodniczacy — Torun
mgr inz. arch. Tomasz Blyskosz — Sekretarz —
Gdansk

Komisja Kwalifikacyjna Zarzadu Gléwnego

e prof. dr hab. Andrzej Gaczot — Przewodniczacy —
Krakow

prof. dr hab. Kazimierz Kusnierz — Cztonek — Kra-
kow

prof. dr hab. Aleksander Piwek — Cztonek — Krakow

Sad Kolezenski
e mgr Alicja Lutostanska — Przewodniczaca — Warsza-
wa

mgr inz. Leszek Czapski — Czlonek — Warszawa
mgr Juliusz Wendlandt — Czlonek — Warszawa
e mgr Wojciech Kapalczynski — Czlonek — Warszawa

W trakcie dalszy obrad Delegaci sformutowali
whnioski i zalecenia majace byé wytycznymi do dzia-
tan Zarzadu Gléwnego i calego Stowarzyszenia na
najblizsza kadencj¢. Wnioski zostaly zaakceptowa-
ne w drodze glosowania nad kazdym z nich. Cz¢sé
propozycji nie znalazta uznania w oczach Delegatéw.
Przyjeto ponizsze:

e XX Walny Zjazd Delegatoéw SKZ zobowiazuje Za-
rzad Gtowny do zorganizowania w roku 2025 III
Kongresu Konserwatoréw Polskich, powotania Ko-
mitetu Naukowego I KKP oraz Komisji Tematycz-
nych, ktorych zadaniem bedzie przygotowanie zato-
zen tematyki obrad.

e XX Walny Zjazd Delegatéw SKZ zobowiazuje Za-
rzad Glowny do zorganizowania seminarium po-
$wigconego zagadnieniu ewidencji zabytkow i zasad
jej stosowania.

e XX Walny Zjazd Delegatéw SKZ zobowiazuje Za-
rzad Gtéwny do dziatan na rzecz wzmocnienia roli
rzeczoznawcow SKZ.

e XX Walny Zjazd Delegatéw SKZ zobowiazuje Za-
rzad Glowny do zorganizowania, we wspotpracy
m.in. z grupa mtodych prawnikow SKZ, dyskusji na
temat przysztego ksztaltu systemu ochrony zabyt-
kow w Polsce.

e XX Walny Zjazd Delegatow SKZ zobowiazuje Za-
rzad Glowny do wsparcia dziatan Narodowego In-
stytutu Dziedzictwa w zakresie zachowania dorobku
PP PKZ.

e XX Walny Zjazd Delegatow SKZ zobowiazuje Za-
rzad Gtéwny do podjgcia staran na rzecz organizacji
branzowych szkolen z zakresu ochrony zabytkow
i profilaktyki konserwatorskiej (zwtaszcza dla pan-
stwowych 1 samorzadowych stuzb konserwator-
skich) wspolnie z wyspecjalizowanymi placoéwkami
naukowo-badawczymi.

e XX Walny Zjazd Delegatow SKZ zobowiazuje Za-
rzad Gtéwny do podjecia proby rozpoznania i oceny
nowoczesnych technologii, zwlaszcza w zakresie
odnawialnych zrodet energii, mogacych znalez¢ za-
stosowanie w obiektach zabytkowych.

e XX Walny Zjazd Delegatow SKZ zobowiazuje Za-
rzad Glowny do podjecia dziatan na rzecz przywro-
cenia szkolnictwa zawodowego, wyspecjalizowanego
w branzach uzytecznych dla konserwacji zabytkow.

Over the course of further proceedings, the
Delegates formulated conclusions and recommen-
dations that are to act as guidelines for the Main
Board and the entire Association for the upcoming
term. The conclusions were accepted by means of
voting on each item. Some of the proposals did not
gain approval in the eyes of the Delegates.
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The following were approved:

* The Twentieth Congress of Delegates of the
SKZ obligates the Main Board to organize
the Third Polish Conservators’ Congress in
2025, establish the Academic Committee of
the Third PCC, as well as Thematic Com-
missions, which are to prepare assumptions
for the proceedings’ themes.

* The Twentieth Congress of Delegates of the
SKZ obligates the Main Board to organize
a seminar dedicated to monument records
and the principles of their application.

* The Twentieth Congress of Delegates of the
SKZ obligates the Main Board to take action
to strengthen the role of SKZ experts.

* The Twentieth Congress of Delegates of the
SKZ obligates the Main Board to organize,
in cooperation with the SKZ young lawyers
group, a seminar on developing a model of
harmonious and effective cooperation be-
tween central and local government conser-
vation officers. This would become a subject
of discussion on the future form of the heri-
tage conservation system.

* The Twentieth Congress of Delegates of the
SKZ obligates the Main Board to support
the actions of the National Heritage Board
of Poland in terms of preserving the legacy
of PP PKZ.

* The Twentieth Congress of Delegates of the
SKZ obligates the Main Board to take action
towards organizing professional specialist
training courses on monument conservation
and conservatorial prevention (especially for
central and local government conservation
officers) jointly with specialized research in-
stitutions.

* The Twentieth Congress of Delegates of the
SKZ obligates the Main Board to attempt to
identify and assess modern technologies, es-
pecially those that focus on renewable ener-
gy sources, that could be applied in historical
buildings.

* The Twentieth Congress of Delegates of the
SKZ obligates the Main Board to take action
towards restoring trade education in trade
specializations useful in monument conser-
vation.

Na tym zakoficzono obrady XX Jubileuszowego
Walnego Sprawozdawczo-Wyborczego Zjazdu Delega-
tow Stowarzyszenia Konserwatoréw Zabytkéw.

Dopetnieniem XX Zjazdu bylo wreczenie (20 paz-
dziernika 2022) specjalnej nagrody Zarzadu Gléwnego
SKZ Memoria Spiritus Materia. Laurcatem zostal
Profesor Marian Arszynski. Z rak prezeséw: Andrzeja
Kadtuczki, Jacka Rulewicza i Marka Rubnikowicza
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otrzymal w swoim domu w Toruniu statuetke autor-
stwa prof. Mariana Koniecznego. Nagroda, ustano-
wiona w roku 2006, przyznawana jest bardzo rzadko,
wylacznie osobom szczegdlnie zastuzonym dla dziatal-
nosci Stowarzyszenia. Z okazji czterdziestolecia dzia-
talnodci Stowarzyszenia warto przypomnieé, ze prof.
Arszynski 22 pazdziernika 1981 prowadzit I zalozyciel-
ski Zjazd Stowarzyszenia Konserwatoréw Zabytkéw
1 do dzi§ jest jego czlonkiem honorowym.

* % %

20-21 X 2022 réwnolegle ze zjazdem odbyla si¢ Ogol-
nopolska Konferencja Naukowa ,Wyjatkowe badania,
odkrycia i realizacje konserwatorskie ostatnich lat”,
relacjonujaca 1 podsumowujaca dokonania konserwa-
torskie ostatnich lat. Patronat Honorowy objgli Se-
kretarz Stanu w Ministerstwie Kultury i Dziedzictwa
Narodowego, Generalny Konserwatora Zabytkéw
Jarostaw Sellin oraz Marszalek Wojewddztwa Kujaw-
sko-Pomorskiego Piotr Catbecki. Sesje odbywaly sig
w patacu Dambskich (dzi$§ Kujawsko-Pomorski Teatr
Muzyczny) przy ul. Zeglarskiej 8. Publiczno$é szczel-
nie wypelniajaca salg miala mozliwo$é wystuchania na-
stgpujacych referatow:

prof. dr hab. Iwona Szmelter, Akademia Sztuk Pigk-
nych w Warszawie

»Miejsce etyki w ochronie dziedzictwa sztuk wizual-
nych”

dr hab. Joanna Kucharzewska, prof. UMK

~Wydziat Sztuk Picknych oraz Centrum Badari i Kon-
serwacji Dziedzictwa Kulturowego UMK w Toru-
niu jako interdyscyplinarna jednostka badawcza”

mgr Piotr Zambrzycki, Migdzyuczelniany Instytut
Konserwacji 1 Restauracji Dziet Sztuki

JPlerwsze w S$wiecie pogotowie konserwatorskie —
nowe formy ochrony zabytkéw”

mgr Anna Selerowicz, Mig¢dzyuczelniany Instytut
Konserwacji 1 Restauracji Dziet Sztuki
»Kamera hiperspektralna — badania, zakres, zastosowania”

prof. dr hab. inz. arch. Andrzej Kadluczka, Politech-
nika Krakowska, mgr Andrzej Golembnik, Mi¢-
dzyuczelniany Instytut Konserwacji i Restauracji
Dziet Sztuki

~Wislica pradziejowa. Sila racji i stan koniecznosci -
rzecz o ratowaniu kolegiaty NMP w Wislicy”

dr hab. Jarostaw Adamowicz, prof. Akademii Sztuk
Pigknych w Krakowie

sInterdyscyplinarno$¢ wspolczesnej konserwacji — re-
zultaty badan i1 konserwacji Oltarza Wita Stwosza
1 kilku innych przyktadéw naszego dziedzictwa”
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prof. dr hab. Dariusz Markowski, Uniwersytet Mi-
kolaja Kopernika w Toruniu
#Przeksztalcenia zabytkowych wngtrz ratusza w Poznaniu”

dr hab. Jerzy Litwin, Narodowe Muzeum Morskie
w Gdansku

~Wrak todzi stowianskiej P-2 z Zatoki Puckiej — odkry-
cie, badania, konserwacja i rekonstrukcja”

dr Maciej Prarat, dr hab. inz. Ulrich Schaaf, prof.
UMK, Uniwersytet Mikolaja Kopernika w Toruniu

Wigzby dachowe toruniskich kamienic mieszczanskich
w Swietle interdyscyplinarnych badafi architekto-
nicznych”

dr Marek Rubnikowicz, Kujawsko-Pomorskie Cen-
trum Dziedzictwa w Toruniu

»Nawra — rewaloryzacja zespotu palacowo parkowego
do funkgji muzealnych”

mgr Roman Marcinek, Fundacja Dziedzictwa Kultu-
ry i Natury

»Archiwa — bezcenny sojusznik konserwatora”

dr hab. Andrzej Legendziewicz — Politechnika Wro-
clawska

»Badania i rewaloryzacja budynku dawnego klasztoru
ss. Magdalenek w Szprotawie”

mgr Piotr Biatko — Firma Konserwatorska
»Klasztor Bernardynéw w Warcie (po roku 1482) — ba-
dania, konserwacja, restauracja, prace remontowe”

mgr Artur Setniewski, Muzeum Norblina w Warszawie
»Rewitalizacja dawnych zakladéw Norblina, spoleczne
funkcje — niezwykle Muzeum”

drinz. arch. Eukasz Urbanczyk — Miejski Konserwa-
tor Zabytkoéw w Rudzie Slaskiej

»Rewitalizacja terenéw dawnej koksowni Orzegdéw
w Rudzie Slaskiej”

mgr Kamilla Pereta — Gléwny Konserwator Mu-
zeum Eazienki Krélewskie

»Realizacje badawcze i konserwatorskie przeprowadzo-
ne w latach 2017-2022 w zespole patacowo-ogrodo-
wym Eazienki Krélewskie w Warszawie”

mgr Agnieszka Kowalska — Muzeum Zamkowe
w Malborku

»=Kosci6l sw. Wawrzynica na podzamczu — wyniki ba-
dan”

dr hab. inz. Ulrich Schaaf, prof. UMK, dr Maciej
Prarat, Uniwersytet Mikotaja Kopernika w Toru-
niu

»Irzynastowieczne wigzby katedry w Kamieniu Po-
morskim w §wietle badan architektonicznych”

Drugiego dnia konferencji, 21 pazdziernika, w sie-
dzibie firmy RESTAURO Sp. z o.0. — cztonka wspie-
rajacego SKZ — odbytla si¢ dyskusja na temat ,Nowo-
czesne aranzacje w przestrzeni zabytkowej”. Wstep
do niej wyglosit prof. Andrzej Kadtuczka, zwracajac
uwagg, ze istnieje mozliwo§é réwnoleglego funk-
cjonowania elementdéw architektury wspdlczesnej
i zabytkowej jako spdjnych zatozen przestrzeni kul-
turowej danego miejsca. Na kanwie tego wystapienia
omdwiono rozbudowe czgéci hotelowo-apartamento-
wej ,,Hotelu 12317, nie tylko jako obiektu noclegowe-
go, lecz takze formy przestrzennej znajdujacej si¢ na
obszarze zbytkowym.

Posiedzenie XX Zjazdu SKZ w Sali Mieszczanskiej torunskiego ratusza
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Obchodom przewodniczyli: prezes SKZ Andrzej Kadtuczka, byty Dr Katarzyna Patubska, Dyrektor Departamentu Ochrony Zabytkéw
prezes SKZ Jerzy Jasienko i Sekretarz Generalny SKZ Jacek Ru-
lewicz
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Dominika Kus$nierz-Krupa odbiera Ztoty Medal Gloria Artis przyznany na wniosek SKZ jej ojcu, prof. Kazimierzowi Ku$nierzowi

Profesorowie Andrzej Kadtuczka i Jerzy Jasienko
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Koncert uczniéw torunskiej Szkoty Muzycznej

|

Symbolicznego otwarcia Skweru dokonali prezydent Miasta Torunia Michat Zaleski, Przewodniczacy Rady Miasta prof. Marcin Czyzniew-
ski (z lewej) oraz rodzina Profesora; na zdjeciu kwiaty dla jego zony, Marii Rymaszewskiej
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Uroczysto$¢ nadania imienia Bohdana Rymaszewskiego skwerowi w centrum Torunia

Wreczenie specjalnej nagrody Zarzagdu Gtéwnego SKZ Memoria Spiritus Materia Marianowi Arszynskiemu
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Prezydium XX Zjazdu: Andrzej Kadtuczka, Jacek Rulewicz, Marek Rubnikowicz

Uczestnicy XX Zjazdu
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Wystgpienia w dyskusji: Andrzej Koss

Wystgpienia w dyskusji: Juliusz Wendlandt
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Wystgpienia w dyskusji: Lech Narebski

Wystapienia w dyskusji: Maria Jolanta Zychowska
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Iwona Solisz prowadzaca wybory Zarzagdu Gtéwnego

Katarzyna Braun i Natalia Pawtowska zawiadujgce sprawami or- Jacek Rulewicz — Prezes Zarzadu Gtéwnego SKZ na kolejng ka-
ganizacyjnymi zjazdu dencje
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Uczestnicy Walnego Zjazdu podczas obrad

Szanowni Pafistwo,

czas biegnie coraz szybciej, obowiazkéw przybywa, trudno wygospodarowaé przestrzen na dziatalnosé
spoleczng 1 Srodowiskows. Wspdlczesnosé sklania czy wrgez zmusza nas do zamykania si¢ w klaustrofo-
bicznych banikach specjalizacji, gromadzenia punktéw 1 przymierzania si¢ do kolejnych parametryzacji.

Whbrew temu wszystkiemu zapraszamy che¢tnych, by dolaczyli do Stowarzyszenia Konserwatoréw
Zabytkow. Dzialalno$¢ w Stowarzyszeniu to przyjemno$¢ poszerzenia wiedzy, poznania oséb o innych
kwalifikacjach, oderwania si¢ — choc¢by na krotki czas spotkania czy wyjazdu naukowego — od rutyny
codziennego dnia. Osobiste kontakty i dyskusje daja to, bez czego wspdlczesna konserwacja zabytkow
1 krajobrazu kulturowego nie moglaby istnie¢: interdyscyplinarnos¢.

Na sukcesy Stowarzyszenia sklada si¢ spoteczna dzialalno$¢ kilku pokolent Kolezanek 1 Kolegbw, kt6-
rzy poswigcali 1 poswigcaja swj czas 1 bogata wiedzg; sukcesy sa tez wynikiem wspotpracy z bratnimi
organizacjami, uczelniami, wladzami pafistwowymi, wojewodzkimi konserwatorami zabytkdw 1 samo-
rzadami. Nasze dzialania finansowane s3 gtéwnie ze sktadek cztonkowskich 1 srodkéw pozyskanych od
czlonkéw wspierajacych. Wspdlny dorobek staraliSmy si¢ przedstawi¢ w jubileuszowym wydawnictwie
Pro publico bono. 40 lat Stowarzyszenia Konserwatorow Zabytkow, ktore ukazato si¢ w roku 2022.

Zapraszamy do zapoznania si¢ z informacjami o dziatalnosci Stowarzyszenia Konserwatoréw Zabyt-
kéw, regularnie zamieszczanymi na stronie www.skz.pl, od niedawna cieszacej si¢ nows szata graficzna.
Biezace wiadomosci Zarzadu Gléwnego SKZ znajdziecie Pafistwo na Facebooku.

Wszelkie pytania, uwagi 1 propozycje prosimy kierowaé na adres: info@skz.pl badz korzysta¢ z formu-
larza kontaktowego w zakladce Kontakt.

Z powazaniem i pozdrowieniami,
Jacek Rulewicz,
Prezes Zarzadu Gléwnego SKZ
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Uczestnicy Ogdlnopolskiej Konferencji Naukowej ,Wyjatkowe badania, odkrycia i realizacje konserwatorskie ostatnich lat”

KUIAWY
POMORIE

Centru
w Toru
Instyt

K.

Prof. dr hab. Iwona Szmelter Piotr Zambrzycki, Miedzyuczelniany Instytut Konserwaciji i Re-
stauracji Dziet Sztuki
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Uczestnicy konferencji

UNIWERSYTET
MIKOtAJA KOPERNIKA
W TORUNIU

Wrydziat Sztuk Pieknych

dr hab. Joanna Kucharzewska, prof. UMK

oraz Centrum Badan

K K

hin
o

flarna
adaycza

Y

Wydziat Sztuk Pieknych

saserwacji Dziedzictwa

Dr hab. Joanna Kucharzewska, prof. UMK

Wiadomosci Konserwatorskie « Journal of Heritage Conservation « 72/2022 151



Uczestnicy konferencji

Uczestnicy konferencji: Maciej Prarat i Waldemar Witek Spotkanie po zamknigciu obrad: Iwona Solisz i Artur Rézanski

152 Wiadomosci Konserwatorskie « Journal of Heritage Conservation « 72/2022



Uczestnicy konferencji: lwona Szmelter i Jarostaw Adamowicz

i

+~Wiadomosci Konserwatorskie”, kwartalnik ukazujacy si¢ od roku 1985,

to pismo Stowarzyszenia Konserwatordw Zabytkow. Poczatkowo bylo
wewngtrznym biuletynem organizacji, dzi§ jest periodykiem naukowym
o ugruntowanej renomie. To zastuga kolejnych redakgeji, kolejnych redak-
toréw, a przede wszystkim rzeszy autoréw 1 recenzentéw, czg¢sto zwigzanych
z pismem od lat. Wszystkie numery kwartalnika (w wersji elektronicznej)
dostgpne sa w Internecie pod adresami: http://skz.pl/skz_files/WK/WK_new-
est.php oraz http://www.wiadomoscikonserwatorskie.pl/. Tam tez Czytelnicy
znajda spis opublikowanych artykuldw, ulatwiajacy poruszanie si¢ w gaszczu
setek tekstow z roznych dyscyplin naukowych zwigzanych z ochrong 1 kon-

serwacja zabytkow;, a takze instrukcj¢ wydawnicza.
Zarzad Gléwny SKZ
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WYDARZENIA EVENTS

Zachariasz Mosakowski

Instytut Geografii | Przestrzennego Zagospodarowania PAN
Zakfad Zasobow Srodowiska i Geozagrozer w Toruniu

Kamienie mtynskie w murach kosciotow
— warsztaty projektu millPOLstone w Olsztynie

7-8 wrzesnia biezacego roku odbyta si¢ kolejna, po ubieglorocznej koszalifiskiej!, odstona interdyscyplinarnych
warsztatdw naukowych w ramach realizacji projektu millPOLstone finansowanego ze $rodkéw Narodowego
Centrum Nauki. Spotkanie zatytulowano ,, Kamienie mlynskie w koSciotach Warmii i Mazur”, a reprezentujacy
réznorodne dziedziny nauki zesp6l badaczy zebral si¢ wraz z zaproszonymi go$émi w Olsztynie po to, by po-
dobnie jak w roku ubiegtym? prowadzi¢ rozwazania nad rozmaitymi kwestiami dotyczacymi kamieni mlynskich
wmurowanych w $ciany ko$ciotéw na Nizinach Potudniowobaltyckich.

Na dwa dni spotkania zlozyly si¢ dwie sesje referatowe i objazd naukowy. Podczas paneli (zatytulowanych
,Symbol-Sakralizacja-Sacrum-Dziedzictwo” i ,,Skata Macierzysta — Kamiefi — Zarno”) zgromadzeni mieli okazje
wystuchaé 15 referatéw na temat kamieni miyniskich oraz sztuki i architektury sakralnej z réznych perspektyw
badawczych. Prelegenci omawiali kwestie symboliczne, etnologiczne oraz kulturowe i technologiczne; poruszone
zostaly takie tematy, jak osadnictwo i mlynarstwo na obszarze Warmii i Mazur w dobie wladztwa krzyzackiego, za-
gadnienia zwigzane z kamiennymi ,babami” z obszaru dawnego panstwa Pruséw, symbolika kamieni mtynskich,
etnolingwistyka zwiazana z kamiennymi wytworami do mielenia, architektura sakralna, a takze wyniki badan
prowadzonych w terenie przez geologéw i geomorfologow.

W ramach wycieczki badacze odwiedzili kolejno koscioly: $w. Michala Archaniota w Purdzie, $w. Malgorzaty
w Rogiedlu, $§w. Marcina w Eldytach Wielkich, Matki Boskiej Czgstochowskiej w Nowicy oraz $w. Wawrzynica
w Gryzlinach. Wyjazd opatrzony byt komentarzami merytorycznymi mgr Joanny Piotrowskiej (NID Olsztyn),
kierownika projektu dra Dariusza Brykaty (IGiPZ PAN) oraz prof. Piotra Czubli (UL).

W biezacej edycji warsztatow udzial wziglo 45 badaczy reprezentujacych 24 instytucje; kolejna odbedzie si¢
w przyszlym roku. Materialy konferencyjne mozna znalez¢é na platformie RCIN®.

! Z. Mosakowski, Kamienie mlyiiskie w kosciotach Pomorza Srodkowego. 1st Annual millPOLstone Workshop. Koszalin 1-2 wrzesnia
2021, ,Kwartalnik Historii Kultury Materialnej” 2021, nr 70 (1), s. 119-121.

2 D. Brykata, P Lamparski (red.), 1% Annual millPOLstone Workshop ,,Kamienie mlysiskie w kosciotach Pomorza Srodkowego”. Kosza-
lin 1-2 wrzesnia 2021, Instytut Geografii i Przestrzennego Zagospodarowania PAN, Warszawa 2021, s. 42.

> Eidem, Kamienie mtyriskie w kosciotach Warmii i Mazur. 2" Annual millPOLstone Workshop, Olsztyn 7-8 wrzesnia 2022, Instytut
Geografii i Przestrzennego Zagospodarowania PAN, Warszawa 2022, s. 54.
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Kamien mtynski wmurowany w wieze zamku w Olsztynie, dokumentowanyprzez prof. P. Czuble (fot. D. Brykata).
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